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The GRAMOPHONE December, 1953 


RECORDS FOR CHRISTMAS PARTIES, 
DANCES, GAMES, PRESENTS, CONCERTS 


> 


LONG PLAYING RECORDS from I8e. 044. 


PORTABLE RADIOGRAMS from £33,19s. 


RECORD PLAYERS from £10 13s. 8d. 


RECORDS 78 RPM from 4s. 


Shopping at Imhofs will be even more fun 


this December ..... We're opening a new IMH Oo F Ss 


self service shop ! Pick your record and 

play it over without waiting for an assistant. Call in and look round, and if we don’t see 
you before the 25th,.... HAPPY CHRISTMAS ! 

ALFRED IMHOF LTD., 112-116 NEW OXFORD ST., LONDON, W.C.I. MUSEUM 7878 


| 
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RECORD TOKENS from 5s. 
IM SAPPHIRES 7s.'11}d. (microgroove 8s. 

IM POINTMASTER SET, with 20 thorn needles, 128. 7d. 

SAME DAY SERVICE available on instruments bought at Imhofs 
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DECCA 


AN ALBUM OF CHRISTMAS MUSIC 
The first Nowell; Hark! The herald angels sing ; 
God rest ye merry, gentlemen ; Good King Wenceslas ; 
O holy night; Adeste fideles ; Joy to the world ; 
Silent night, holy night; Nazareth ; 
O little town of Bethlehem ; 
MANTOVANI AND HIS ORCHESTRA 
LF 1149 


CHRISTMAS EVE IN VIENNA 

Stille Nacht; O du fréhliche ; 

Es ist ein Ros’ entsprungen ; 
Es hat sich halt er6dffnet ; 

O Tannenbaum; Es wird schon glei’ dumper ; 
Was soll das bedeuten ? ; Josef, lieber Josef mein 
THE CHORUS AND ORCHESTRA OF THE VIENNA STATE OPERA 
conducted by RICHARD ROSSMAYER 
LX 3065 


VIENNA PHILHARMONIC NEW YEAR CONCERT 
Mein Lebenslauf ist Lieb’ und Lust; 

Die libelle ; Jockey ; Im Krapfenwald’l ; 
Eljen a Magyar ; G’schichten aus dem Wienerwald 
(Tales ftom the Vienna Woods) ; Pizzicato polka ; 

Agyptischer Marsch; Vergniigungszug 
THE VIENNA PHILHARMONIC ORCHESTRA 
conducted by CLEMENS KRAUsS 
LXT 2645 


DECCA 


VIENNA PHILHARMONIC NEW YEAR CONCERT II 
Dorfschwalben aus Osterreich ; Moulinet polka ; 
Ohne Sorgen; Stadt und Land; Auf der Jagd ; 
Morgenbiatter ; Feuerfest ; 
Czardas Pallet ; Perpetuum Mobile 
THE VIENNA PHILHARMONIC ORCHESTRA 
conducted by CLEMENS KRAUSS 
LXT 2755 


GERMAN SONGS 
Bitten (Beethoven)* ; O du fréhliche, O du selige ; 
O Tannenbaum ; Ihr Kinderlein kommet ; 
Die Ehre Gottes (Beethoven)* ; Christnacht; 
Stille Nacht, heilige Nacht ; 
Siisser die Glocken nie klingen 
WILHELM STRIENZ (Bass-Bar.) 
*with SEBASTIAN PESCHKO (Organ) 
with JEAN BASTIAN (Organ) and orch. 
LM 4538 


FESTIVAL OF CAROLS 
O come, all ye faithful ; Whence is that goodly 

fragrance ; Good King Wenceslas ; Come, rock the 
cradle for Him ; The holly and the ivy ; Lullay my 
liking ; See amid the winter’s snow ; In dulci jubilo 

THE WESTMINSTER ABBEY CHOIR 

conducted by stR WILLIAM MCKIE 

LF 1030 


THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON ROAD, LONDON, S.W.9 
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You can’t buy BETTER 


gramophone needle than 
WINDSOR SAPPHIRE 


—because 


It gives improved reproduction. 


It has a longer 


sees - playing life, and costs no more than a box of steel 
TYPE needles. 
for Crystal 
Every needle is precision-ground by diamond wheels, 
turning 22,000 times a minute in our exclusive fully 
automatic machines. 
\ 
TRAILER -@- 
TYPE 
— 
Pickups 


Every needle is tumbled in diamond powder, more 
than half-a-million times, to give our unique diamond- 
glitter finish, accurate to within 1/10,000th of an 
inch. 


This is why WINDSOR SAPPHIRE cost only— 


MIDGET 

i aN Ask for 

— WINDSOR SAPPHIRE 
GRAMOPHONE NEEDLES 


If your retailer cannot supply, send 
2/6 direct to— 


SAPPHIRE BEARINGS LTD. * 16 Catherine Place ° London, S.W.1 
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To start you talking 
— and listening 


Those who have followed the growth of high quality reproduction in 
recent years may wonder how it is possible to improve still further the 
amplifier part of the system. Yet, like its predecessor, the QUAD II 


xK introduces entirely new features of importance to the final objective— 
features anticipating trends in design of both amplifier and associated 
equipment. 
ss Engineers will readily appreciate, among the many salient points of design 
of this amplifier, the complete stability under all load conditions. They 
BYG will delight too in the unique low noise pickup matching system and in 
: the new wide range filter developments. The gramophone enthusiast 
’ will be pleased to find that his moving coil pickup no longer requires JEN 
Es a transformer; that each of the seven playback characteristics is 
accurately provided at the touch "A 
y of a button; that the logical 


Jf ¢ system of filter control gives him 
low distortion without the sacrifice 
of correct musical balance. 

Above all, the musician will find 
that the QUAD II gives the closest 
approach to the original sound 
. . . The QUAD II booklet will 
tell you why. 


QUAD II 
£42.0.0 retail 


€-Acousticat) 


ACOUSTICAL MANUFACTURING CO. LTD., HUNTINGDON. Hunts 361 
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Compiled by 


Sidney Harrison 


THIS WORK CONSISTS OF A 
BEAUTIFULLY PRODUCED 
ILLUSTRATED BOOK AND 
SEVEN 12” 78 R.P.M. SPECI- 
ALLY MADE RECORDINGS 
IN A HANDSOME ALBUM. 

PUBLISHED BY E.M.I. IN- 
STITUTES (ASSOCIATED 
WITH H.M.V., COLUMBIA 
AND PARLOPHONE). 


COMPLETE 
£7.10.0 


Easy Terms Available 
Either Book or Recordings can 
be purchased separately. 
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recommend this... 


to all people young or old... 
I have been happy to act as adviser’ 


HERE AT LAST is a quick and 


effective way to a fuller enjoyment of 
music—in the comfort of the home— 
simply by reading a book and, ideally, 
listening to the series of seven specially 
produced gramophone records. 

It has long been felt that music to be 
loved must be understood. Yet this full 
appreciation has hitherto been confined 
to the comparative few possessing 


thorough musical training. We believe, 


SIR MALCOLM SARGENT 


in his foreword to the book says... 


however that “The Enjoyment of 


Music” now provides the answer to 
the difficulty. 


academic lessons but it offers to every- 


It is not a series of 


one the chance to develop a true 
understanding of the genius 
of the great composers 
as well as providing a 
basis for a keener 
delight in an artist’s | 


performance. 


WRITE OR PHONE FOR THE FREE DESCRIPTIVE FOLDER ON THE ENJOYMENT OF MUSIC 


EMI INSTITUTES 


W.2. Telephone; BAYSWATER 5131/2 
1.M.21 


Dept. M258, 10 PEMBRIDGE SQUARE, 
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ALL THAT IS BEST 
IN HIGH FIDELITY 


The H. A. Hartley Co. Ltd. 
provides a complete service 


for the enthusiast 


-TURNER LONG- 
THE HARTLEY T 
PLAYING RECORD SERVICE 


integral 
his service exists as an 
of our COMPLETE 
FOR THE ENTHUSIAST. We si 
heque W 
receipt of cash or ¢ 
send any long-play 
that is available (other than F1.i.¥- 
to any address in the world. 


Each record is inspected for _ 
is packed carefully, insured 
damage in transit, and forwarded by 


post, anywhere. 


The costs, to the user of this 
service, are negligible. 


The advantages are incomparable. 


Full details gladly sent on 
application to: 
H. A. HARTLEY Co. LTD. 
152 HAMMERSMITH ROAD, LONDON, W.6 
Phone : RIVerside 7387 


The GRAMOPHONE 


Completely Tropicalised. Tested under extreme 
conditions of Heat and Humidity. (125° F. with 95° 
humidity) without deterioration and loss of output. 


@ Output comparable to Crystal Pick-ups. 


e Cantilever Styli Protecting Records and elimina- 
ting Needle-talk and surface noise. 


e Styli easily replaceable. 
e@ Will fit three-speed Record changers and units. 
No. 200 Price £1 10s. 0d. 
P. Tax 9s. 9d. 
Now available as a complete Pick-up. 


No. P. 200 Price £2 5s. Od. 
P. Tax 14s. 9d. 


GOLDRING PICK-UP HEAD 


A new design of Pick-up 
Head for converting acoustic 
gramophones to electrical 


reproduction. 

No. 185 
PRICE 18s. Od. 
P. Tax 5s. 10d. 


For full technical details write to: 


ERWIN SCHARF 


49-5la DE BEAUVOIR ROAD 
LONDON, N.1 


Telephone : CLIssold 3434 
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The First Name in 


Gramophones 


The 
MUSICMAKERS” 


Their quality of reproduction alone 
would make these models an outstand- 
ing achievement, but add to this their 
attractive appearance, com vp and 
portability eo you will indeed wonder 
at their amazing value. 


AUTOMATIC NON-AUTO 
£24.17 .6 £19.15 .0 


INC. P.T. INC. 


A750 


HIGH-FIDELITY 3-CONTROL 
3-SPEED AUTOMATIC 


10 Star Features of all REPRODUCER 
E.A.R. MICROGRAMS BASS and TREBLE BOOST Controls 
% AMPLIFIER. Each E.A.R. Amplifier is specially 10-in. ELLIPTICAL Speaker 
designed for its i and is accurately matched to STUDIO P Pickup 
Collaro STUDIO pickup. - COLLARO precision-bullt Changer 


with two free moving jewel-pointed styli, Ball-bearing 

pickup arm. (These features are vital ie the preser- Designed for the very critical 

vation of Microgroove records.) thusiast 

MOTOR. Easily operated precision built Collaro record 

3-speed motor (or Record-Changer) fitted with ball- 

bearing turntable. 

CABINET. Compact and elegant in appearance Microgram cabinets are designed to give optimum 

bass reinforcement and absence of audible resonance. 

VOLUME CONTROL. Continuously ye Control combined with ON/OFF switch operated 

from the front of the cabinet with the lid c 

size record 7 in.-10 in. or played at either 333-45 or 78 R.P.M. with 


SPEAKER. The Speaker is situated in front of the instrument, behind non-resonant shock-proof 
cream plastic lattice. " P 750 (NON-AUTO) 


TONE CONTROL. Continuously variable Tone Control operated from the front of the 26 GNS. INC, P.T. 
cabinet with the lid closed. 
AUTO-STOP. All models incorporate automatic motor switch-off. 
FINISH. The carrying handie and mains lead are in cream plastic, matching the motor unit and 
speaker-lattice. Available in distinctive leathercloth in a variety of colours 


++ + + + 


E.A.R. MICROGRAMS are the product of many years specialised experience in the field of record reproduction 
Send for folder and address of your local E.A.R. Dealer 


ELECTRIC AUDIO REPRODUCERS LTD. 


[ AR Incorporating PhonoDisc Ltd. 
17 LITTLE ST. LEONARDS, MORTLAKE, LONDON, S.W.I4. PROspect 4466 
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_-RADIOGRAM 


Some of the features that give the AMAZING value 


RADIO. valve superheterodyne 
chassis, giving 8 watts push-pull output 
with negative feed-back. Separate BASS 
and TREBLE life and cut controls. These 
features ensure perfect reproduction 
from recordings at all speeds. 

RECORD CHANGER. The very 
3-speed Collaro (intermixing) 
crystal 


latest 
Auto-Changer with turnover 
pick-up head. 


SPEAKER. A high-grade 10-in. loud- 
speaker fitted in an adjustable reflexing 
sound chamber to suit different rooms 
or furnishings. 


CABINET. A superb two-tone walnut 
cabinet (35 in. x 41 in. x 19 in.) with 
generous record storage space which 
combines modern lines with quality finish. 


TERMS AND GUARANTEE. 
Satisfaction or Money-back Guarantee 
with H.P. terms if required. 


* STANDARD’ RADIOGRAM 


G9 Guns. 


(Tax Paid) 


FOR DEMONSTRATIONS OR 
DETAILS please write or call. Our 
Warlters Road Showrooms are open 
daily from 9 a.m. to 6 p.m. (Saturdays 
until 5 p.m..) 


ARMSTRONG Wireless and Television Co. Ltd. 


TELEPHONE: NORTH 3213/4 


WARLTERS ROAD, HOLLOWAY, LONDON, N.7. 


JASON 


3-SPEED GRAMOPHONE MOTOR 


The JASON 3-speed gramophone motor has the 
following unique features : 
* Speed variations up to half tone to counteract 


mains frequency changes. A necessity to 
anyone with a sensitive ear. 


* 12”, 5 pound weight aluminium turntable, 
accurately machined. 

* No vibration or wow. 

* Mounted on robust cast base 154” x 123’ 


with provision for any 
standard pickup. 


* All parts ‘available 
separately. 


Also available parts for a moving-coil pickup. 
Details on request. 


FULENBURG MINIATURE SCORES | 


THE NEWEST AND IMMINENT 
ADDITIONS AND REPRINTS 


. Auber, Overture “La Muette de Portici” 
Bach, Cantata No. 119, Preise Jerusalem 
Barsanti, Concerto Grosso, op. 3, No. 4, D 

. Barsanti, Concerto Grosso, op. 3, No. 10, D 

. Beethoven, Music to Egmont ... sis ‘ 
Beethoven, String Trio, op. 3, Eb . . 
Beethoven, String Trio, op. 9, No. 1, a 
Beethoven, String Trio, op. 9, No. 2, D ... 
Beethoven, String Trio, op. 9, No. 3, Cm 
Hasse, Flute Concerto, D ... 
Haydn, Symphony No. 87, A 
Haydn, Violin Concerto, C ... 
Haydn, Quartet, op. 17, No. 1, E 
Haydn, Quartet, op. 17, No. 4, Cm... 
Ippolitov Ivanov, Caucasian Sketches 
Mozart, DON GIOVANNI, complete (ed. A. Einstein) 

Cloth bound 


. Mozart, Piano Concerto, A, K. 414 . 

. Schumann, Symphony No. 2, C : 

. Spohr, Violin Concerto, op. 47, Am (in modo di 

scena—cantante) 

. Wagner, THE MASTERSINGERS ‘of Nuremburg, 2 vols. 

Cloth bound 

. Wagner, Wotan’s Farewell and Fire Spell “ 
Weber, Bassoon Concerto, F 

. Zador, Hungarian Capriccio ... 

2. Mozart, THE MAGIO FLUTE (available “early 1954) 


ERNST EULENBURG LTD. 


36-38 DEAN STREET, LONDON, W.|I 
Telephone GERRARD 8165 


Price £12.10.6 
including P.T. 


Enquiries to: 


JASON MOTOR COMPANY 


(D. DESPATCHES LTD.) 
295 CAMBERWELL NEW ROAD 


LONDON, S.E.5 Tel. RODNEY 5971 


ER 
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6 2/6 
4 
823 4/6 
2/3 
43 2/3 
44 2/3 
1203 3/6 
533 ai- 
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111 2/3 
152 2/3 
895 4/6 
45/- 
6/- 
42 8/- 
4/- 
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90/- 
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REAL HIGH FIDELITY at modest 


@ Manufacturer -to-Consumer policy saves you one-third cost! ! 


You may have already extended your record -~ including Saturdays 11 a.m. to 6 p.m.). 
reproducer to include the now firmly estab- Or write enclosing 2}$d. stamp. This Technical 

Guidance Service will cost you nothing and save 
you pounds. 


not just to sell you equipment NOTE: Regarding Pickup heads to take standard 
but to save you money and to ensure that you get 


or miniature thorns for 78 r.p.m., these == be 
the apparatus most suited to your needs. Discuss 
with our Chief Engineer (available Units or 


No. I AMPLIFIER i isa 3-channel 5-watt 
with exible tone- 
contro — can lift the treble, the bass, or—and here is the 
unique feature—the middle frequencies to suit your own ear 
characteristics and the record or radio programme being heard. 
it is thus possible to arrange the frequency-response of the 
amplifier to a curve equal and opp to the r curve 
of the other items in the chain so that what finally registers in 
che brain is as per original. This flexibility of control is far more 
important than mere inal linear r of the amplifier, 
as the pickup, speaker, etc., are not linear. Independent 
Scratch-Cut is also fitted and special negative-feedback circuit 
employed. The Amplifier can accommodate a wide variety of 
records from old 78’s to new LP’s. Input is for all types of 
pickup of 0.2v output or more and there is full provision (and 

ohms speakers. Price : carr n 
Portable Steel Cabinet 35/- ext 


GARRARD 3-SPEED GRAM UNIT MODEL “T.”” With 
curnover Magnetic ——— Head or Turnover Astatic Crystal 
Head, £10, post and pack., 2/ 


MODEL “ TA,” as above, but fitted with the latest Radio 


Show Hi h-Fidelity Acos HGP35 Pickup Heads (one for Std. 
= one for =‘ Price £12/3/9, post and pack. 2/6. Heads 
only 43/- each, post I/- 


moO separate Decca 
XMS py £13/7/6, post and fac eo 3g Or with two separate 
Acos GPI9 Mk. Heads, £12/10/0. 

fibres (78) and Acos GP19 Mk. 2 for LP, £12/5/0, post 2/6. 


GARRARD 3-SPEED AUTO-CHANGERS, Model RC80, 
Plays up to ten records 7in., IOin. or I2in. at 78,.45 and 334 
r.p.m. Stylus pressure on LP 10 et (adjustable). New 
ultra-sensitive auto-trip mechanism and heavy loaded turntable 
to eliminate wow.”’ Price £14/2/6 or Garrard 
or i. —_ Turnover Pickup Head £16/2/6. Wi 
ceperese Gove Hi-fi Heads, £18/2/6. With two separate Decca 
XMS Heads, £19/7/6. ional Extras : “5 r. 
Auto Centre Spindle, 20/9; A. v4 Operation, 7 Me 
Fitting in de luxe rexine-cove al Portab 

Pickup Head to take Fibre Needles, 25/- to aS |=. 


GARRARD 3-SPEED AUTO CHANGERS, MODEL 

C90 in de luxe rexine-covered Portable Case, £23/1 

fitted with Garrard Magnetic Turnover Head, £25/3/5. 

fitted with two separate Acos high-fidelity HGP35 beads, 
€217/7/-. Carriage in all cases 7/6. 


ABOVE GARRARD UNITS are for A.C. mains but are also 
available at extra cost as follows: 6v D.C. 90/-; 12v D.C. 
90/- ; 200-250v A.C./D. 153/-. 


VIBRATOR POWER moog a enable the use of any 
modern A.C. Record Playe with one of our Sym- 
ehony Amplifiers from pe. ins <i2 post paid. 


GARRARD in apie MAGNETIC PICKUP HEADS 
for Fibre or Steel Needles, fic Garrard and Decca Arms. 
Prices: Standard 25/-; Miniature high-impedance 35/- ; 
Miniature low impedance 25/-. Postage Ae Garrard Arm 

35/- ; Decca XMS Arm Dis. Post I/-. vice re. matching 
if 


No 2 “SYMPHONY” AMPLIFIER as No. | but with 
10-watt Push-Pull triode output and triodes throughout. 
Woden mains and output transformers and choke. Output 
tapped 3, 7.5 and ISohms. Full provision and power for Tuner. 
Competes with the most expensive amplifiers on the market 
yet costs only 15 gns. (carriage 5/-). Fitted in Portable Steel 
Cabinet 2 gns. extra. 


Contel 
Panel > 


“SYMPHONY” AMPLIFIERS with REMOTE CON- 
TROL. Both the above model Amplifiers are available with 
all controls on a separate Control Panel with up to 4 feet 
flexible cable which ree boon int oy! the amplifier. Enables 
the Amplifier — <= to ie bottom of a cabinet 
whilst the contro ly higher up. 
Extra cost 2 gns. 


latest model AC3/534 3-SPEED 
NIT with new “STUDIO” = type “O” 


COLLA 3RC531 AUTO-CHANGER 
with STUDIO Oke “O" or “P" £15/3/10, 
carr. 5/-. DITTO but Mixer RCS32) £17/9/6. 


COLLARO “STUDIO” PICKUP (Arm and Head) 
type or 74/8, post 2/-. 

“SYMPHONY” BASS REFLEX CABINET KITS 
30in. high, consist of fully-cut t in. thick, heavy, inert, non- 
resonant patent board, d plate, felt, all screws, 
etc., and Tal cm Bin. speaker model, 85/- 10in. 
speaker model, 97/6 ; 12in. speaker model, £5/7/6. 4: design 
is the final result of enanateo research in our own laboratory 
and is your safeguard of optimum acoustic results. Carriage 
7/6. Ready built, 10/6 extra. 


RECORD PLAYER CASES, rexine-covered with hinged lid 
and carrying handle and fasteners and uncut motor 
Standard model to spring-mount any Garrard, Collaro or 
B.S.R./Decca Gram Unit Una post Ditto ‘auto-changer 
size 90/-, carriage 5/-. As Standard but extra large for Con- 
noisseur Motor and one or two Pickups 67/6, carr. 5/-. 


TAPE DECKS. We stock and recommend the latest 


TRUVOX Mark 3. Price 22 gns., carriage free. C 


22 
RECORDERS to TRUVOX specification as per Radio Show . 


available. 2}d. details. 


ILLUSTRATED CATALOGUE AND SUPPLEMENT. 
Our new catalogue just published will save all those consider- 
ing the purchase io equipment 
much time, trouble and m wo 2$d. stamps for 

ow ! Our CHIEF NCINEER will be pleased to 


your n 
ford TECHNICAL ADVICE where required. 


NORTHERN RADIO SERVICES 


Hy Sabon COLLEGE ROAD, ADELAIDE ROAD 


N, N.W.3. Phone : PRimrose 8314 
Tubes : Swiss and Chalk Farm. 
Buses : 2, 13, 113 and 187. 


GOODMANS CORNER 
CABINETS (above) for the AXIOM 
150 Mark 2 manufactured by us to 
Messrs. Goodmans own design. 
Price : complete kit in plain board 
with felt, 8 gns. Price ready built, 
10 gns. Finished in figured walnut, 
16 gns. her veneers to order. 
Carriage extra. 


THE N.R.S. No. 2 PUBLIC 
ADDRESS AMPLIFIER for 200/250 
volts A.C. mains gives output of 15 
watts audio. Valve line-up : 6SL7, 
6SN7, input and phase splitters, 
feeding 2 x 6V6 beam power tetrodes 
in push-pull, 5Z4 rectifier. Twin 
inputs with separate volume controls 
enabling gram. and mike or twin 
turntables to be faded in and out. 
Tone control is fitted and output is 
for 3,7.5 and ISohms. This amplifier 
is built on the same de luxe hammer- 
finish chassis as the Symphony No. 2 
and incorporates the same robust 
Woden mains transformer and choke, 
ensuring extreme reliability and 
absolute confidence in the instrument 
on the job. We can highly — 
mend this instrument as gramo —- 
microphone, and radio amplifier for 
dances, socials, etc., in halls, clubs, 
institutes, etc. Price in Kit form £12. 
Fully built and tested 13 gns. 

5/-. Hammer-finish Steel Cabinet 
with handles 2 gns. extra. 


CONSOLE AMPLIFIER 
CABINETS (above), 33in. high, 
life-up lid, take Gram Unit or Auto- 
changer, Amplifier, Pre-amplifier, 
and io Feeder Unit, finished 
medium walnut veneer. De luxe 
version, 10 gns., carriage according 

inets to 


to area. 
match available. Details 2}d. 


at modest cost, it will pay you to consult us. AY Mme ee 
No. 2 
; 
= 
B 


The GRAMOPHONE * December, 1953 
this Christmas— 


for the records you want 


-..-the records they want! 


The strangest things happen at 
Christmas time. ‘* Boogie-woogie”’ 
fans buy classic records for their rich 
aunts. Rich aunts buy Calypso records 
for nephews. Whatever your own 
taste, come to Barnes personally if you 
can. Here, in all the comfort of 
London’s most up-to-date record centre, 


If you’re not near enough to call, post your order 
to our Oxford Street or Kensington branch and 
your records will be sent at once to any address 
you give at home or abroad. Barnes are renowned 
for the efficiency of their export order and overseas 
gift parcels department. 


RADIOGRAMS AND RECORD PLAYERS 
A very wide choice—and any make 


you can make a leisurely choice from supplied on Barnes easy payments if 
huge stocks of records of every kind. desired. 


W. H. BARNES LTD. 


425 Oxford St., London W.I MAY 4233 172 Kensington High St., W.8 WEs 079! 


Croydon : 38 George Street. CROydon 1336 Stratford : 338 High St. MARyland 2275 
Hammersmith : 37 King St. RIVerside 1417 [lford: 135 High Road. ILFord 0446 
Southwark : 64 London Rd. WATerloo 5477 Deptford: 499 New Cross Rd. TIDeway 3767 


Essential for the SAFE STORAGE, SIMPLE RE7ERENCE 
and HANDY CARRIAGE Of GRAMOPHONE RECORDS. 
Wide assortment of sizes and colours. Write for 
Illustrated Catalogue, and Name and Address 
of nearest Retailer. 
HENRY ELWIN LTD 

Makers of Top Quality Record Cases, Albums, Cabinets and Covers 

NOTTINGHAM Dept. M1 
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SONS 


THE ONLY ANTI-STAT RECORD DRESSING 


WITH YOUR NEXT LONG PLAYING RECORD 


The GRAMOPHONE 


officially recommended by The Decca Record Company Ltd. 


Meltrope lengthens the life and improves the reproduction of microgroove records 
by freeing them from the dust and dirt which may be attracted by 

static. By dispersing static, it also renders the records less liable 

to attract dust and dirt which, if ground into the microgrooves, 

cause rapid wear of both record and stylus, and greatly 
increase surface noise. Right from the day you purchase 

any long playing or medium play record, you should 

treat it regularly with Meltrope Anti-Stat. 


si 
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A\ 
OF THE DECCA RECORD 


LONG PLAYING 
RECORD DRESSING 


@ YOUR LONG PLAYING 


RECORDS FROM STATIC 
@ PREVENTS THE ATTRACTION 
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Fine Carol Singing 


ROYAL CHORAL SOCIETY 


conducted by 

SIR MALCOLM SARGENT 
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Now once again our hearts we raise 
Ding, Dong, Merrily on High 
Winter; Silent Night B 10597-8 


ELISABETH SCHUMANN 
Folk Songs — Brahms 

Mein Madel hat einen Rosenmund 
Da unten im Tale; Schwesterlein 
Och Moder, ich well en Ding han 
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WALTER MIDGLEY 

with Orchestra and Organ 

The Lost Chord — Sullivan 

The Holy City — Adams DB21604 


LICIA ALBANESE 

RCA VICTOR ORCHESTRA 
conducted by RENATO CELLINI 
Omio babbino caro 

SCHICCI — Puccini 
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DB 21603 


MARIO LANZA 
with Orchestra and Chorus 
Call me fool — Kauderer 


You are my love—Callinicos DA 2051 
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“ALFRED DELLER 


Counter-Tenor 

Lute accompaniment by 
Desmond Dupré 

Calleano custure — Traditional 
Flow my Tears— Dowland C 4236 


BOSTON PROMENADE 
ORCHESTRA 


conducted by ARTHUR FIELDER 
“Estudiantina” Waltz—Waldteufel 810603 


ARTUR RUBINSTEIN 


La Cathédrale engloutie— Debussy 
DA 2053 


SIR MALCOLM SARGENT 
THE B.B.C. SYMPHONY ORCHESTRA 
Overture “‘ Ruy Blas” — Mendelssohn DB 21601 


DB 21605 


JUSSI BJORLING 
RCA VICTOR ORCHESTRA 
conducted by RENATO CELLINI 


Che gelida manina 
BOHEME” — Puccini 


The PHILHARMONIA ORCHESTRA 
conducted by ANATOLE FISTOULARI GREGOR PIATIGORSKY 
Ah! non credea mirarti , (with piano accompaniment) 

La SONNAMBULA” — Bellini = Romance in E Flat — Anton Rubinstein 
Cavatina— Quel guardo, il cavaliere Moment Musicale in F Minor — Schubert 
*“Don PASQUALE” —Donizetti ©4237 DA2052 


Vesti la guibba 
“T PaGciiacci ” — Leoncavallo 


THE THEATRE ORCHESTRA 
Selection from “‘ The King and I” 


LONDON MOZART FLAYERS 
conducted by HARRY BLECH 


DB 21602 — Rodgers ©4239 


Songs of British birds 


Recorded by LUDWIG KOCH 
(Published in collaboration with the B.B.C.) 


“*Gardens and Parks” B 10473 
“Birds of the Woodland” B 10474 
‘Fields and Hedgerows” 10475 


“Riverside and Marshland” 
B 10476 


An illustrated booklet is available 


STANLEY SLADE 

Mister Stormalong, Sally Brown, Haul away Joe 
Mobile Bay, Can’t you dance the polka? B 10605 
Recorded in collaboration with the British 
Broadcasting Corporation and The English 

Folk Dance and Song Society 


“HIS MASTER’S V 


Overture Lucio Silla,” K..135 — Mozart C 4235 


“NODDY ” Stories by Enid Blyton 
Music by R. C. Noel Johnson 

“*Noddy meets Big-Ears ” 

the Toyland Train” BD 1296 
“Noddy and Big-Ears go shopping” 

Noddy builds his house” BD 1297 
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“*Noddy at the Police Court” BD 1298 
“*Noddy is naughty ” 

“‘Noddy’s adventure with his Car” BD1299 
“COLONEL CROCK ” 

Songs by Annette Mills 

Colonel Crock ; Lady Limousine ; Samuel Seven BD1300 
Monty the Motor; Jake Jeep; Timothy Tractor; 
Violet the Van; Colonel Crock BD 1301 

PETER BROUGH & 

ARCHIE ANDREWS 

I saw Mommy kissing Santa Claus 

The little Fir Tree BD 1306 
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EDITORIAL 


MUSIC suffered a heavy loss when 
Arnold Bax died. The recorders 
have not taken as much advantage of 
his works as they deserved. However, 
his place is secure and I have no doubt 
that he is one of those artists who have 
given something permanent to this 
time of ours, probably as difficult a 
time as artists have ever had to face. 
He was a lovable man. R.I.P. 

The years tumble over one another 
taster and faster when one reaches my 
age, and somehow one adapts oneself 
to this speed ; but I confess that when 
Cecil Pollard reminded me that with 
this number Alec Robertson was 
celebrating thirty years of his associa- 
tion with THE GRAMOPHONE I was 
taken aback for a moment. I really 
do not know what we should have done 
without A.R. His services have been so 


invaluable that it seems a kind of 
impertinence for me to refer to them. 
We are indeed lucky to have had such 
an infallible adviser and loyal friend all 
these years. My own debt to him will 
never be paid. 

And so. to all our readers, to our 
staff, and to everybody in the world of 
the Gramophone, I wish a happy 
Christmas. There have been years 
when that wish seemed a mere con- 
vention because a merry Christmas 
was impossible for so many anxious 
people. This year I feel that it really 
will be a merry Christmas and from 
my heart I can say “God rest you 
merry, gentlemen ”’. 


RECORDINGS OF SIR ARNOLD BAX 


MASTER OF THE QUEEN’S MUSIC 


By BURNETT JAMES 


The gramophone companies have on the 
whole ignored Bax with a quite overwhelm- 
ing aplomb. Of the seven symphonies only 
the Third is available for intimate study on 
records. This was one of the early British 
Council issues (H.M.V. C3380-5, Hallé/ 
Barbirolli): for the rest, so far as I am 
aware not one single page has ever been 
endisced. We might surely be offered in the 
not too distant future either the Fourth, 
with its first movement that inhabits the 
same imaginative world as Tintagel, or the 
bardic Seventh, which was written for the 
New York World Fair in 1939. The 
symphonic poems which represent Bax’s 
most immediately attractive orchestral 
music are not much better served. There is 
certainly Beecham’s fine account of the 
magical Garden of Fand (H.M.V. DB6654-5), 
which must be acclaimed one of the most 
glamorous (in the legitimate sense of that 


much debased but still solidly English word) 
scores in existence, and there was an old 
Tintagel under Eugene Goossens which 
once did some service but which now seems 
hopelessly inadequate from the technical 
point of view. But of the other pieces—The 
Happy Forest, The Tale the Pine Trees Knew, 
and the darkly, not to say starkly, powerful 
November Woods—there is not and never 
has been a solitary trace. The only other 
orchestral piece to have been once recorded 
is the sprightly Overture to a Picaresque Comedy 
(L.P.O./Barty, Columbia LX394). Of the 
concertos there is nothing likewise, although 
in them, and particuarly in the lovely and 
brilliant!y written Violin Concerto of 1937, 
Bax’s transcendent musicianship stands 
more openly revealed than in any of his 
other works. It is small consolation that we 
are still offered the cheery little Morning 
Song for Piano and Orchestra on Columbia 
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DX1838. Attractive as this small and 
unpretentious salute to H.M. the Queen 
when she was Princess Elizabeth is, it can 
hardly reconcile us to the wholesale neglect 
of the major works. 

Like most contemporary composers Bax 
has written a number of orchestral scores 
for British feature and documentary films. 
In the former category five excerpts from 
the soundtrack of the Cineguild production 
of Oliver Twist were issued by Columbia 
(Cohen/Philharmonia, DX1516-7) ; and 
in the latter Quiet Interlude and Gay March 
from Malta G.C. appear on a Decca record 
in the ‘Incidental Music from British 
Films ’’ series. 

For many of us Bax’s chamber music is 
the most important side of his whole output, 
and here we have some slight recompense 
for former denials in the second Volume of 
Columbia’s English Music Society which is 
devoted to Bax, and contains the delightful 
Nonett and the great Viola Sonata which 
has some claim to be Bax’s masterpiece. 
This magnificent work, written in 1921 for 
Lionel Tertis, receives from William Prim- 
rose and Harriet Cohen a _ profoundly 
moving performance. Predominantly elegiac 
in tone, the Viola Sonata has about it the 
feeling of surcharged autumnal fires, now 
smouldering beneath the surface, now 
spurting forth in wild bursts of flame. The 
Nonett, on the other hand, is a bright and 
sunny work which reveals all Bax’s skill in 
handling unusual instrumental groups 
(string quartet, bass, oboe, flute, clarinet 
and harp). Another remarkable tour de force 
is the Sonata for Viola and Harp (Decca 
Kg41-3). In this work, as in the Sonata for 
Flute and Harp, Bax shows both his delight 
in solving technical problems inherent in the 
juxtaposition of two widely different planes 
of tone, and his uniquely imaginative treat- 
ment of the harp. The string quartets, on 
the other hand, show his facility in handling 
established combinations with continual 
freshness and originality. The G major 
(Griller, Decca’ AK1009-12) serves to 
remind us that when he wanted to Bax 
could simplify his technique and lighten his 
texture so that all becomes, suddenly and 
miraculously, unclouded luminosity. At 
least three masterpieces of chamber music 
cry out in their different ways for recording 
—the immensely powerful Piano Quintet, 
the lovely, mellow B flat Trio, and the 
fierce but superbly organised ’Cello Sonata. 
This latter is one of Bax’s most character- 
istic works and its serene epilogue is a perfect 
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example of one of his most important 
formal features. 

The first of all Bax recordings were 
actually sponsored by THE GRAMOPHONE 
and issued by the National Gramophonic 
Society to whom we once owed so much 
in the days when commercial companies 
used to turn pale with horror at the thought 
of all music not overwhelmingly popular 
and therefore certain of massive “sales 
appeal.’’ Of the three NGS Bax sets there 
is still only one that has been duplicated 
during twenty years of furious recording 
activity : (Quartet in G major, Marie Wilson 
Quartet, NGS 153-155). The other two 
issues are devoted to the delightful and 
unashame.i, ‘Celtic’? Oboe Quintet 
written for Leon Goossens and played by 
Gyvossens and the International String 
Quartet (NGS 76-77), and the Sonata for 
Two Pianos played by Ethel Bartlett and 
Rae Robertson on NGS 156-158 with on 
the sixth side a characteristic piece called 
Hardranger. The recordings, naturally, tend 
to be a little dry and inhibited by modern 
standards ; but lacking a decent profusion 
of Baxian discography we must be glad to 
render thanks and adjust our reproducers 
accordingly. 

As a composer for the piano Bax showed 
both deep poetic insight and exuberant 
virtuosity. The four sonatas are huge works 
on an epic scale in the modern equivalent 
of the nineteenth century bravura style. 
They will probably never appeal to a wide 
public, but his short piano pieces are some 
of the most rewarding written this century. 
They present difficulties, no doubt, but they 
are eminently worth the attention of all 
those who have a taste for effective pianism 
and harmonic originality. Again recordings 
are few and indifferent. A Hill Tune and 
A Mountain Mood occupy Columbia DX1 109, 
but Harriet Cohen does not make much of 
them, and that strange little piece, Paean, 
is on Columbia DB1786. 

In his way Bax was a great song writer : 
he possessed both the technical assurance 
and the gift of genuine lyricism without 
which no man may write consistently good 
songs. His personal touch manifested itself 
in unexpected intervals, in sudden splashes 
of harmonic colour and in a certain poetic 
intensity which he brought to nearly all his 
music. The White Peace was beautifully sung 
by John McCormack on H.M.V. DAr791 ; 
Astra Desmond recorded J Heard a Piper 
Singing on Decca M522, and Peter Dawson 
Rann of Exile on H.M.V. B8866. All these 
are now deleted but should not be too 
difficult to find in the lists of the second- 
hand dealers. 

The only other work I have time to 
mention is also a masterpiece—the a 
capella setting of the Balliol College carol 
Mater Ora Filium for double choir. This 
work is dedicated to Charles Kennedy 
Scott, who regards it as the finest piece of 
unaccompanied choral music written since 
Bach. Such praise from such a source is 
testimony enough in itself. (Eng. Mus. Soc.) 

Bax has of course written a certain 
amount of “ official’? music—he was 
appointed Master of the King’s Musick on 
the death of Sir Walford Davies in 1942— 
and all of it is fashioned magnificently to 
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its purpose. For those who require it 
reccrdings exist in the appropriate com- 
memorative issues. 

The Coronation March has just been 
issued separately on a Decca Medium 
Play (LW5057), coupled with Walton’s 
Coronation March, Orb and Sceptre (both 
appeared originally in LXT2793, appro- 
priately rubbing shoulders with three Elgar 
Marches) ; and last of all there comes a 
meltingly beautiful example of Bax’s choral 
writing in a setting of his brother’s words, 
What is it like to be young and fair? from 
the collection entitled Garland for a Queen, 
just issued by Columbia (33CX1063). 

Like all true romantics, Arnold Bax 
remained eternally young in heart and 
spirit. He lived with immense relish on 
this earth, and he did not regard the enjoy- 
ment of this life’s good things as incom- 
patible with flights of the visionary 
imagination. He hated the approach of 
old age and the corpulence, the baldness, 
and the shortness of breath it inevitably 
brought with it. He wrote once, “If I 
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live to be seventy I shall celebrate that 
birthday by abusing old age with a 
malevolence even more savage than that 
evinced by Yeats in the bitter and splendid 
poem I have quoted ’’ (‘‘ What shall I do 
with this absurdity’’). He missed that 
birthday by a bare month, and so we 
missed what would assuredly have been a 
superbly effective, and certainly amusing, 
piece of verbal invective. But he has left 
behind him a wonderfully rich body of 
music for our lasting enjoyment, and now 
that he has passed on it may be that, 
through a distressingly common anomaly 
which attends the destinies of great men, 
we shall at last come to value him at his 
true worth. We have neglected him for 
years—now he has left us and we are the 
poorer for his going. But perhaps he is not 
“dead ’’ at all ; perhaps he has only taken 
one more step down that road upon which 
he set out in the days of his eager youth and 
along which he has ever sought to follow 
Usheen and Niamh from Ireland into the 
sunset. 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


EVEN in these cornucopian LP days, 
simultaneous releases of so ambitious a 
project as Bach’s St. Matthew Passion gives, 
as the expression goes, pause. Columbia’s 
version, with Mengelberg at the helm, was 
mentioned here last month. Now we have 
Westminster and Vox doing the honours. 
Westminster uses, among its soloists, Magda 
Laszlo, Petre Munteanu, Hildegarde 
Roessel-Majdan, Richard Standen and 
Heinz Rehfuss, with the chorus and 
orchestra (unspecified) conducted by 
Herman Scherchen. In the Vox version 
are Erich Majkut, Harald Buchsbaum, 
Kurt Equiluz and others, with Ferdinand 
Grossman conducting thé Akademie 
Kammerchor and Vienna Chamber 
Orchestra. Vox is on three discs, West- 
minster on four. 

Of these two sets the Vox is the more 
traditional reading. Grossman does not 
have the personality or force of Scherchen ; 
but to some listeners brought up on a 
certain generally accepted notion about how 
the St. Matthew should be done, he will be 
more comfortable. Scherchen has _ the 
benefit of a more disciplined chorus and, 
on the whole, a better prepared group of 
forces. Obviously, great pains have been 
taken with this set. Scherchen has some 
unusual ideas. He clips his phrasing 
uncommonly sharp, he has individual ideas 
about tempos, and he imposes his personality 
on the entire interpretation. Sometimes 
he is a little relentless, inclining towards 
a metronomic beat. The opening chorus is 
a case in point. Some of the singers, too, 
are a little too coy in their phrasing. But 
the important thing is that the interpreta- 
tion sounds dedicated, with real fervour and 
conviction. As I say, the Vox performance 
is sound and dignified ; but, in the long 


run, the Westminster might be more 
stimulating. 

Since we have started with choral works, 
let’s continue. Capitol has issued Vaughan 
Williams’ Five Tudor Portraits, a major 
modern attempt set to poems by Skelton. 
William Steinberg leads the Pittsburgh 
Orchestra, chorus and soloists. This is real 
music: music of heart, skill and imagina- 
tion. It touches the British heritage but 
does not wallow in it ; it is national rather 
than nationalistic. Decca continues its 
fine series of Bach cantatas with Nos. 105 
and 170. The latter, conducted (as are the 
others) by Fritz Lehmann and the Berlin 
Philharmonic, with chorus and _ soloists, 
is Bach at his best. There is something 
personal to this cantata, something that 
raises it far above the routine writing often 
encountered among the 200 or so Bachian 
specimens that exist. Decca also has gone 
to the modern school for a choral disc. This 
is Carl Orff’s Carmina Burana, a long 
setting of choruses and solos derived from 
thirteenth-century song manuscripts. Some- 
times tinged with Stravinsky-like elements 
(Symphony of Psalms), sometimes reminiscent 
of other modernists, Carmina Burana is 
nevertheless an important contemporary 


work with a profile of its own. Orff is 


almost unknown here, but if this work is 
typical, one wants to hear more of him. 
Eugen Jochum and the Bavarian Radio 
Orchestra and Chorus are the participants 
in the disc. 

Vox has issued Monteverdi’s JI Ballo 
delle Ingrate (soloists and Chamber Orchestra 
of Milan under Ennio Gerelli), a stately, 
intense, magnificent example of music’s 
early genius. It is half opera, half cantata. 
Opera is represented on current lists by 
Massenet’s Werther and Donizetti’s Lucia, 
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each on three Urania discs. Charles 
Richard (Werther) and Suzanne Juyol 
(Charlotte) are the leading singers in 
Massenet’s dated work, and the chorus and 
orchestra of the Opéra Comique are directed 
by George Sebastian. The singing is good, 
though not particularly exhilarating. In 
Lucia the title role is sung by Dolores Wilson, 
who has a pretty voice but scarcely the 
technique and flair for so demanding a 
part. Others in the cast are Anselmo 
Colzani, Gianni Poggi and Mario Carlin. 
Franco Capuana directs the orchestra and 
chorus of the Milan Opera. 

The remainder of Urania’s current list 
is orchestral. There is a coupling of 
Stravinsky’s Pulcinella (Symphony Orchestra 
of Radio Berlin under Arthur Rother) and 
Respighi’s Suite No. 3 of Old Dances and 
Airs for the Lute (Chamber Orchestra of 
Radio Berlin under Matthieu Lange) in 
which the performances are musicianly 
though lacking a bit in orchestral polish. 
Shostakovich’s Symphony No. 5, a work 
that does not wear too well, is conducted 
energetically by Ernest Borsamsky and the 
Radio Berlin group. One of Fauré’s love- 
liest scores, the Pelléas et Meélisande Suite, 
and Dukas’ La Peri are brought together on 
a disc conducted by George Sebastian and 
the Colonne Orchestra. And a pleasant 
disc of Czech scores, including Dvorak’s 
The Facobin and Carnival Overture and 
Smetana’s Libussa Overture, is played by a 
variety of German orchestras and 
conductors. 

As usual, Decca’s fine 4,000 series (low- 
priced) contains some superb out-of-the-way 
items. Cherubini, Tartini, Lully and 
Philidor are all represented on one disc 
played by Karl Haas and the London 
Baroque Ensemble. The Philidor works 
were of special interest, for purely personal 
reasons. As an enthusiastic chess player 
(one with more enthusiasm than finesse) 
I have played over many of the Philidor 
games but have never had a chance to play 
his scores. The three little marches on this 
disc are pert and attractive—just what one 
might expect from the author of Analyse 
des Echecs and the 33-mover against Smith 
in London, 1790. Others in the current 
4,000 series are a pair of Mozart Concert 
Rondos (K. 382 and 386) expertly played by 
Carl Seemann and the Bamberg Symphony 
under Fritz Lehmann; some favourite 
Fritz Kreisler melodies (Caprice Viennois, 
etc.) with Reginald Kell and the Camarata 
orchestra ; and nine of Brahms’ Hungarian 
Dances played by the Berlin Philharmonic 
under Van Kempen. Decca also, on its 
regular label, has released Shura Cherkassky 
and the Berlin Philharmonic under Leopold 
Ludwig in Tchaikovsky’s B flat minor 
Piano Concerto. There are interpretations 
in the catalogue that are more musicianly, 
but only the Horowitz and the early 
Rubinstein can approach this one for 
blazing virtuosity and pianistic control. 
Very exciting, and a lot of fun to hear. 

Piano concertos a world removed are 
present on a Vox disc—Weber’s No. 1 in 
C and No. 2 in E flat, both played by 
Friedrich Wuehrer and the Pro Musica 
Symphony of Vienna under Hans 
Swarowsky. These works were composed in 
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1810 and 1812; already, here, the hot 
breath of romanticism is blowing well into 
the nineteenth century. It is amazing to 
reflect that Schubert was still a boy and 
Beethoven in his second period when 
Weber wrote these idiomatic keyboard 
works. Musically they are somewhat 
slight in substance, though quite charming 
at times. Wuehrer plays them well, even 
if one could wish for a little more lightness. 

Two other Vox recordings of interest: a 
Stravinsky disc containing two neoclassic 
scores, Apollon Musagéte and Pulcinella, 
conducted by Heinrich Hollreiser and the 
Vienna Chamber Orchestra; and 
Bruckner’s Ninth Symphony, in the ur-text, 
with Jascha Horenstein and the Pro Musica 
Orchestra of Vienna. London also has a 
Bruckner—the Seventh, conducted by 
Eduard van Beinum and the Concertgebouw 
on three sides (Franck’s Psyché is on the 
fourth). This is a rich, voluptuous reading 
of Bruckner’s most popular symphony. A 
coupling on London of Haydn’s Symphony 
No. 92 in G and Mozart’s G minor Sym- 
phony features Josef Krips and the London 
Symphony in reliable, clear performances. 
Victor also has several well played orchest- 
ral discs. Stokowski and his Orchestra are 
heard in a coupling of Schoenberg’s 
Verklaerte Nacht and Vaughan Williams’ 
Tallis Fantasia ; this is a characteristically 
broad, romantic job. Charles Miinch and 
the Boston Symphony are heard in 
Honegger’s Symphony No. 5 and Roussel’s 
Bacchus et Ariane Suite No. 2. The Roussel 
is a colourful, short-winded score in the 
Ravel tradition of inventive orchestral 
sound. Honegger’s symphony is portentous, 
with the weight of the world seemingly on 
its shoulders. It agonizes considerably, but 
the actual content is thin. To these ears, 
at least. 

Not much activity in chamber music. 
There is a performance of Schubert’s 
Trout Quintet by Adrian Aesbacher and 
members of the Koeckert Quartet (Decca) 
that is rather slow and phlegmatic ; and 
there also is, from Victor, a welcome 
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collectors’ reissue—Grieg’s CG minor Piano 
Sonata and Schubert’s Duo in A played by 
Kreisler and Rachmaninov. Praise be! 
I never owned a set and could not afford 
the collector’s price for the originals. 
Another reissue from Victor brings three 
Beethoven ‘Cello Sonatas played by 
Schnabel and Fournier. 

Pianists have been busy. Julius Katchen, 
who has been featured on many recent 
London lists, comes up with Beethoven’s 
Diabelli Variations, which he plays with 
considerable facility. It may be that in 
years to come he will ally himself more 
closely with the musical content, but even 
as it now stands his interpretation of the 
variations is well planned and surprisingly 
effective. He is less successful in a Mendel- 
ssohn—Liszt disc. Here he makes so quiet 
a piece as Mendelssohn’s Prelude and 
Fugue in E minor a tasteless bravura item, 
and his Liszt Mephisto Waltz is loud and 
hectic, without the fundamental pianistic 
depth required. That fine artist, Wilhelm 
Kempff, plays for London the A minor 
Sonata (Op. 42) by Schubert, and also 
is heard in a group of Bach organ and 
chorale preludes that he himself has 
arranged. Two Schubert Sonatas—Op. 142 
in A minor and the big posthumous B flat— 
are played on a Vox disc by Friedrich 
Wuehrer with a good deal of strength. 
Wuehrer is a pianist not unlike Kempff ; 
both have breadth, massiveness, superb 
technical equipment and musical honesty. 
A pianist of a different school is Guiomar 
Novaes, heard on a Vox disc playing all the 
Chopin Waltzes. Novaes is a romantic 
pianist who brings improvisation rather 
than planning to her work. Everything 
sounds spontaneous, which is as it should 
be in Chopin. Heard on this disc, by the 
way, is the E major Waltz. It was composed 
in 1829 and posthumously published in 
1872, according to all the standard reference 
books. But somewhere I remember reading 
that the E major Waltz is very possibly 
by Charles Mayer. I forget where the refer- 
ence is found. Can anybody help me out ? 


LETTER FROM FRANCE 


By IGOR B. MASLOWSKI 


With the advent of a new company, 
Concerteum, representing Remington, 
Walden, Polymusic and Eterna, the total 
number of labels on the French market has 
reached 43. How are the public to absorb 
an output that will soon exceed that of the 
U.S. remains to be seen, since on one hand the 


‘ buying power here hasn’t improved lately, 


while on the other hand the price of the 
LPs remains steadily at 70s. for 12 in. and 
52s. for 10 in. records. Some manufacturers 
tried to react by creating a 7 in. 334 r.p.m. 
with a playing time of nearly ten minutes 
per side (22s.) ; a 9} in. 334 r.p.m. (42s.)— 
a speciality of Ducretet-Thompson, 

Discophiles Frangais and Boite 4 Musique ; 
10 in. ‘‘ popular classics ”’ at 36s. (Classic— 
but the public have not responded) ; the 
45 r.p.m. Extended Play at 16s. and finally 


Decca’s Medium Play Series at 34s. Now 
Concerteum have announced that all their 
records will be sold at 52s. and 36s. respec- 
tively, and Allegro have joined the move- 
ment. Thus, a real war seems about to be 
waged, the outcome of which may not be 
decided for some months. 

Both recording and pressing of foreign- 
made recordings have been extremely active 
for the past months and the crop is of such 
amazing proportions that the mere listing 
of the new titles would require more than 
a page of this magazine. Thus, only a brief 
mention of the most interesting, purely 
French recordings, seems possible. 

Among the major companies, Ducretet- 
Thompson (they’re also pressing West- 
minster and distributing Oiseau-Lyre) have 
recently issued the first complete recording 
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of Granados’ Goyescas, an inspiring perform- 
ance of the Spanish pianist, Leopoldo 
Querol ; a series of Concerti grossi by Corelli, 
Manfredini and Vivaldi (by the latter also 
a Gloria which has attracted widespread 
and deserved attention) ; Bach’s Orgelbuech- 
lein; folklore songs by the Royaumont 
Abbey Choir, which is to be followed by a 
series of ballet music — (first one: 
Tchaikovsky’s Black Swan, Nutcracker and 
Bluebird) ; three LPs of Flamencos recorded 
in Spain ; and piano recordings by Daniel 
Wayenberg. 

Besides pressing American Columbia and 
distributing Polydor and Deutsche Gram- 
mophon, Philips have issued an impressive 
recording of a Lourdes pilgrimage with a 
dubbed-in commentary, and what seems 
the best recording to date of Debussy’s 
Nocturnes and Ravel’s Rhapsodie Espagnole 
under Jean Fournet. 

Chant du Monde, which scored a major 
hit with a Soviet recording of Prokofiev’s 
peace-oratorio, On Guard, issued Six Songs of 
the Fifteenth Century, sung by Georges Sandri 
and Yvon Le Marc’Hadour, and Piano 
Music by Déodat de Séverac, played by 
Héléne Boschi. 

Most of Decca’s records are of British 
origin. However, their local output includes 
a top five record set of Gregorian Cantus by 
the Solesmes Abbey Choir; Maurice 
Chevalier in complete operettas of the 
twenties (Christiné’s Dédé and Yvain’s 
La-haut) and in the variety field, a pleasant 
LP by Nicole Louvier, a 19-year-old poet 
and musician, whose singing and guitar 
should appeal to any audience, French or 
foreign. 

Among the independent companies, one 
should mention the relentless efforts of Les 
Discophiles Frangais (soon to be distributed 
in Britain). Their recording of Mozart’s 
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Concerto for Clarinet, K.622, and Quintet, 
K.581, by F. Etienne and the Vegh Quartet 
is outstanding ; Boite 4 Musique issued an 
extremely interesting Latin-American folk- 
lore record by “‘ The 4 Guaranis’’, while 
Anthologie Sonore go on with their record- 
ings of 16th and 17th century music, both 
sacred and profane. Finally, Oiseau-Lyre 
have just issued J. Chr. Bach’s Symphonies 1 
and 2, conducted by Pierre Colombo. 


Spoken records have been innumerable. 
They extend from the Ducretet-Thompson’s 
“‘ Education Sonore”’ series for school use 
to such a curio as extracts from Julius and 
Ethel Rosenberg’s ‘‘ Letters from the Death 
Cell’’ (Chant du Monde), and include 
some Alphonse Daudet’s short stories, read 
by Fernandel, or poems by Mary Marquet 
(Decca). Philips, on the other hand, are 
announcing a series of a dozen or so of LPs 
recorded by famous French writers and 
playwrights. 

Arthur Honegger has been prominently 
featured in the latest LP issues. Let’s 
mention his Symphony No. 5 di tre re, his 
oratorio Nicolas de Flue, a LP version of 
the 1943 recording of Jeanne au biicher, King 
David, and many more. 

All labels are eager to please their 
customers for Xmas and announce new 
recordings, both French and foreign, of 
Bach’s Cantatas, Passions, of Handel’s Messiah 
and sacred works by Schutz, Vivaldi, 
Pergolese and Charpentier. 


I would ‘have liked to mention briefly 
some significant records of the Pathé- 
Marconi group, the French equivalent of 
E.M.I. (Voix de son Maitre, Columbia, 
Pathé-Vox, Cetra-Soria). However, a 
letter requesting information remained 
unanswered, and a telephone call proved 
even more negative—to put it nicely. 


BOOK REVIEWS 


The Record Year. By Edward Sackville- 
West and Desmond Shawe-Taylor, 


with Andrew Porter. (Collins, 18s.). 
This is the mixture, and a very excellent 
one, as before with increased help from 
Andrew Porter and William Mann : and, 
by including without comment, but with 
the appropriate grading, all the LP discs 
reviewed in The Record Year (One) the book 
is also a complete guide to the LP category 
from 1950 to last May. In the section of 
the Introduction dealing with lay-out the 
authors do well to issue a warning about 
the dangerous business of starring records, 
for in these days of universal mental laziness 
even those who have access to intelligent 
dealers may easily be encouraged by the 
star system to let The Record Year do their 
judging for them : and there is no question 
here of satisfaction guaranteed or your 
money back 
It is, indeed, all to the good of The Record 
Year that we should occasionally violently 
disagree with it, chuck it across the room, 
and then tenderly take it up again : and 
from what they say, with becoming modesty, 
it is clear that the authors would prefer 


some disagreement to a meek acquiescence 
in all their verdicts, where these can be 
checked. Where that is not possible our 
authors will not often be found wrong, as 
regards recording, but must, like all of us, 
be regarded as fallible in criticism of 
performance. 

This book is as readable and informative 
as its predecessor and I found the re-con- 
sidered verdicts of particular interest. (How 
I wish we of THE GRAMOPHONE had 
time for something more than a rush 
through ever increasing numbers of discs). 
In this matter The Record Year is of much 
value and it is also encouraging when the 
authors’ opinions agree with ours. It can 
happen ! 

In covering such a huge field of music 
there are bound to be places where the 
authors walk less securely than elsewhere 
and there are a few errors of fact which 
could have been avoided by the use of 
easily accessible reference books. In the 
section dealing with the Perotinus disc, in 
which the items are wrongly distributed 
(Viderunt omnes occupies a whole side), a 
misleading description is given of two-part 
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organum, and I beg the authors to look at 
the Apel-Davison Anthology, Vol. 1, under 
Sections 27 to 29. 

In the long section dealing with The 
History of Music in Sound Obrecht and 
Ockeghem (p. 332) are called ‘‘ that Ars 
Nova pair’’, which puts them into the 
fourteenth century, whereas both belong to 
the so-called Netherlands School of the 
fifteenth century ; nor is it quite accurate 
to call Josquin des Pres “‘ the greatest pre- 
cursor of the sixteenth century ’’ seeing that 
he died in 1521, though I realise what is 
meant. 

There are naturally, also, some incon- 
sistencies in the judgments given. Rossi- 
Lemeni’s “‘ rough voice and style”’ are 
said to be unsuited to Bellini’s “‘ Vi ravviso’’ 
(La Sonnambula) and we have here the 
inevitable reference to Plangon: but how 
comes it that ‘‘ the slow-moving dignified 
music ’”’ of ‘‘I] santo nome di Dio”’ “ suits 
his style, and his arioso dialogue (“II 
santo Speco ’’) is magnificently done ? 

And how comes it that Elisabeth 
Schwarzkopf’s record of Mozart’s Aben- 
demfindung, with two badly negotiated 
phrases at the start, is awarded two stars 
by authors with such decided views on 
style in the singing of Mozart. Nor do I 
understand how the Decca Bohéme, in 
which the orchestra is poorly recorded, 
retains two stars unless, which should be 
made clear, these are given for the great 
vocal beauty of the discs. 

These criticisms are, however, of small 
account in relation to the success with which 
the authors have coped with a task that 
grows ever more formidable. I should like 
to add a special word of praise to William 
Mann for his valuable section on Folk 
Music, a department in which guidance is 
badly needed in view of the amount of 
unauthentic material on the market. A.R. 


and Accompanist. By Gerald 
Moore. (Methuen, 25s.) 

Gerald Moore has made musical history 
not only as a great accompanist but, owing 
to a rare combination of gifts and of the 
circumstances of his time, as the first of his 
line able to talk, both entertainingly and 
instructively, about his art on lecture plat- 
forms, radio, and television, with the result 
that thousands of people who had given 
barely a thought to the man at the piano 
have now come to understand his true 
importance. Now. in his new book, this 
unashamed accompanist (such was the title, 
it will be remembered, of his first book) 
lavishly pours out the rich fruits of his years 
of experience in discussions of both the 
voice and piano parts of fifty songs, all of 
them generously provided with musical 
illustrations. The songs chosen range from 
Haydn to Gerald Finzi and are selected 
“either for their intrinsic worth or for the 
problems they pose for the singer or the 
accompanist or for both partners ’’. 

I cannot imagine any singer or accom- 
panist reading far in this book without (as 
the author advises) getting out all the scores 
of the songs discussed in it they possess, and 
determining to acquire many they do not 
possess: and that is, of course, the right 
way to use the book for profit and enjoyment. 
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‘ DELIGHTFUL RECORDS FOR 
* e@ 
AND AS GIFTS 
Christma 


KING’S COLLEGE CHAPEL CHOIR 
conducted by BORIS ORD (Recorded in King’s College Chapel, Cambridge) 
ONCE IN ROYAL DAVID’S CITY; IN DULCIJUBILO «=6- - DX 1611 THREE KINGS; DING, DONG, MERRILY ON HIGH - - - DB2608 


ELISABETH SCHWARZKOPF 


SILENT NIGHT; THE FIRST NOWELL - - - - - - LBI31 O TANNENBAUM; STILLE NACHT, HEILIGE NACHT - - LC32 
ES IST EIN REIS’ ENTSPRUNGEN; 0 DU FROHLICHE, 0 DU SELIGE - - LC33 


ASTRID VARNAY LUIGI INFANTINO HERBERT VON KARAJAN 


“* PARSIFAL” — WAGNER: LA DANZA— ROSSINI: ond the PHILHARMONIA ORCHESTRA 
ICH SAH DAS KIND; SERENATA A MARIUZZA— DELUCA WATER MUSIC SUITE— HANDEL, ARR. H ‘RTY 
SEIT EWIGKEITEN- - - - + LX1560 LB137 LX8¢45-6 


ERICH KUNZ SIR THOMAS BEECHAM, Fatt. WILHELM SCHUECHTER 

“MARRIAGE OF FIGARO’’—ACT 1—MOZART: and the ROYAL PHILHARMONIC ORCHESTRA  gnd the PHILHARMONIA ORCHESTRA 

NON Pit ANDRAI; MARCH IN D, K.249— MOZART: FINGAL’S CAVE OVERTURE, OP. 62 

“ DIE ZAUBERFLUTE” — ACT 2— MOZART: DEUTSCHE TANZE, K.605 (“THE SLEIGH (‘HEBRIDES’)—MENDELSSOHN - DX1835 


EIN MADOHEN ODER WEIBCHEN- LX1123 - - - - LX1587 


ISOBEL BAILLIE LISELOTTE SELBIGER WALTER GIESEKING 
“ MESSIAH” — HANDEL: CHROMATIC FANTASIA AND FUGUE IN D_ INTERMEZZOS BY BRAHMS: 
REJOICE GREATLY, 0 DAUGHTER OF ZION; MINOR—BACH (3 SIDES); B MINOR, OP. 119, NO. 1; 
IF GOD BE FOR US, WHO CAN BE-AGAINST  GIGUE FROM PARTITA NO. 1 IN B FLAT— © MAJOR, OP. 119, No.3 - - - LBI35 
us? - - - - - + + = DXI1154 pach - - - - - - - LX8915-6 

MALCUZYNSKI 
JOAN HAMMOND _. PAUL KLETZKI RAPSODIE ESPAGNOLE—Z/8z7 (3 sides); 
“LA TOSCA” — PUCCINI: LOVE AND MUSIC; and the PHILHARMONIA ORCHESTRA MAZURKA NO. 41 IN © SHARP MINOR; 
“GIANNI SCHICCHI"— PUCCINI: “ROSAMUNDE”, OP, 26—sSCHUBER?: WALTZ NO. 11 IN @ FLAT— OHOPIN 
MY BELOVED Dappby - - - DB2052_ - - LX1579 LX8922-3 


New December Records 


ELISABETH SCHWARZKOPF PAUL KLETZKI 


and the PHILHARMONIA ORCHESTRA conducted by OTTO ACKERMANN and the PHILHARMONIA ORCHESTRA 

“DIE LUSTIGE WITWE” — ACT 2—ZEH4AR: ES LEBT’ EINE VILJA; ADAGIO FOR STRINGS BARBER - - - - - - LX 1595 
with ERICH KUNZ 

HEIA, MADEL, AUFGESCHAUT - - - - - - LX 1597 


. and the LONDON SYMPHONY ORCHESTRA 
IRMGARD SEEFRIED MARCHE SLAVE, OP. 31—7cHAIKOVSKY 


and the LONDON MOZART PLAYERS conducted by HARRY BLECH 
ARIAS BY MOZART: 
VADO, MA DOVE? (K.583); CHISA, CHISA, QUALSIA(K.582) LX 1596 


- + + - DX 1894 
“OCCASIONAL ORATORIO” —-MARCH— HANDEL ; 
“SOLOMON ”’—SINFONIA! 

ARRIVAL OF THE QUEEN OF SHEBA— HANDEL - 
LAWRANCE COLLINGWOOD 
and the WESTMINSTER SYMPHONY ORCHESTRA 
“ EUGENE ONEGIN”—TCHA/KOVSKY; WALTZ (ACT 2); POLONAISE (ACT 3) - DX1893 


. Give Record Tokens this Christmas . . . 2 
the ideal method of giving your friends the 
* records they want, Ask your Columbia * 
* Record Dealer for full details. 

* 


COLUMBIA GRAPHOPHONE COMPANY LTD., RECORD DIVISION, 8-11 GREAT CASTLE STREET, LONDON, W.1 
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Christmas Cime 


* Our Record Shelves are full of wonderful L.P. Gramophone Records. 


* We are Specialists in Reproducing Equipment— Loudspeakers, Amplifiers, 
Pick-ups, Cabinets. Let us advise you, there is still time before Christmas. 


* The Rimington Monthly Review of Long Playing Records compiled by 
C. S. Neale is of great value to the record purchaser. 8d. per copy. 
Yearly Subscription 9s. 6dy including postage. 


* RECORD CARE 

Our famous ‘ Clendisc’’ Record Cleaner and Preserver 

is used by all discriminating gramophone collectors. 

It is an anti-static liquid, preserver, and a wonderful 

cleaner for both Long Playing and 78 r.p.m. records. ° 
*Clendisc’ has no equal and has proved without doubt, after three years — 
experience to be the finest Record Cleaner available. Large bottle 6s., 
postage 10d. Smaller bottle 3s. 9d., postage 8d. 


* FREDOREC RECORD SPONGE 
This, indispensable, soft textured Cleaning Pad can 


be used on all records. It is unique as a Cleaning re 0 REC 
Pad and has been acclaimed by leading gramophone 
enthusiasts all over the world. Price 3s., postage 3d. 


* TAPE RECORDER 
We stock and recommend the excellent Grundig Tape Recorder, price £84. 


* UNRIVALLED POSTAL SERVICE | 
We send records to all parts of the world. Wherever we are we can 


-be of service to you. 


The Season’s Greetings and Lverp Good Wish 
for a bappy Christmas to All Our Readers 


RIMINGTONS 


The Home of Long Playing Records 


RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2_- ~ - Gerrard 1171 
RIMINGTON, VAN WYCK (Mai! Order) LTD.. 42-43 Cranbourn Street, London, W.C.2 - Gerrard 7096 
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Mr. Moore lets us into his technical 
workshop and shows us how to deal with 
those baffling triplets in the piano part of 
The Erlking, how not to spoil the lovely 
prelude in Strauss’s Morgen, how to bring 
out the “ toughness and cynicism ’’ in the 
words in Quilter’s setting of ‘‘ Blow, blow, 
thou winter wind, the music of which seems 
so amiable ; but, indeed, in every song he 
deals with there is a wealth of artistic and 
technical insight shot through, often, with 
his delightful sense of humour. 


At the end of the discussion of each song 
there is a list of gramophone records which 
provides an interesting guide to the variety 
of artists who have been drawn to that 
song. How, for instance, came Nelson 
Eddy to sing Moussorgsky’s Evening Prayer, 
a woman’s song if ever there was one, and 
how dared Madame .. .? but enough, this 
is a charitable book. 


Although Mr. Moore is writing for 
performers his book will be of great interest, 
I think, to non-performing record collectors : 
and having read it they will perhaps under- 
stand better criticisms on apparently small 
points of detail that often appear in reviews 
of songs in this journal and elsewhere. 

It only remains for me to say that here is 
a perfect Christmas present for the right 
person. A.R. 


Suite in Four Movements. 
Coates. (Heinemann, 16s.). 


The autobiography of Mr. Eric Coates is 
as breezy and high-spirited as one of his 
own marches. In the main it is a benevolent 
book, but there are a few acid comments 
here and there to add zest and tang. He 
must be almost unique in that he appears 
to delight in the fact that he did not 
play under Toscanini, whom he dismisses 
summarily as an excitable Italian ’’. 


It is inevitable that Suite in Four Movements 
should be a success story, and of much 
interest and importance are the pictures 
it gives of orchestral life and conditions 
in the early part of the century and intimate 
glimpses of instrumentalists and conductors 
with and under whom the author has 
played. 

Mr. Coates ceased to play the viola as 
long ago as 1919; the primary reason was 
physical, but this may well have been a 
blessing in disguise. Had he continued we 
should have been denied some of the best 
light music of our generation. One also 
feels that the sustained hard work and 
discipline of consistent orchestral playing 
were really as irksome mentally as they 
became ultimately painful physically. 


By Eric 


Selections from the B.B.C. 
“Music Magazine”, Chosen and 
edited by Anna Instone and Julian 
Herbage. (Rockliff, gs. 6d.). 
Nine years of Music Magazine ; allowing 
for vacations some three hundred and fifty 
or so appearances; about thousand 


talks ; and still one of the best-known and 
best-loved of all the B.B.C.’s regular 
musical presentations ! 

In the all-too-brief introduction to this 
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little book Mr. Herbage does not say how 
this has been achieved. But I think we all 
know—team work by three people who 
knew and loved their job. I say three people. 
Alas, only two are now left but they pay 
generous and just tribute to their old 
colleague for eight years, Alec Robertson. 
Alec Robertson of deep knowledge, catholic 
taste, ready wit and unfailing good humour; 
and who always seemed to have a plum in 
his mouth when talking and yet succeeded 
in being triumphantly distinct ! 

This volume contains a mere twenty- 
seven of the thousand or so talks that have 
been given but conjures up happy mem- 
orics of many others. An ideal book for the 
music-lover’s bedside. W.A.C. 


“I venture to believe that it is possible 
to be a nationalist and at the same time an 
internationalist. ... Our own community, 
language, customs, religion, are essential to 
our spiritual health. ... If we have lost our 
own birthright, what gift should we be able 
to offer to the commonwealth of nations ? ”’ 
Vaughan Williams, of course ; expressing 
in words a faith in humanity, and a humility 
towards it, that has been one of his most 
abiding characteristics. A constant stress 
that the music cannot be fully considered 
without reference to the morality is one of 
the features of Percy M. Young’s biography, 
Vaughan Williams (Dennis Dobson, 18s.). 
The morality includes among many loyalties 
that to the native tradition in music—in 
both art-music and folk-music, if it is 
permissible to separate them. Sometimes 
Dr. Young gives an impression that his own 
opinion holds a rustic influence necessarily 
good, a metropolitan or sophisticated 
influence necessarily bad—a_ viewpoint 
probably not altogether shared by Vaughan 
Williams. Good music, like good humanity, 
is certainly to be found in the country ; 
but so it is, good music even more readily, 
though good humanity rather less readily, 
in the town—even in London. Do the 
metropolitan professional orchestras really 
earn Dr. Young’s “‘ (?)”’ after his descripton 
of them as first-class ? 

Off this hobby-horse, Dr. Young rides 
ably and informatively through all Vaughan 
William’s output. Comment is illuminated 
by plentiful music-type quotations, and 
also by plentiful quotations from the 
composer’s own literary writings, though 
in being made by his printer to ascribe the 
opening of the Fourth Symphony to 
Schumann’s ‘‘Auschwung’’, Dr. Young 
must have overlooked Vaughan Williams’s 
own admission that it was cribbed from the 
finale of the Beethoven Ninth. 

The printer’s error is exceptional ; the 
book is very well produced. Appendices 
include the reprint of an essay on English 
Folk-Songs by Vaughan Williams, a list of 
works, and a discography. The latter, giving 
the record numbers, has, of course, a table 
to expand the manufacturer’s abbreviations 
(H.M.V. = His Master’s Voice, and so on), 
but it omits one expansion—BH—that 
might reasonably fox even some of the more 
erudite. readers of this magazine. It turns 
out to'signify Boosey and Hawkes ; but the 
records concerned—by the Irish Guards 
Band of the English Folk Song Suite and the 
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Toccata Marziale—are, 
available in America. 
It is also possible, now, to go directly to 
the source where Vaughan Williams is 
concerned. A slimmish volume entitled 
down the spine Beethoven’s Choral 
Symphony (Oxford University Press: 
London. Geoffrey Cumberlege, 15s.) could 
easily be passed over in a bookshop, which 
would be a pity, for the collection of essays 
and talks, only one of which is about the 
Beethoven, contain between them a wealth 
of observation on many topics. Obviously 
the composer reveals himself, and obviously 
that is of substantial interest ; but he also 
reveals so much of the common sense about 
music that sometimes escapes professional 
critics. Necessarily there is overlapping 
here and there—the essays come from many 
sources ; but his views on folk-song, on the 
performance of Bach, on Holst, on film- 
music, and on the intellectual climate 
necessary for the production of great 
composers are none the less illuminating 
for being an occasionally recurring factor. 
The book rivets attention, where many 
more academically written not only strongly 
discourage: any such thing, but are also 
very considerably less sound. But discussion 
of one matter of fact seems to me to be less 
than sound—“ A figured bass by the way 
is something like the scheme which has 
been adopted for notation of the music for 
the ukelele in modern times’’. Vaughan 
Williams has obviously met a few thousand 
figured basses ; so perhaps it is that he has 
never played the ukulele. Its notation 
resembles, astonishingly closely, sixteenth- 
century lute tablature ; figured basses not 
at all. These are, in their turn, loosely 
paralleled in the “lettered’” harmony 
(A, G7, C+, etc.) current for guitar and 
piano parts in dance bands to-day ; when 
the arranger is exacting enough to add for 
a pianist, in ordinary notation, the bass note 
as well as the lettered harmony then 
relationship to figured bass, both in notation 
and in function, is close. But the ukulele 
lives in a different world ; and if its players 
learn little from this book about their 
instrument, the rest of us will learn much 
about many things—nobody should miss it. 
Vaughan Williams and Moeran: Rarték 
and Kodlay. Honesty of artistic purpose 
often seems to involve the spending of years 
exploring the folk-singing of Somerset or 
Hontmegye, no less than the deserts of 
Biskra or of East Anglia. Bartdék’s story is 
recounted in Halsey Stevens’s The Life 
and Music of Béla Barték (Oxford 
University Press [London. Geoffrey 
Cumberlege], 45s.). It is a moving story of 
the struggle upwards, or at least onwards, 
from obscurity and national disinterest, to 
the final posthumous acceptance as one of 
the leading twentieth-century composers. 
Dr. Stevens tells it well, and is much 
assisted by substantial extracts from the 
composer’s correspondence. He leaves us 
guessing at one point: he describes Barték’s 
misgivings when the move to America 
became inevitable, but does not tell us 
whether the misgivings were, in the com- 
poser’s view, justified in the event. Many 
in Europe would like to know—is minority 
life possible and enjoyable in the States, or 
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is it not? Are the growing pains of one 
civilisation less uncomfortable to live with, 
or more so, than the dying pangs of 
another? A frank account of Barték’s 
opinions would have helped. 

The biographical section is followed by 
discussion, with ample musical quotation, 
of the composer’s entire published output. 
Invaluable for reference, or for study ; and 
the progress towards human music is made 
clear, though its obvious relationship to the 
late acceptance of Bart6ék as a composer is 
not—Dr. Stevens seems surprised and hurt 
that during the years of battering-ram 
concertos less popularity was won than 
during the final period of graciousness. 

There is a list of works, a discography, a 
bibliography, and an index. Everything is 
in its place, in fact, except the footnotes. 
These are banished from the foot of the 
page to which they refer to a section at the 
end of the book, where perhaps they contain 
much gold ; but only a very even-tempered 
angel will ever succeed in mining it. M.M. 


The — Manuscript (Heinemann, 
2Is.). 

Here is an Autobiography as narrated by 
Madame Flagstad to Louis Biancolli, an 
American journalist and music critic who 
has, it is stated, followed all of her career in 
that country. It is a book which her hosts 
of admirers here will be glad to welcome 
but, unfortunately, it is likely to prove 
something of a disappointment on the whole 
since it concentrates largely upon her career 
in the United States to the almost total 
exclusion of her activities in this country. 
There are, certainly, very many pages of 
the deepest interest, especially those about 
her childhood in Norway and her first 
excursions into the musical and operatic 
worlds of that time ; this part of the book 
The Early Manuscript ’’—is, perhaps, 
rather more interesting than the second part 
—‘ The Later Manuscript.’’ This outlines 
in great detail the many ordeals which 
Madame Flagstad suffered on her return to 
America after the war, owing to the 


picketings of her concerts and various” 


demonstrations against her on the grounds 
of her alleged activities as a collaborator in 
Norway during.the occupation. She goes 
to great lengths to assert her “ political 
innocence,’’.and the eventual result of her 
refusal to be intimidated by these misguided 
demonstrations: may be taken as proof of 
her indomitable spirit and inflexible will 
to defend’ her name for, ultimately, she was 
to triumph over all the petty “smear 
campaign” to which she had been sub-. 
jected ; in any case the whole wretched 
business throws an unenviable light upon 
the mentality of her detractors. It is 
interesting to note that she would have liked 


to sing the Feldmarschallin in ‘‘ Der Rosen-. 


kavalier’’ during the latter part of her 
career but, unfortunately, no such oppor- 
tunity ever materialised ; she would have 
been superb in this role. 


It was at one time hoped that Madame 


Flagstad would have sung the part of 


Alcestis in English at Covent Garden ;° 


negotiations were opened to this end but 
nothing ever came of them, and Londoners 
were thus deprived of a great experience. 
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It would have been a feather in the cap of 
the Covent Garden management had they 
brought their negotiations to fulfilment but, 
things being what they are nowadays at 
that august establishment, it was left to 
their American counterpart to mount the 
opera for Madame Flagstad—and she sang 
it at the Metropolitan for five performances 
in March and April, 1952 ; Alcestis was her 
last role on the American operatic stage. 
There are some splendid photographs in 
the book, some of which are published for 
the first time ; there is also an interesting 
list of the roles which Madame Flagstad 
sang at different stages of her career, 
amongst which are some surprising excur- 
sions into the realms of modern operettas 
and musical comedies (between 1919 and 
1929), the mention of which seem strange 
in connection with the greatest Wagnerian 
soprano of her time. H.H.H. 


Call Me Lucky, by Bing Crosby. (Frederick 
Muller, 10s. 6d.). 

Let me make two things clear from the start 
of this review. This autobiography of the 
greatest single entertainer in the world of 
popular art that has probably ever been known 
is not a masterpiece of fine literature. Secondly, 
this autobiography is a most compelling and 
fascinating book to read, simply because it has 
the whole personality of the author behind 
every phrase. 

Harry Lillis Crosby, now rising fifty, has 
never, it seems, had much difficulty in becoming 
a multi-millionaire, for all that he turned his 
hand ‘to eventually netted him fortune after 
fortune—records, films, radio. His sincerity is 
unquestionable, even if his syntax is a little 
queer at times. His style of writing is frank, 
easy and extremely likeable, just like his sing- 
ing. He makes it seem as if one doesn’t need 
time to be a millionaire, as one of his own songs 
nearly put it ; it just happens if you happen to 
be there at the time. It could happen to you, 
and you. That, Mr. Crosby claims, is the secret 
of his success. He wouldn’t have arrived, and 
stayed so long, in the public esteem if he had 
had a voice that no one else had, and which 
had made the footlights, the microphones, the 
cameras a sort of barrier between him and his 
audiences. It is just because Joe Public fancies 
himself in his bath as just as good as Bing, and 
just like him vocally, that he’took to Bing and 
still takes to him, twenty-seven: years after his 


first recordings with an obscure Los Angeles: 


hotel band, through the Paul Whitemah. days 
on to stardom that has never waned. - . 
If there is any mild criticism to make of this 
most interesting book, it lies in that for all the 
ictures Mr. Crosby draws of the famous people 
” knows or knew, he tends to give a little too 
much limelight to the nobodies who were some- 
body to him, men and women whose eccentri- 
cities make amusing reading, but whose names 
mean nothing to the reader. We all like to read 
of the real-life character of a famous star, but 
we are not very thrilled by the ‘account of some 
foible of one of the studio hands, let us say... This 
probably arises out of Bing’s subconscious desire 
not to have it said that his book is full of snob- 
value stories about the famous, and only the 
famous, for reading it, it becomes obvious that 
it is-written by a man who likes to be sociable, 
but who does not hug the spotlight to himself. 
Mr. Crosby’s technical golf, horse-breeding 
and farming talk makes rather heavy going in 
places, if you don’t happen to be as keen as he 
is on those subjects, but his racy, but never 
‘style more than compensates for this. 
- welcome -this book as a “ mus ” for all 
ly ordinary 


those interestéd in this 
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man, whose work, though he says it doesn’t 
amount to much, must have given more 
pleasure to more people the world over than 
any other individual’s has ever done. Of how 
many of us can that be said ? O.K. 


FRANCO-BRITISH TRIBUTE TO 
KATHLEEN FERRIER 

As an act of homage to the memory of 
Kathleen Ferrier, the British Council in 
Paris recently gave a recital of her 
records. 

Mr. H. Harvey Wood, the Representative 
of the Council in France, describes the 
occasion as follows : 

“The recital in our concert hall was 
attended by the most celebrated musicians 
in Paris, all of whom had come to pay 
homage to the greatest and best-loved of all 
our British artists. Pierre Bernac spoke 
most movingly of Kathleen, and at the end 
of his vivid and intimate address (it was in 
no sense an oraison funébre) there was scarcely 
a dry eye in the concert room. 

“ The French Foreign Office, the British, 
American, Dutch and Italian Embassies 
were represented, and the rest of the 
audience was largely composed of French 
conductors, composers, executants, and 
lovers of music. The uniting bond was love 
of Kathleen Ferrier and admiration of her 
art.” 


Editions de L’Oiseau-Lyre 

On page xxxiv of the November issue 
of THe GRAMOPHONE the Decca Record 
Company announced the first release of 
L’Oiseau-Lyre records: amongst these was 
the Monteverdi Vespers of 1610. It was 
erroneously stated that this work was pre- 
pared from the original manuscript, whilst 
in fact it was prepared from the original 
edition. 
English Translations 


I have had more letters than usual this 
month asking where words of German lieder 
with English translation can be bought 
other than in the vocal scores. Apart from 
the excellent pamphlets published by 
Decca—one of which contains the words of 
Schubert’s Die Winterreise—I do not know 
of any other source than the vocal scores. 
O.U.P. published the vocal line only of a 
large number of Schubert’s songs, but only 
with English text—this book is out of 
print—and have recently brought out a few 
of Schumann’s songs in similar form (this 
includes neither of the great song cycles). 

‘Messrs. Augener, 18 Great Marlborough 
Street, and Messrs. Chappell, New Bond 
Street, have German-English editions, the 
latter firm being agents for the Schirmer 
edition. The translations in the Schirmer/ 
Schubert volumes (I have not seen the 
others) leave a lot to be desired, but do, 
of course, give the gist of the texts. 
There are probably other editions I have 
overlooked. 

Those readers who have access to public 
libraries, and plenty of energy, could borrow 
the -vocal volumes and copy out the texts, 
if that doesn’t infringe copyright ! But they 
really should want to see the music also, I 
feel: they could learn a lot from it. A.R. 
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Christmas Shopping for 


E.M.G. bring to music-lovers what is probably the most complete service 
offered by a single independent organisation. Nothing is overlooked. Con- 
sequently, at this time of the year gramophone enthusiasts with serious tastes 
in music will be particularly glad to know about. the E.M.G. organisation. 
For Christmas, our advertisement features some of the activities with which 
we feel you should be acquainted. These, it is certain, will prove of considerable 
help in the Christmas-gift problem, after you have made allowance for your 
own requirements, of course. 


E.M.G. BOOKS AND SCORES 
RECORD TOKENS allegro Very large selection of books on 
music stocked ; also all Miniature 
ay purchased or any value an Penguin 
spent on any make of record at the argo a aie 
E.M.G. Shop. It is indeed hard to 
imagine a more acceptable gift than ° 
this. bru nswick ROLLRIGHT AUTOMATIC 
THORN NEEDLE 
ca pitol SHARPENER 
" Driven by rim of turntable 
E.M.G. col um 1a deo perfect point to “thorn 
INFINITELY 
VARIABLE parts to replace. 18 Y 4 
FILTER (Postage 8d.). 


In improved“housing. Cuts needle 
hiss on 78s and edginess on LP 


Records ; also heterodyne whistles 
on radio. No loss of volume, no 
distortion, no induced hum. Easily 


£4.10.0 


E.M.G. 
MONTHLY 
LETTER 


Famous for its impartial and 
authoritative reviews of new record 
releases. All records reviewed are 
in stock. Full reviews given of all 
| makes of records. 12 months 

subscription, post free. — 10 |= 


BINDER to take 24 issues of 
Monthly Letter. Rexine covered, 12 6 
gold blocked (Postage 1/-) / 


HANDMADE GRAMOPHONES LTD. 
6 NEWMAN STREET, OXFORD STREET, LONDON, W.1 


Shop Hours—9.30 (1.0 p.m. Saturdays) 


decca 
h.m.v. 
monarch 
nixa 


l'oiseau-lyre 
parlophone 
telefunken 


E.M.G. 


DAVEY REPRODUCERS 
AND RADIOGRAMS 


A superlative range of instruments 
designed to the highest possible stan- 
dards. A number of types are available 
which may be heard in the E.M.G. 
Showrooms. Leaflets on request. 


DAVEY CORNER 
REFLECTOR SPEAKERS 


The life-like quality rendered by these 
loudspeakers is beautiful beyond compare. 
Depth, separation of instruments, and 
natural tone over utmost extremes of 
register provide standards of reproduction 
as never before. Leaflet on request. 


Telephone: MUSeum 9971-2-3 
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RELEASE OF 


DECCA 


L.P. (333 r.p.m) ffrr RECORDS 


WAGNER 


Lohengrin 


WOLFGANG WINDGASSEN . . Lohengrin 
ELEANOR STEBER . . Elsa 

ASTRID VARNAY . Orteud 

JOSEF GREINDL. . .. Henry the Fowler 
HERMANN UHDE . . . . . Friedrich 


with supporting cast and. 


THE BAYREUTH FESTIVAL CHORUS AND ORCHESTRA 


conducted by JOSEPH KEILBERTH 
Recorded from actual performances at the 
Bayreuth Festival 1953 and issued by permission of 
Wieland and Wolfgang Wagner 


| 
| 


Daember, 1953. 


BEETHOVEN 
Symphony No. 5 in C minor, Op. 67 
THE CONCERTGEBOUW ORCHESTRA 
conducted by ERICH KLEIBER 
LXT 2851 


* 


BEETHOVEN 
Symphony No. 6 in F major, Op. 68—‘ Pastoral’ 
THE CONCERTGEBOUW ORCHESTRA 
conducted by ERICH KLEIBER 
LXT 2872 


* 


BRAHMS 
Symphony No. 2 in D major, Op. 7 
THE VIENNA PHILHARMONIC ORCHESTRA 
‘corducted by CARL SCHURICHT 
LXT 2859 


* 
BRAHMS 
Concerto No. rin D minor 
for Piano and Orchestra, Op. 15 
WILHELM BACKHAUS (Piano) 
with THE VIENNA PHILHARMONIC ORCHESTRA 


conducted by KARL BOHM 
LXT 2866 


BIZET 
Jeux d’enfants—Petite suite d’orchestre, Op. 22 and 
La jolie-fille de Perth—Suite ; 


. CHABRIER 
Suite Pastorale 
L’ORCHESTRE DU CONSERVATOIRE DE PARIS 
conducted by EDOUARD LINDENBERG 
LXT 2860 
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HANDEL 
Concerti Grossi Op. 6 : 

No. 11 in A major; No. 12 in B minor 
THE BOYD NEEL STRING ORCHESTRA 
conducted by Boyp NEFL 
LX 3124 
* 

GRIEG 
Lyric suite, Op. 54 (a); 
REESEN 
Himmerland— Danish Rhapsody (b) 
THE DANISH STATE RADIO SYMPHONY ORCHESTRA 
conducted by (a) ERIK TUXEN (b) EMIL REESEN 
LX 3125 
* 

PIJPER 
Symphony No. 3; 

DIEPENBROCK | 
Marsyas 
THE CONCERTGEBOUW ORCHESTRA 
conducted by EDUARD VAN BEINUM 
LXT 2873 


* 
BRAHMS 
Quintet in B minor for Clarinet and Strings, Op. 115 
MEMBERS OF THE: VIENNA OCTET 
_LXT 2858 
Lan MELODIEN AUS ALT-WIEN 
Die Luft vom Wienerwald ; Briiderlein fein ; 
Wien bleibt Wien; Mit Herz und Sinn fiir unser Wien; 
Drunt im Lichtental; Allweil lustig fesch und munter ; 
Die Stadt der Lieder; Leick*’s Blut 
Soloists and ENSEMBLE OF 
THE VIENNA STATE OPERA CHORUS AND ORCHESTRA 
conducted. by RICHARD ROSSMAYER 
LM 4559: 
This Decca L.P. release also includes 
Sour light records not listed here. 


These records will be available during December. . 
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THE 5th RELEASE 


~OF DECCA M.P. (334 r.p.m.) ffrr RECORDS 


BENJAMIN BRITTEN 


A Ceremony of Carols 


THE COPENHAGEN BOYS CHOIR 
(Choir Master: MOGENS WOLDIKE) 


with ENID SIMON (Harp) 
conducted by BENJAMIN BRITTEN 
LW 5070 


KATHLEEN FERRIER RECITAL FRANCK 
Arias by Handel, Gluck and Mendelssohn* Psyché—Symphonic Poem 
KATHLEEN FERRIER (Contralto) THE CONCERTGEBOUW ORCHESTRA 
with THE LONDON SYMPHONY ORCHESTRA conducted by EDUARD VAN BEINUM 
conducted by sIR MALCOLM SARGENT LW 5069 
*with THE BOYD NEEL STRING ORCHESTRA “ene 
VERDI THE TONHALLE ORCHESTRA, zUrRICH 
Excerpts from Aida*, Il Trovatore; conducted by FRANZ LEHAR 
PUCCINI LW 5071 
Excerpts from Tosca, Manon Lescaut 
RENATA TEBALDI (Soprano) 
Le Cid—Ballet music 
with L’ORCHESTRE DE LA SUISSE ROMANDE 
*with THE ORCHESTRA OF L’ACCADEMIA DI SANTA CECILIA, ROME 
both conducted by ALBERTO EREDE 
LW 5065 LW 5074 
VERDI JOSEPH STRAUSS 
Excerpts from Aida, Macbeth, La Traviata, Luisa Miller Moulinet; Ohne Sorgen; Feuerfest; Die Libelle; Jockey 
MARIO DEL MONACO (Tenor) THE VIENNA PHILHARMONIC ORCHESTRA 
with THE ORCHESTRA OF L’ACCADEMIA DI SANTA CECILIA, ROME conducted by CLEMENS KRAUSS 
conducted by ALBERTO EREDE LW 5053 
LW 5064 
SHOSTAKOVITCH 
Excerpts from Boris and Sonata in D minor for Violoncello and Piano, Op. 40 
RUBINSTEIN EMANUEL BRABEC (’Cello) and FRANZ HOLETSCHEK (Piano) 
Excerpt from The Demon LW 5068 
(sung in Russian) 
Arte (Bass) 
with L’ORCHESTRE DU CONSERVATOIRE DE PARIS 
conducted by ALBERTO EREDE 
LW 5067 
BRAHMS SCOTTISH COUNTRY DANCES 
Hungarian Dances Nos. 1, 2, 3, 5, 6, 7 and 10 ANGUS FICHET’S SCOTS DANCE BAND 
THE HAMBURG RADIO SYMPHONY ORCHESTRA conducted by ANGUS FICHET 
conducted by HANS SCHMIDT-ISSERSTEDT LW 5075 
LW 5066 These records will be available during December 


WILHELM KEMPFF (Piano) 
LW 5073 


THE DECCA RECORD COMPANY LTD... I-3 BRIXTON ROAD, LONDON, S.W.9 
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“THE GRAMOPHONE” 
CIRCLE OF CRITICS 


By W. S. MEADMORE 
CARICATURES By A. P. LISSENDEN 


ALEC ROBERTSON 

' A.R. is the doyen of THE GRAMOPHONE 
reviewers, his memories go back to its 
earliest days, to piles of records awaiting 
review and cluttering the offices at Newman 
Street, days when prejudice had to be fought 
and rubbish condemned, and of jubilation 
when some progress had been made and a 
recording landmark reached. Born at 
Southsea, Hants, in 1892, he made an 
instant impression when he went to 
Bradfield and asked that he might learn 
harmony and counterpoint in place of 
Latin. From Bradfield he went to the Royal 
Academy of Music, spending three years 


there and having lessons in singing with 
Dr. Lierhammer, in piano with Frederick 
Moore, in harmony and counterpoint with 
Stewart Macpherson and in organ with 
Dr. H. W. Richards. He then became 
organist and choirmaster, first at Frensham, 
Surrey, then at Farnham, Surrey. When 
the First World War came he sailed to India, 
in October, 1914, as an officer with the 5th 
Hampshire Regiment. After two years in 
India he went on to Palestine to fight 
against the Turks. After the war he returned 
for a while to the R.A.M. and also lectured 
to L.C.C. evening classes. It was then that 
the newly formed H.M.V. Gramophone Co. 
offered him a lecturing appointment to 
propagate the educational value of the 
gramophone. The offer was accepted. For 
the next ten years he travelled all over 
England, lecturing in schools, colleges and 
libraries, and escaping when he could to a 
lighthouse on the Norfolk coast which had 
been converted into a normal, if uncon- 
ventional dwelling-house. It was here that 
he would rest and contemplate, and a 


result of this contemplation was a more 
than ordinary decision. Now head of the 
H.M.V. Education Department, he sent in 
his resignation. He had decided to enter 
the priesthood. After a preparatory period 
at Ampleforth Abbey, A.R. went to Rome 
and there for four years he studied theology 
and church music at the Collegio Beda. 
Then he was ordained. His next three years 
were spent at Westminster Cathedral. But 
he had now reached a period of perplexity, 
and after much introspection he requested, 
and was granted, a special dispensation by 
Cardinal Hinsley. Later, a magnificent 
result of his first-hand experience of liturgical 
music was the publication of his books: 
Interpretation of Plain Chant” 
(1937), ‘‘ Contrasts (1947), and “‘ Sacred 
Music’ (1950). He has also published 
Dvorak’, ‘‘ The Songs of Schubert ’’, 
and ‘“‘ How to Listen to Music’. 

In 1938 he was asked to help temporarily 
in the B.B.C. Gramophone Department. 
His stay was extended from weeks to 
months, and he was still “‘ temporarily ”’ 
employed there when a German bomb fell 
and almost wrecked the library. Mean- 
while he had made his first broadcast: it 
was in a series of talks, ‘‘ Everyman and 
His Music ’’ When the Music Department 
of the B.B.C. was evacuated to Bristol, A.R. 
went with it to assist Sir Walford Davies. 
The results of this collaboration were note- 
worthy. It was an interesting coincidence 
that, many years before, A.R.’s maternal 
grandfather, Edmond Macrony, K.C., had, 
as Treasurer of the Middle Temple, been 
largely responsible for the then Dr. Walford 
Davies’s appointment as organist at the 
Temple Church. 

A.R. left the B.B.C., where he had long 
been a senior talks’ producer (music), in 
May of this year. In 1952, after eight years, 
he gave up introducing ‘‘ Music Magazine’, 
that delightful feature, always more delight- 
ful when A.R. spoke with that surprising 
and welcome air of impromptu, it was as if 
that lovely phrase from Schubert’s An die 
Musik, which served as introduction, was 
being continued. In 1947 he was elected a 
F.R.A.M. 

A.R. has long abandoned his lighthouse ; 
now, between his journeys to London, he 
contemplates and writes in a charming 
old Sussex house set between Downs 
and sea. He begins most days by playing 
Bach. The integrity of his reviewing has 
greatly helped to establish the respect, 
widely held, for the criticisms expressed in 
THe GRAMOPHONE. His services to music 
in the early days of the gramophone, 
that only the best should be recorded in the 
best possible way, have led to a rich harvest. 
This generation of gramophone lovers 
should revere his name. 
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LIONEL SALTER 


LS. is breath-taking. Holding a respon- 
sible position as Artists’ Manager of the 
B.B.C., which entails his daily presence for 
long hours, one would naturally imagine 
that this would be sufficient for even the 
most energetic of men. Not so L.S. It is 
merely the prelude to an astonishing 
variety of other activities, all pursued with 
the same serious earnestness and unflagging 
enthusiasm. One wonders how he manages 
to crowd it all in. But he does. 


He was born in London in 1914. By the 
time he was 16 he was a L.R.A.M. Later he 
became a M.A. and Mus.B.(Cantab), and 
he is a Fellow of the Institute of Linguists. 
Musically, he says, he began his education 
under Dr. Yorke Trotter, the conductor of 
the first performance in this country of 
Schumann’s Manfred and Mendelssohn’s 
Athalie. But he admitted that he was also 
at St. John’s, Cambridge, and the Royal 
College of Music. Before the war he had 
been in films and done two years’ pioneer 
work in television music. Since 1945 he has 
been on the music staff of the B.B.C., 
including two years in charge of gramophone 
output in the Third Programme and five 
years as Music Supervisor of the B.B.C. 
European Services. Incidentally he has 
broadcast as a solo pianist, a conductor of 
orchestral and choral works, and given over 
250 talks on all services of the B.B.C. He has 
often been heard in the favourite Sunday 
morning broadcast, Music Magazine ”’. 
He has been a conductor of the B.B.C. 
Theatre Orchestra and made guest appear- 
ances with various orchestras and choral 
societies. During the period 1940-45, whilst 
in the Army, he conducted the Radio 
France Symphony Orchestra. 

As a composer, L.S. has had a number 
of works published, ranging from choral 
pieces to music for two pianos. He has also 
written a vast amount of incidental music 
to radio features and films. L.S. is well 
known as a pianist and harpsichordist, and 
as such has played all over the country both 
as a soloist and in chamber music ensembles. 
He has also made appearances in France, 
Italy, Spain and Sweden, and has recorded 
for the Parlophone and Westminster com- 
panies. 
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Amongst other important work, he has 
edited the Domenico Scarlatti and Joseph 
Gibbs violin sonatas, works by Handel, 
Telemann and Vitali, and Martin y Soler’s 
opera, Una cosa rara. He is now editing a 
comprehensive series of Spanish music for 
the Third Programme which begins in 
January. As a critical writer apart from 
Tue GraAmopHong, he contributes to The 
Music Teacher, and has had numerous 
articles published in various magazines. 
He has been a contributor to the Pelican 
The Concerto, to various musical year books 
and to The Music Masters. As an author he 
has had published ‘‘ Going to a Concert ’’, 
which has now sold upwards of 8,000 copies 
and is being reprinted as a Penguin, 
and has in preparation ‘‘ Going to the 
Opera ’’. In addition to all this he is the 
Programme Editor of the 
International Festival. 

He admits that he finds modern record 
reviewing particularly and _ increasingly 
arduous, with the sudden rush of many 
records all to be reviewed against time, and 
the intense concentration required over 
many hours at a stretch. Here his memory 
of past recordings supported by his own 
extremely comprehensive record library and 
that of THE GRAMOPHONE itself—now 
surely the most complete and finest library 
in the country—are all of immense help. 
He works with a score, and little escapes 
him: some readers may recollect him 


Edinburgh 


pouncing on one timpani note in the 
Sibelius No. 2 which had got cut out. He is 
ruthless about high standards and can be 


scathing in their defence, but he can also be 
generous in his praise—even to rival 
harpsichordists ! 


ANDREW PORTER 

A.P.’s English mother, when a. young 
woman, had considered becoming a pro- 
fessional singer. But she gave up this 
career before it had even begun, by marry- 
ing a South African and going to live 
with him in Cape Town. Here, A.P., 
the youngster of THE GRAMOPHONE group 
of reviewers, was born in 1929. It is not 
surprising that music was among his first 
influences. He began to play the piano at 
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an early age and has played it ever since. 
In those days he played duets with his sister 
on one and two pianos. He was educated 
at Diocesan College, a school noted for its 
musical bias. Here he had the good fortune 
to be taught by Claude Brown who, before 
going to Cape Town, had been a music 
master at Wellington and assistant to Sir 
Ivor Algernon Atkins, organist of Worcester 
Cathedral and who on many occasions 
conducted the Festivals of the Three Choirs. 
Brown had known Elgar well and was an 
ardent Elgarite. This enthusiasm Brown 
conveyed to A.P. “ I was reared on Elgar’’, 
A.P. said. 

Whilst at school, A.P. studied compo- 
sition, composed himself, and played the 
solo parts in pianoforte and organ concertos 
with the Cape Town Orchestra. On one 
occasion he rendered the orchestral part of 
the Bach B minor Mass on organ with the 
school choir. During his last year at school, 
Albert Coates came to live in Cape Town, 
and A.P. worked with him, playing at his 
rehearsals and the continuo in the Bach B 
minor Mass. Already he was writing musical 
criticism and contributing to the Cape Argus 
and Trek, the South African approximation 
to the English New Statesman. At the 
age of 18 he gained an organ scholar- 
ship at University College, Oxford. Here 
his musical centre shifted to opera, the 
piano, however, still strong in the back- 
ground. He conducted the college choir 
and orchestra, wrote incidental music for 
college productions and played at rehearsals 
of the opera club’s production of Jdomeneo. 
His vacations were spent on the Continent, 
listening to operas in Germany, France, 
Austria and Italy. This became a habit, 
and continues. On coming down he settled 
in London. While Desmond Shawe-Taylor, 
the music critic of the Mew Statesman, went 
abroad A.P. was invited to deputise for him. 
This, whenever Shawe-Taylor is away, which 
he frequently is—this year, for example, three 
months—he still does. His writing in the 
New Statesman induced Alec Robertson to 
ask A.P. to broadcast on the Third Pro- 
gramme. A.P. has also assisted Desmond 
Shawe-Taylor and Edward Sackville-West 
in the production of The Record Year, that 
prolific yearly guide to records which hardly 
needs an introduction to readers of THE 
GRAMOPHONE. 


MALCOLM MACDONALD 


M.M. has an odd far-away resemblance 
to D. H. Lawrence in physique and physiog- 
nomy. But it does not go further than that. 
Intensely serious, his reviewing is imbued 
with a sense of responsibility and respect 
for those who labour in music and give 
much time and thought to it. He lives in a 
corner of Fulham in a studio once occupied 
by a sculptor who was also an architect and 
had designed the block of studios which, 
under his direction, became the model of 
an Italian village with even a vine that 
contrives to grow. M.M.’s studio has the 
appearance of a workroom. It gives the 
impression of a man of many interests but 


_one passion. That, of course, music. 


Born at Bedford in 1916, he was educated 
at Harrow, with scholarships in mathe- 
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matics and music, and Trinity, Cambridge, 
gaining a B.A. in Philosophy and Music, 
later M.A., gained the Stewart of Rannoch 
scholarship in Sacred Music and also his 
Mus.B. ; all interspersed with jazz piano- 
playing and other appropriate under- 
graduate activities (including guest record 
reviewing !). He then came to London to 
the Royal College of Music where he gained 
an Exhibition and many prizes, studying 
composition with Professor Hadley and 
Gordon Jacob, conducting with Constant 
Lambert, and also working at orchestration 
and the piano. It was at the R.C.M. that 
he met and married Margaret Kerslake the 
violinist. In 1940, whilst still at the R.C.M. 
he joined the R.A.F. Central Band as an 
instrumentalist. When further bands were 
formed, he was entrusted with one, and 
promptly conducted it in over five hundred 
performances scattered from Torquay to the 
Shetlands and Iceland ; the curious enter- 
prise was rewarded with a mention in 
dispatches. 

Demobilised in 1945, he lived in London 
and was chiefly engaged in composition, with 
occasional piano-playing for the B.B.C. In 
1947 with a feeling of unrest and that he was 
achieving little, he decided to go to South 
Africa, a speculative move indeed. From 
Alexandria he and his wife travelled over- 
land, taking whatever transport offered, 
from native buses to train and boat. At 
Cape Town he became Senior Lecturer in 
Music at the University, lecturing on and 
examining in all branches of theory and 
history of music as well as composition. He 
resigned in 1949 to devote time to com- 
posing and to free-lancing as conductor and 
arranger with the South African Broad- 
casting Corporation. He also conducted 
and toured with ballet companies, and 
wrote musical criticism for the Cape Times. 
Meanwhile his wife played violin with the 
Municipal, the S.A.B.C. and _ other 
orchestras. 

M.M. returned to England in 1950 and 
to London in 1951, and since has been 
mainly engaged in composition, in broad- 
casting talks on music, and writing, 
mostly for THE GRAMOPHONE and _ the 
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Edinburgh Festival programmes. Incident- 
ally, M.M. has taken part in broadcasting 
programmes ranging from Itma to Third 
Programme talks, as composer, arranger, 
conductor, pianist, orchestral and chamber 
player, speaker, and even, on one memor- 
able occasion, announcer ! 

His Second Symphony was awarded 
the Royal Philharmonic Prize in 1952, his 
Sinfonietta (composed partly in Zanzibar 
and partly in Kenya) the Arts Council, 
Scotland, 1951 Award, and his Trio for 
Violin, Clarinet and Piano gained the 
South Place Clement’s Memorial Prize in 
1946. His other compositions include violin 
and clarinet concertos, works for orchestra, 
military band and chamber music com- 
binations and songs. He has also made 
many arrangements for orchestra and 
military band. 


IVAN CLAYTON 

I.C. was born at Atherton in 1913. 
Manchester was but ten miles away, and 
among his earliest recollections are those of 
the Hallé orchestra. His father and mother 
were not musical, but gave encouragement 
to his manifest enthusiasm for music, par- 
ticularly at that time, the piano. He had 
lessons of one of the finest teachers in the 
North of England, George Oldham, the 
brother of Derek. At the age of 12, I.C. 
gave a piano recital at the Accrington Town 
Hall. Later, he won a County scholarship 
(piano) for the Royal College of Music and 
there studied with Arthur Benjamin. At 
the R.C.M. he won a conducting scholarship 
and thus had three years, 1930-33, with 
Malcolm Sargent. The Octavia Travelling 
scholarship then enabled him to go to 
Germany. There, for two months, he was 
at the Conservatorium Mozarteum, Salzburg, 
where he was fired with an enthusiasm for 
opera and accepted positions as Répétiteur, 
first at the Landestheater, Darmstadt, and 
then at the Landestheater, Stendal. He 
returned to England in 1934, was appointed 
a conductor of the Carl Rosa Opera Co. 
and toured for 18 months, the repertoire, 
I.C. dryly remarking, being mainly that of 
Faust, Butterfly and Rigoletto. In 1936 he was 
engaged as Répétiteur at Covent Garden 
where he met Col. de Basil. Subsequently 
he toured with him and his Ballets Russes de 
Monte Carlo to Finland, Stockholm, Berlin, 
Rome, Milan and as far afield as Australia 
and New Zealand. The repertoire of this 
Company is well known and embraced 
most of the finest ballets of the classical and 
modern schools. I.C. conducted such 
ballets as Scheherazade, Firebird, Petrouchka 
and Thamar. Between tours he continued 
his work at Covent Garden. With the 
advent of war in 1939, music almost entirely 
disappeared from his life for five and a half 
years, most of this time spent at uncongenial 
work in the Paymaster’s Office. It was 
during the latter part of this that certain 
distressing symptoms became manifest, and 
as a result of illness and medical examina- 
tions, I.C. was invalided out of the Army 
and granted a small and inadequate pension. 
However, aft.rc a time, I.C. took up the 
threads of his old life. During 1946-47 he 
was Musical Director of the Sadler’s Wells 
Ballet. In 1947 he became associated with 
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the English Opera Group, conducting, 
amongst other works, Benjamin Britten’s 
Albert Herring at Covent Garden, and also 
conducting at Glyndebourne and_ the 
Amsterdam-Lucerne International Music 
Festivals. His illness then returned with 
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fresh venom. I.C. found that he could not 
stand up and that physically he was no 
longer able to conduct. The progressive 
nervous paralysis which had attacked him 
even affected his hands and it was with 
dismay that he realised that he could no 
longer play the piano. Frank Thistleton, of 
the Musicians’ Benevolent Fund, at this 
crisis sought and found support of a great 
number of musicians, and with the financial 
help they gave, I.C. was enabled to spend 
some months in Switzerland in search of a 
cure. It was all to no purpose ; he was 
told there was no cure, and I.C. thereupon 
returned to this country. The practical side 
of music-making now being closed to I.C., 
he turned to criticism, and rapidly formed 
powers of reviewing which he had hitherto 
not suspected. There can be no two 
opinions about the brilliancy and sound 
competence of his critical writings, yet he 
himself, greatly aware of the responsibility 
of his judgments, remains dubious. Whether 
this is good or bad I do not know: I am at 
least certain that those who read _ his 
criticisms will not share his own doubts as 
to their value. 


COLLECTORS’ CORNER 


Conducted by JOHN FREESTONE 


| HAVE recently been listening to some 
American issues of dubbings of early vocal 
records on both standard and LP discs, and 
hope to write at some length about these in 
the near future. They offer an easy way out 
for the music lover who is interested in 
singers of past generations, but who does 
not possess the necessary equipment to play 
the originals to best advantage. I have 
heard one or two such dubbings—a Victor 
45 Extended Play of Caruso comes immedi- 
ately to mind—where the voice comes out 
with amazing clarity against the compara- 
tively silent surface, and which is very good 
value for money with five arias on the 
seven-inch disc for the modest outlay of just 
over one and a half dollars. 

While these re-recordings can never 
replace the originals, they do make it 
possible for the collector of modest means 
to hear the voices of the great artists of the 
past for a reasonable outlay. 

I have just acquired, by way of exchange, 
a 7-in. Berliner record of Edna May, the 
creator of the title role in The Belle of New 
York, and one of the most famous stage 
personalities of her age. The singing is 
better than I had expected, although, of 
course, without the presence of the artiste, 
something is left to the imagination, unless 
personal memories can come to our aid. 
The record, which is in a good state of 
preservation, is dated—the 8th May, 1900! 

A most important centenary falls due 
this month, and I am very happy to have 
the privilege of including H. Hugh Harvey’s 
tribute to the great basso, Edouard de 
Reszke, who recorded in the very infancy of 
the gramophone. 


EDOUARD DE RESZKE 
A Centenary Tribute 
By H. Hugh Harvey 


The salient points of Edouard de Reszke’s 
career form a significant chapter in musical 
history, for he was undoubtedly one of the 
finest basses ever known and became an 
outstanding operatic figure of the late 
Victorian Era. He was born in Warsaw on 
December 22nd, 1853, and was nearly four 
years younger than his famous brother Jean; 
there was also a third member of the De 
Reszke family to make a name on the 
operatic stage—their sister Josephine, who 
was specially chosen by Massenet to create 
the role of “ Sita’”’ in Le Roi de Lahore. 


Edouard was originally destined for a 
farming career on the family estates in 
Poland and, indeed, attended an agricultural 
college in Germany to this end, but, 
fortunately for music, his brother was 
suddenly struck one day by the timbre of 
Edouard’s speaking-voice . . . rushing him 
to the piano and making him sing scales 
and arpeggios! The result was what Jean 
had suspected—that his brother had a 
lovely quality singing-voice which only 
needed careful training to become a first- 
class organ. Jean thereupon insisted that 
he gave up any thought of becoming a 
farmer and immediately set out for Italy 
for voice training; this Edouard carried 
into effect, proceeding to Naples and Milan 
and eventually to Paris, where he had 
become sufficiently advanced to appear at 
various amateur musical gatherings. It was 
at one of these gatherings that he was heard 
by a director of the Paris Opéra who was 
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so impressed by his voice that he suggested 
to Verdi (who was in Paris for the first 
performance in French of his Aida) that the 
young man should be given an opportunity 
of creating the role of the King. An audition 
was arranged ; Verdi listened and expressed 
himself as satisfied with Edouard’s singing 
and agreeing to the role of the King being 
given to him ; thus it came about that he 
made his operatic début in the part at the 
Théatre dés Italiens, Paris, on April 22nd, 
1876. In view of the success which he then 
achieved he was engaged for two seasons at 
the Italiens, singing a round of parts and 
gaining valuable stage experience. Sub- 
sequently Italy, Spain, Portugal and Russia 
heard him and then, in 1880, he came at 
last to London, making his début at Covent 
Garden on April 13th, as Indra in Le Roi 
de Lahore in company with Albani, Lassalle 
and Gayarre. Writing of the event, Herman 
Klein said: “‘ The sonority and grandeur 
of his tones were an unalloyed delight and 
he instantly won hearty favour’’. Other 
parts included Walter in William Tell, 
Giorgio in J Puritani, St. Bris and Frére 
Laurent ; as his fame grew he was con- 
stantly adding to the number of his roles 
and they eventually reached enormous 
proportions, including one or two rather 
surprising things, such as Escamillo and 
Leporello. 

It was on April 13th, 1885, at the Paris 
Opéra, that he first sang the part with 
which his name was ever after associated— 
Méphistophélés in Gounod’s Faust. It was 
an instant and overwhelming success, his 
huge voice and magnificent figure domin- 
ating the stage on every occasion, whilst his 
acting caused something of a sensation. It 
was, however, whispered amongst his 
friends that Edouard was too genial a 
“* Devil ’’ even to frighten a child! There 
is a saying to the effect that ‘‘ Temptation 
ever wore a genial front,’’ so maybe his 
personal appearance was well in character ! 
Be that as it may, he became world-famous 
for his Méphisto. 

He and his brother Jean both made their 
American débuts together, at the Metro- 
politan Opera on December 14th, 1891, 
when they appeared as Frére Laurent and 
Roméo respectively to the Juliette of Emma 
Eames—who was also making her début on 
that occasion. It was the first performance 
in French in New York of Gounod’s opera. 
The brothers continued to sing in America 
for the next ten or twelve years in addition 
to their Covent Garden appearances ; 
Edouard’s last Metropolitan role was 
Méphisto in a full performance of Faust on 
March aist, 1903; he sang it once more 
in Act 5 only (during a Gala Performance) 
on April 27th, which concluded his career 
in America. He also made his final bow at 
Covent Garden the same year, in the role 
of Don Basilio. 

It may be mentioned that in his more 
mature years he sang a number of roles in 
Wagner opera such as Daland, King Henry, 
King Marke, Hagen, Wanderer, and Hans 
Sachs, but he always maintained that he 
preferred the French and Italian schools of 
opera, and, as a matter of interest, perhaps 
this may be an appropriate spot to give the 

ames of some of these parts: Marcel in 


The GRAMOPHONE 


Les Huguenots, Don Basilio, Zacharias in 
Le Prophéte, Plunkett in Marta, Sarastro, 
Leporello, Ramfis, Almaviva, Nilakantha 
in Lakmé, Don Pedro in L’ Africaine, Claudius 
in Hamlet, Samuel in Un Ballo in Maschera, 
Don Diego in Le Cid, Escamillo and Don 
Ruy Gomez in Ernani. In the large majority 
of cases he was associated with his brother ; 
they were inseparable in private life and 
loved to sing together on the stage. What 
singing there must have been on those 
occasions ! 


Edouard de Reszke as Mephistopheles in Faust 


After his retirement from opera Edouard 
continued to sing in concert for a few years 
and the present writer was privileged to 
hear him at the Royal Albert Hall on the 
last two occasions he sang in London— 
June goth, 1907 (when his items were the 
Hans Sachs monologue, ““ Wahn! Wahn!”’ 
and Leporello’s ‘‘ Madamina! il catalogo 
é questo’) and January 26th, 1908 (when 
he gave us Schumann’s “The Two 
Grenadiers ’’ in French, and Vulcan’s Song 
from Philémon et Baucis). His voice was not 
at that time, of course, what it had been in 
his prime, but all the old artistry was there 
unimpaired, and the thrill of having listened 
to Edouard de Reszke in the flesh has 
remained to this day. 

From 1907 to 1914 he devoted himself to 
teaching in London (on his own) and in 
Paris (with his brother) but on the outbreak 
of the First World War he retired to his 
estate in Poland where, after a certain 
amount of privation due to war conditions, 
he died on May 25th, 1917. 

With regard to records, it cannot be said 
that Edouard showed up very well; there 
were only three all told, and none was very 
good ; they were : 

Black & Silver Columbia, New York, 1903 
1221—Ernani : “‘ Infelice e tuo credevi ”’ 
1222—Marta : “‘ Canzone del Porter ”’ 

Re-recorded by IRCC in Dec. 1933. 

Record No. 28 A-B.) 
1223—Don Juan's Serenade (Tchaikovsky) 

(1221 (the (Infelice) and 1223 (Don Juan) 

were Re-recorded by CRS in America 

and issued together in December 1939: 

Release No. 3.) 
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Perhaps the best of the three was the last 
one, but there is not much to choose 
between them. In addition to these com- 
mercial records, however, IRCC issued in 
1948 a transcription from a Mapleson 
Cylinder as follows : 
IRCC 168—Les Huguenots : 
Act 3, with Johanna Gadski 
(Recorded by Lionel Mapleson during 
an actual performance at the Metro- 
politan Opera House, New York, on 
January 24th, 1903. Philippe Flon 
conducting.) 
Considering the circumstances of its record- 
ing this is quite a creditable effort ; one 
can hear both artists in action on the stage 
and, despite the drawbacks of a certain 
amount of surface-noise and occasional 
indistinctness, it is an historic disc and, as 
such, worthy of collectors’ attention. 


Duet from 


MARGUERITE D’ALVAREZ 

With the death of Marguerite d’Alvarez, 
reported in the Telegraph of October 20th, 
another distinguished personality passed 
from the scene. She was the daughter of the 
Marquis de Rocafuarte, who was for long 
the Peruvian Consul at Liverpool. She 
studied singing at the Brussels Conserva- 
toire, winning first prizes in Singing and 
Declamation and the Prix de la Reine. 

Her American début was in 1909, with 
the Manhattan Opera Company, and she 
also appeared in New York in opera, after 
the First World War. Her first London 
appearance was in 1911 at the London 
Opera House in a Hammerstein opera 
season, when she sang the roles of the Queen 
in Herodiade, and the Mother in Louise. 

In later years she confined her activities 
to the concert platform, and appeared in 
most European countries and in America 
with great success. She had a mezzo- 
soprano voice of great range, and lovely 
quality, and combined this with a most 
colourful style. 

Her first recordings were Vocalians, 
made in the early twenties, by the Acoustic 
process, and later she made a few sides for 
H.M.V., all of which are now unobtainable. 
What she made of the ballad ‘‘ Homing ”’ 
was truly amazing, and she sang the 
“ Seguedilla ’’ from Carmen with tremendous 
verve, although its companion piece, “‘ Mon 
coeur s’ouvre a ta voix”’ is no more than 
mediocre. 

She retired in the thirties, and had been 
living in retirement in London, until the 
time of her death, while on holiday at 
Alassio in Italy. R.I.P. iF. 


Would a subscription to THE 
GRAMOPHONE solve the Christmas 
present problem ? A letter to us, 
together with the remittance of 
fourteen shillings, will cover an 
annual subscription to any part of 
the world. A greetings card will 
also be sent, on your behalf, 
advising your friend of the gift 
and its donor. 
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WORTH WAITING FOR..... 
The complete new (1xa high fidelity 


long playing 


recording 


Sir Adrian Eoult conducting The 
Philharmonic Promenade 


The Assembly Hall 


| Walthamstow 


Sir Adrian Boult 


Sir Adrian Boult conducting ae | NN rit 
The DENNIS NOBLE, baritone 
Choir These photographs were taken durirg the rccordirg of 


Walton’s ‘‘ Belshazzar’s Feast” in London, September, 1953 


SIR ADRIAN BOULT conducting THE PHILHARMONIC PROMENADE ORCHESTRA 
THE LONDON PHILHARMONIC CHOIR 


(Chorus Master Frederick Jackson) 


1-12” L.P. Record NLP 904 Available early 1954 
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DECEMBER RELEASES OF LONG PLAYING RECORDS 


WESTMINSTER RECORDINGS ARE INDICATED BY THE PREFIXES WLP & WLPY 


ALBENIZ 
Iberia 
Orchestral Transcription by 
E. Fernandez Arbés 


L’Orchestre de L’Association des Concerts 
Colonne 


Conductor, George Sebastian 
ULP 9085 


BEETHOVEN 
Symphony No. 6 in F major, Op. 68 
Pastoral 
Vienna State Opera Orchestra 
Conductor, Hermann Scherchen 
WLP 5108 


BEETHOVEN 
Symphony No. 7 in A major, Op. 92 
Vienna State Opera Orchestra 
Conductor, Hermann Scherchen 
WLP 5089 


BEETHOVEN 
Concerto for Piano and Orchestra No. 4 
in G major 
Badura-Skoda, piano, with the 
Vienna State Opera Orchestra 
Conductor, Hermann Scherchen 
WLP 5143 


BEETHOVEN 
Hammerklavier Sonata, Op. 106 
(arr. for Orchestra by Weingartner) 
Bavarian Symphony Orchestra 
Conductor, Kurt Graunke 
ULP 9089 


CHOPIN 
Ballades (Complete) 
No. | in G minor, Op. 23; No. 2 in F 
major, Op. 38; No. 3 in A flat major, 
Op. 47; No. 4 in F minor, Op. 52 
Ginette Doyen, piano 
WLP 5169 


CESAR FRANCK 


Prelude, Chorale and Fugue. 
Prelude, Aria and Finale 
Joerg Demus piano 
WLP 5163 


MAGNIFICENT 
COMPLETE OPERA 
RECORDINGS 


“LA GIOCONDA” 
PONCHIELLI 
Cast includes : 

Anita Corridori, Giuseppe Campora, 
Fernando Corena, Rina Cavallari, 
Miriam Pirazzini, Anselmo Colzani. 
Orchestra and Chorus of the Opera di Milano 
Conducted by La Rosa Parodi 
ULP 9229-1/4 


LOHENGRIN ” 


WAGNER 
Cast includes : 
Marianne Schech, Margarete Klose, 
George Vincent, Andreas Boehm, 
Kurt Bohme. 


Chorus and Orchestra of the 
Munich State Opera 


Conducted by Rudolf Kempe 
ULP 9225-1/5 


“DON PASQUALE” 
DONIZETTI 
Cast includes : 

Lina Aymaro, Juan Oncina, 
Melchiorre Luise, Scipio Colombo. 
Vienna Kammerchor 
Vienna State Opera Orchestra 
Conducted by Argeo Quadri 
WLP 6206-1/2 
(already released) 


SCHUBERT 
Octet in F major, Op. 166 
Vienna Konzerthaus Quartet 
Leopeld Wlach, clarinet, 
Karl Oehlberger, bassoon, 
Gottfried von Freiberg, horn, 
Josef Hermann, double bass. 
WLP 5094 


Please send for Catalogue, FREE. 
HAYMARKET, LONDON, 


MOZART 
_ Concertone in C major, K.190 
Symphony No. 23 in D major, K.181 
Vienna Symphony Orchestra 
Conductor, Henry Swoboda 
WLP 5013 


MOZART 
Sonatas for Piano—4 Hands, 
G major, K.357 
B flat major, K.358 
D major, K.381 
Badura-Skoda and Joerg Demus 
WLP 5060 


To be issued shortly 
OTELLO ”—VERDI 


with Gino Sarri, 

Anna La Pollo, 

Antonio Manca Serra 

Chorus and Orchestra of 

The Rome Opera House 
Conductor, A. Paoletti 

DER ROSENKAVALIER”—R.STRAUSS 
with Margarete Baumer 

Tiana Lemnitz 

Ursula Richter 

Kurt Bohme 

Chorus of Dresden State Opera 
Saxon State Orchestra 
Conductor, Rudolf Kempe 

MEFISTOFELE ’”—BOITO 
with Giulio Neri 

Rosetta Noli 

Gianni Poggi 

Simona dall’ Argine 

Chorus and Orchestra of 

The Opera di Milano 
Conductor, Franco Capuana 


THE TRIUMPHS OF ORIANA 
A Collection of 32 Madrigals 
Dedicated to 
Queen Elizabeth I 
The Randolph Singers 
Conductor, David Randolph 
WLP 6212-1/2 


GIPSY SONGS 
Antal Kocze, King of the Gipsies, 
and his Band 


1—10-in. record. WLPY 6701 
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RECORDS FOR THE CHRISTMAS SEASON 


CHRISTMAS CAROLS 
VOL. 1 


The Randolph Singers 
(Director, David Randolph) 
WLP 5100 


SCHUTZ 


PASSION ACCORDING TO 
ST. MATTHEW 


Claus Stemann, tenor, 
Margot Mangold, soprano, 
Georg Jelden, tenor, Bruno Miller, bass 
Stuttgart Choral Society 


Conducted by Hans Grischkat (3 sides) 


MOTETS 
(side 4) 


DIE WORTE DER EINSETZUNG 
DES HEILIGEN ABENDMAHLS 
ICH WEISS, DASS 
MEIN ERLOSER LEBET 
Stuttgart Choral Society 
Conducted by Hans Grischkat 
2—12-in. records PLP 203-1/2 


BACH 


THE SIX BRANDENBURG 
CONCERTI 
(Original versions, with recorders) 
London Baroque Ensemble 
Conductor, Karl Haas 
WLP 6309-1/3 


MOZART 


QUINTET IN A MAJOR FOR 
CLARINET AND STRINGS K.58! 


Vienna Konzerthaus Quartet 
Leopold Wlach, clarinet 
WLP 5112 
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BACH 
CHRISTMAS ORATORIO 


with 
Marta Schilling, soprano 
Ruth Michaelis, contralto 
Werner Hohmann, tenor, Bruno Miiller, bass 
Stuttgart Choral Society 
Swabian Symphony Orchestra 
Conducted by Hans Grischkat 
4—12-in. records PLP 201-1/4 


A MUSIC BOX OF 


CHRISTMAS CAROLS 


Music Boxes from the Bornand Collection 
The Welch Chorale 


(Director, James Welch) 
VLP 428 


CHRISTMAS 
GIFT 
SUGGESTIONS 


CORELLI 
“CHRISTMAS CONCERTO” 


(Concerto Grosso No. 8 in C minor) 
Vienna Symphony Orchestra—Anton Heiller 


SONATA IN D MINOR 


Janos Starker, ’cello ; Marilyn Meyer, piano 
Record also contains : 
Sonata in D major (Vivaldi) 


BEETHOVEN 
SYMPHONY No.9IN D MINOR, 
OP. 125 (THE CHORAL) 


Magda Laszlo, soprano 
Hilde Rossl-Majdan, contralto 
Petre Munteanu, tenor 
Richard Standen, bass 
Wiener Singakademie 


SYMPHONY No. | IN C MAJOR 
Vienna State Opera Orchestra 


Conductor, Hermann Scherchen 
WLP 6208-1/2 
Please send for Catalogue, FREE. 


HAYMARKET, 


LONDON, S. 


CHRISTMAS CAROLS 


VOL. 2 
The Randolph Singers 


(Director, — Randolph) 
Gordon Myers, baritone 
WLP 5200 


BACH 


CANTATA No. 4 
LAG IN 
TODESBANDEN ” 


CANTATA No. 140 
*““WACHET AUF, RUFT UNS 
DIE STIMME”’ (SLEEPERS,WAKE) 


Anny Felbermeyer, soprano 
Alfred Uhl, tenor 
Hans Braun, baritone 
Choir and Orchestra of the Bach Guild 


Conducted by Felix Prohaska 
BLP 311 


HAYDN 
SYMPHONY No. 100 IN G 
MILITARY ”’) 
SYMPHONY No. 95 IN C 
Vienna Symphony Orchestra 


Conductor, Hermann Scherchen 
WLP 5045 


MAHLER 
SYMPHONY No. 5 IN C SHARP 
MINOR 


SYMPHONY No. I0 IN F SHARP 
(unfinished) 


Vienna State Opera Orchestra 
Conductor, Hermann Scherchen 


WLP 6207-1/2 


SCHUBERT 
QUARTET No. 13 IN A MINOR, 
OPUS 29 
Vienna Konzerthaus Quartet 
WLP 5115 
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COMMAND 


permanently yours with the Monarch—the finest 
Auto-changer in the world. 


CONSIDER THESE STAR POINTS 
The “‘ Magidisk ’’ a unique and exclusive feature of the 
Monarch, is something different in radiogram engineer- 
ing. By its ability to select any record of any size, inter- 
mixed in any order, the “ Magidisk’’ gives a long 
continuous record programme at 334, 45, or 78 r.p.m. 
Quick Change. No other changer can match the Monarch’s 
speedy record change. So swiftly and so effortlessly is this 
accomplished, that there is no distracting interruption to 
mar enjoyment. 
Tonal Purity is emphasised by the dual stylus cartridge which 
attains a new high fidelity performance. 
Control is as central and simple as the reliability is permanent. 
Census of Opinion shows that leading radiogram manufacturers 
automatically insist on the Monarch because it is the finest 
Auto-changer manufactured. 
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~ Birmingham Sound Reproducers Limited, Claremont Works, Old Hill, Staffs. 
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THE CASALS FESTIVAL 1951 


By LIONEL SALTER 


A Mons the musical festivals of Europe 
there is one which, for a variety of 
reasons, is unique. It is held in a place 
difficult of access, devoid of concert halls 
and short of hotels ; the performers—even 
the orchestra—either give their services, 
counting it an honour to participate, or are 
paid solely an expenses fee; and the 


discs of Prades, though announced, are not 
yet available ; but six twelve-inch discs 
have arrived on my desk of the second 
(Perpignan) festival. 

Of the six discs, the first five are devoted 
exclusively to Mozart, and are played by 
the Festival Orchestra, conducted by Casals. 
The very opening of Eine kleine Nachtmusik 


festival revolves round the personality of / (K.525)—on Columbia 33CX1088—gives us 


one man alone. There are no elaborate 
publicity arrangements, yet people come 
from literally all over the world, drawn by 
the magic of this one name. It is, of course, 
that of Pablo Casals, who has become 
almost a legend in his own lifetime, and 
who is not merely the most famous ’cellist 
of our time but probably the most out- 
standing artist in the whole history of the 
instrument. The measure of his appeal 
may be gauged from the fact that, as he is 
unwilling (from motives of fierce Catalan 
patriotism) to play in the world beyond his 
village in the Pyrenees, musicians every- 
where are willing to beat a way to his door 
for the privilege of hearing him. Exiled 
across the Spanish frontier, at the foot of 
that Mount Canigéd sacred in Catalan 
history, Casals lives in retreat, accompanied 
only by a few pupils who congregate on 
Sundays in the small salon of his modest 
villa (it is, to be precise, a gatekeeper’s 
lodge). It was only in 1950, after twelve 
years of self-imposed silence, that he was 
tempted to play in public once more, on the 
occasion of the bicentenary of Bach’s death; 
and international figures like Szigeti, Serkin, 
Stern, and very many others, hastened to 
offer their services as soon as it became 
known that—with the help of American 
friends—he had decided to hold a Bach 
festival in his adopted home of Prades. The 
success of that venture, which was looked 
upon almost as a pilgrimage, was so great 
that Casals agreed to make the festival an 
annual event, so that we have so far had 
four festivals, in which the central person- 
ality has been this homely figure of a man 
in his mid-seventies, who regards the music 
he plays as a sacred trust and whose whole 
life has been spent in humble seeking after 
more and more perfect performances. In 
his dual capacity of ’cellist and conductor 
he has worked unceasingly for the festivals 
—some fifty days of rehearsal were held 
before the first—and such is the respect in 
which he is held that the Prades audience 
spontaneously rose to its feet on his entrance. 

The first festival was held in the big 
church at Prades, in front of the ornate 
baroque altar, and consisted of Bach only. 
The following year, in an attempt to find 
a larger centre, the festival moved to the 
nearest town, the ancient capital of the 
Catalan kings, Perpignan. Here, in the court- 
yard of the Palace of the Kings of Majorca, 
a group of the world’s leading artists gave 
performances of Bach, Mozart and Beet- 
ho-en. Columbia recorded a large number 
of orks at both the 1950 and 1951 festivals, 
anc, after a long delay, the records are at last 
to 2e issued in this country. As I write, the 
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a clear indication of the kind of performances 
we can expect. The first impact is of vigour 
and tremendous rhythmic vitality: every 
phrase is alive, and yet subordinated to the 
design of the movement as a whole. An 
occasional detail may be queried: the 
descending gruppetti.in the first movement 
are sometimes rushed, the Minuet is almost 
aggressively accented; but against this 
must be set the smooth singing tone of the 
Romanze and the masterly treatment of its 
minor section, the perfection of phrasing in 
general (especially in the Trio), and the 
quiet, unhurried gaiety of the finale. As is 
apt for a serenade, there is an outdoor 
feeling in the recording, though the tone is 
a bit harsh in forte, and sudden accents (as 
at the end of the first Allegro) sound fierce. 
On the reverse is the Symphony No. 29 in A, 
(K.201), an appealing work written when 
Mozart was seventeen. Here again the 
recording is rather rough, and big tutti 
passages are a little strident ; the micro- 
phone picks up some of Casals’s grunts as 
he anticipates an attack. The tempi of the 
outer movements are, to my taste, too 
restrained for Allegro moderato and Allegro 
con spirito respectively, but I notice gratefully 
the clean bowing, the point and attack of 
the playing throughout, and the grace of 
the slow movement. 

On the next disc (33CX1089) we find 
the Sinfonia Concertante in E flat (K.364), with 
Isaac Stern and William Primrose as the 
violin and viola soloists. 
superbly matched pair, who play with 
quite exceptional integration and unanimity 
of feeling; they seem instinctively to 
know when, and by exactly how much, to 
cede to each other. Their playing is 
expressive, yet without ever pulling the 
rhythm about (as we had in the recent 
Brunswick recording) ; though when there 
are small nuances of rubato (as in the 
cadenza) the two artists are absolutely at 
one, and Stern’s playing is better controlled 
than I have ever previously heard it. Only 
in the final Presto does the tempo not settle 
down at once; and it might be objected 
that the Andante—profound and admirably 
shaped as it is—approaches nearer to Adagio. 
The recording is acceptable enough save in 
loud tuttis: orchestral semiquavers emerge 
as rather thick. 

33CX1090 offers two chamber works 
Mozart. The first, of which I know no 
other version, is, however, played by the 
orchestra, with Marcel Tabuteau as oboe 
soloist. It is the Divertimento in D (K.251), 


which Mozart wrote, somewhat hurriedly 
to judge by internal evidence, for his sister 
Nannerl’s 25th birthday: it is scored for a 
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septet of oboe, two horns, and strings, and 
in an orchestral performance the oboist’s 
role becomes more ambiguous. He is given 
his head for the first time in the Romanze, 
and in the second Minuet (which has no 
Trio, but consists instead of variations of 
the Minuet for different instruments inter- 
spersed with straightforward repetitions) 
there is no reason why he should be treated 
any differently from the others. There is a 
delicious spirit in the Rondo in particular, 
and in the final Marcia alla francese. Coupled 
with this work is the Oboe Quartet (K.370), 
played by Tabuteau, Isaac Stern, William 
Primrose and Paul Tortelier. Unlike most 
casual teams of star artists, this one has 
been rehearsed and polished down to the 
last detail, and this is noteworthy playing. 
The oboist’s tone strikes English ears as on 
the cold side, rather lacking in expressiveness 
and expansion, and he is not aided by the 
microphone placing, which overlooks him 
in favour of the strings. But what strings 
they are! Could one hope for lovelier tone 
and more perfect control ? 

Returning to the orchestra (always under 
Casals, of course) we next have two o 
Moazart’s piano concertos, both in the key 
of E flat. Myra Hess is the soloist in the 

K.271, which is recorded on 


33CX1091, perhaps the least successful disc 


of this set. The orchestral tone is made to 
appear particularly rough, and the piano 
(not a very good one, judging by results) 
sounds distant and dry, if clear. Either this 
fact, or the excessive number of crescendos 
and decrescendos, detracts from the sparkle 
of the delightful first movement, and the 
result is over-romantic in style. Too slow 
a pace transforms the intended gentle 
melancholy of the Andantino into high 
tragedy, and after these two movements not 
even the lively playing of the bubbling 
rondo (into which is unexpectedly inset a 
slow movement) can save the situation—at 
least not in this indifferent recording. 
Rudolf Serkin is scarcely better served in 
the K.482 Concerto, which he plays on 


They make a ¥ 33CX1092, though the piano itself seems 


more liquid in quality ; but the strings are 
very harsh, and the woodwind are obscure 
to the point of incredulity (e.g. their very 
first reply to the strings)—a fault which is 
scarcely conducive to the best results in the 
beautifully-written wind sections of the 
poignant Andante (which is again taken very 
slowly). The balance between the piano 
and the orchestra, too, is far from good, and 
in my impatience I confess to finding the 
work over-long, especially with Mr. Serkin’s 
very leisurely cadenzas. (Who on earth 
wrote that one in the rondo ?) The artless 
theme of the easy-going finale begins to 
wear very thin, and even Mozart’s delight 
in craftsmanship reminds me only of that 
beautiful and devoted embroidery which 
in Italy is wasted on basically cheap linen, 

It is, however, to the last disc (33C-X1093) 
that the enthusiast will probably turn, for 
here Casals exchanges his baton for the bow, 
and with Serkin at the piano gives us two 
sides of memorable playing. The transition 
from Mozart to Beethoven—even if to a 
Beethoven not later than 1801—is quietly 
effected by the expedient of giving us the 
two sets of variations on themes from Die 
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Lauberflote. In the Variations on Bei Mannern 
welche Liebe fiihlen it is the sensitivity of 
phrasing and utter unanimity of the 
partnership which are so striking: the 
tempi are judged to a nicety (I instance 
No. 5, just after the variation in the minor). 
The piano tone is a trifle hard, but otherwise 
the balance is quite satisfactory. It is 
Serkin’s faultless piano playing which first 
catches the ear in the Variations on Ein 
Madchen oder Weibchen, for the piano here 
has the major role ; but one needs only to 
hear the penultimate variation to realise 
what almost unsuspected depths of feeling 
can be discovered by two great artists. In 
Beethoven’s Sonata in G minor, Op. 5, No. 2, 
the recording, which on the reverse has 
been fairly good save for slight distortion at 
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the centre of the disc, takes a turn for the 
worse: the quality is colder and thinner, 
affecting the piano the more, though the 
‘cello’s glorious tone also suffers. What the 
microphone does pick up, however, is the 
sound of Casals’ grunting as he attacks with 
his bow—an interesting testimonial to the 
intensity of his playing, but musically no 
help. Seeing that this sonata shows 
Beethoven only feeling his way to instru- 
mental mastery, I thought it unkind to 
spotlight his failings by taking the Allegro 
molto pit tosto presto so deliberately, but the 
fact that they make both repeats in this 
already long movement is an indication of 
the high seriousness with which this per- 
formance—as indeed any performance at a 
Casals Festival—is taken. 


ANALYTICAL NOTES 
AND FIRST REVIEWS 


* Denotes medium and long-playing records 


ORCHESTRAL 


*xADAM. Giselle—Ballet. L’Orchestre 
du Théatre National de L’Opéra, 
Paris (Richard Blareau). Pierre 
Ladhuie (solo viola). Decca LXT2844 
(12 in., 36s. 54d.). 

Two LP Giselles now claim our attention, 
one coming from London’s opera house, the 
other from Paris’s. But the Covent Garden 
version (H.M.V. DLP1004) is in fact four 
“ highlights ’’ from each act, arranged by 
Gordon Jacob and played as a concert 
suite. The Opéra version, though labelled 
“ Act 1’’ on both sides in my copy, must 
be the complete, or pretty nearly the com- 
plete ballet. If like me you find that part of 
the pleasure of such a disc consists in 
dreaming rather idly of Chauviré, or 
thinking with a start of pleasure, as a 
particular bar touches a chord of memory, 
how Markova or Fonteyn danced a par- 
ticular passage, then the Decca is the 
version for you. It is easy to follow the 
narrative in this score. Both orchestras 
play very competently. Robert Irving’s 
phrasing of the touching Mad Scene is the 
more sensitive ; and generally his is perhaps 
the more delicately wrought performance. 
But there is little in it. Recording very 
slightly favours the Decca disc ; from this 
point of view neither is quite first-rate. 
It should be added that the complete 
version costs 12s. more than the “ high- 
lights ’’ ; but then it contains twice as much 
music. AY. 


/ BARBER. Adagio for Strings. Phil- 


harmonia Orchestra (Paul Kletzki). 
Columbia LX1595 (12 in., 8s 114d.). 

In reviewing Boyd Neel’s recording of 
Barber’s Adagio in the June, 1950, issue 
of THe GRAMOPHONE L.S. found that the 
conductor took six minutes, ten seconds to 
play the work whereas the composer has 
put a timing of seven and a half minutes to 
eight on the score. Kletzki, to complete 
these statistics, takes eight minutes and five 
seconds! If Boyd Neel took the piece too 
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virtuoso performance, Van Beinum’s a 
more musical one. But the Columbia 
recording is so much better than the Decca 
LP version that the question of choice 
hardly comes into the matter. The finale is 
really terrific on this disc. ALR. 


BEETHOVEN. “ Coriolan,” Overture, 


Op. 62. Philharmonia Orchestra 
(Nicolai Malko). H.M.V. C4232 
(12 in., 6s. 4d.). 

In the October issue I was unable to be 
enthusiastic about the Decca MP of Coriolan; 
van Beinum had unusual ideas about the 
overture’s appropriate tempo that seemed 
to me to deprive it of all vitality. In this 
new SP version Malko plays no such 
tricks ; perhaps, here and there, there is an 
occasional point for discussion—is the lead- 
in to the second subject perfectly managed, 
for example ; or wouldn’t the horns have 
liked another take of their exposed octave 
entry in the middle of the second side ?— 
but it is certainly a strong and musical 
performance that well bears discussion. 

It is also very well recorded, with 
considerable fullness ; and the total absence 
of pre-echo is something to be thankful 
for in this, more than in almost any other 
music. The many silent bars usefully test 
a hall for resonance—the Festival Hall was 
tried out in this way—but they also test 
an LP recording for pre-echo; useful 
indeed in the studio, maddening, un- 
fortunately, in the home. This SP version 
runs no such risks; it will madden no 
home, but will give pleasure in many. 


M.M. 


fast, Kletzki takes it just too slowly, though Vv «BEETHOVEN. Concerto No. 3 in C 


I think this is perhaps a fault on the right 
side. This time the violas tend to be too 
prominent—it was the violins before !— 
but there is a well-engineered recording of 
the climax, which is as musical as can be 
expected on a disc. There are one or two 
extraneous sounds in the string orchestra at 
this point but I mention these as a matter of 
duty, not because they bothered me. The 
music is eloquently played and will exercise 
its spell on those who surrender to its sad 
contemplative mood. A.R. 


/ «BARTOK. Concerto for Orchestra. 


Philharmonia Orchestra (Herbert 
von Karajan). Columbia 33CX1054 
(12 in., 36s. 54d.). 

I reviewed the Decca recording of this 
work at length in the February, 1949, issue 
of THE GRAMOPHONE and, in the January, 
1951, issue, did not hear the deterioration 
noted by the authors of The Record Guide. 
But now, on more revealing equipment, I 
do hear that the LP is unsuccessful 
(LXT2529). Karajan’s performance, with 
the Philharmonia Orchestra on its toes, is 
undeniably exciting and is recorded with 
great fidelity—although the strings sound 
rather fierce at times in the Introduction and 
the Elegy—but in spite of far greater clarity 
than even in the SP Decca recording I 
missed the humour Van Beinum put into 
the enchanting second movement, Giudco 
delle Coppie, some of the poignant beauty of 
the Elegy, and the tenderness of the quiet 
parts of the Jntermezzo. Karajan’s is a 


minor, Op. 37. Claudio Arrau 
(piano) Philadelphia Orchestra 
(Eugene Ormandy). Columbia 
33CX1080 (12 in., 36s. 53d.). 

A harsh transatlantic gloss has spread 
over from the latest E.M.I. sleeves, where 
perhaps it serves a practical purpose, to the 
quality of recorded sound, where it certainly 
does not ; at least not on English machines. 
The roughness is familiar from other less 
successful records ; though here it disfigures 
the orchestra more than the solo piano. 
The latter is dull in softer passages, but 
presentable in the more forward ones. The 
difference sounds as if it is helped on some- 
times mechanically—just after the coda of 
the first movement surely everybody recedes 
quite unnaturally far ? 

There is, however, often fair clarity, 
especially when the orchestra is not playing ; 
and no-fidelity reproduction would probably 
allow us to perceive that Arrau plays the 
work very well indeed. The orchestra has 
no moments of inefficiency, but some of 
seeming indifference to the poetry of the 
music ; the soloist, however, is alive to all 
Beethoven’s demands, and plays the two 
outer movements with dash and sensitivity 
by turns. The slow movement he allows, 
with Ormandy’s co-operation, to drag 
unmercifully, though even here his poetry 
is sometimes equal to the extortionate 
demands the slow tempo makes on it. 

But Lili Kraus also gives a good perform- 
ance on Vox PL7270; and there her 
orchestra, the Vienna Symphony, is allowe: 
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a more gracious sound, though her piano’s 
tone, as recorded, is insecure. Altogether 
better piano tone is to be found in places on 
Decca LXT2553, where Backhaus plays the 
work most reasonably, partnered by the 
Vienna Philharmonic. These two discs I com- 
pared last July, when, as neither seemed to 
justify a laurel wreath, I took refuge in sug- 
gesting that the next issue of the work might. 
It doesn’t. But with three versions now 
available further hedging won’t help the 
reader without personal access to the discs 
much ; so, forced to a decision, I suggest 
Lili Kraus on Vox PL7270 as the one 
probably likely to cause the least dis- 
appointment. M.M. 


*BEETHOVEN. Symphony No. 6 in 
F major, Op. 68 “ Pastoral”. 
Vienna Philharmonic Orchestra 
(Wilhelm  Furtwangler). H.M.V. 
ALP1041 (12 in., 36s. 54d.). 

Left to themselves, one feels that the 
Vienna Philharmonic would play the 
Beethoven Pastoral exquisitely. Indeed, 
they do so on this record—barely a note is 
out of place, none is insensitive. But 
Furtwangler seems determined to rehearse 
at least part of the work in public; the 
first movement is unbelievably slow— 
creakingly, draggingly, cripplingly slow: 
heiterer Geftihle my eye. The slow movement 
proper, following on, is wholly reasonable, 
but loses its effect, as the second of two 
consecutive slow movements nearly always 
does. Come the third movement, the 
players can clearly stand no more, and the 
difference of opinion between orchestra and 
conductor as to how fast it should go 
becomes obvious as now one, now the other, 
appears to take the lead. 

Thereafter all is well ; and the whole is 
played so beautifully that even these odd 
tempos will no doubt find their adherents. 
It is also beautifully recorded, with a smooth 
sound, free of all distortion, that admirably 


suits the style of the performance. Balance,“ *BRAHMS. 


too, is good throughout, though the muted 
horn solo at the very end is not made to 
appear the principal part of the music that 
at that moment it undoubtedly is (and 
elsewhere surely the same player should 
invest in an instrument whose top G is in 
tune ?). 

As pleasurable sound, I find this the best 
of the five available LP Pastorals ; and, to 
anyone whose endurance is equal to that 
first movement, or who perhaps even likes 
it played in that way, the version must be 
highly recommended. Perhaps it must in 
any case; for though Beecham and the 
Royal Philharmonic give a sensitive per- 
formance, free from eccentricities, on Col. 
33CX1062, the harshness of their recording 
on the second side of that disc must minimise 
much of the pleasure that would otherwise 
be derived from it (as I suggested when 
first reviewing the issue last September). 
Capitol CTL7023, reviewed in May, must 
also be seriously considered, for it is recorded 
with as much briskness as the new H.M.V. 
is with smoothness. But the performance is 
to match ; Steinberg and the Pittsburgh 
Orchestra take a much more matter-of-fact 
view of the work than either the London or 
the Viennese players do. On balance, 


The GRAMOPHONE 


perhaps Vienna and H.M.V.;_ sedatives 
are fashionable, anyway. M.M. 


J *BRAHMS. Symphony No. 1 in C 


minor, Op. 68. Berlin Philhar- 
monic Orchestra (Joseph Keilberth). 
Telefunken LGX66003 (12 in., 
36s. 54d.). 

I would not be without Toscanini’s 
recording of Brahms’s First Symphony 
(H.M.V. ALPio12) in my library, for all 
that it is none too well recorded. At the 
same time I do not want to hear it very 
often—and then only when I’m feeling 
strong. So I feel there is room for the much 
less dynamic performance listed above. 
Keilberth, as his Bayreuth performances this 
summer have shown, is an exceedingly good 
conductor. He takes a warm September 
evening view of the Symphony, and does 
not ‘‘ plunge with desperate passion into a 
dark Faustian struggle in the very first 
dissonant measures ’’ (Hanslick’s phrase). 
There is a care for beautiful sound and for 
beautifully shaped phrasing which is very 
satisfying. The orchestral playing seems to 
be first-rate, and the recording, if slightly 
below Telefunken’s very high general level, 
is clear and at some moments (the pizzicati 
which close the third movement, for 
instance) superlative. Why, you may ask, 
do I not mention Van Beinum’s Decca 
version. Because it seems to me a shade 
stodgy as a reading, not markedly better (as 
a gramophone record ought to be) than the 
many good performances we hear in the 
concert-hall. 

One thing: my copy jumps a groove 
near the start of the second movement, and 
another groove later. Intending purchasers 
are advised to hear the disc, and especially 
this movement. Decca’s anonymous note- 
writer implies, if words mean anything, that 
the Symphony is the greatest ever written ! 

A.P. 


Symphony No. 3 in F 

major, Op. 90. Vienna Philhar- 
monic Orchestra (Karl Béhm). 
Decca LXT2843 (12 in., 36s. 54d.). 

There are two rival LP versions, and in the 
issue of last May I had considerable diffi- 
culty in making a definite choice between 
them. Finally, not without some help from 
the difference in price, I just managed to 
cast a vote for Barbirolli and the Hallé on 
H.M.V. BLP1015—an entirely musicianly 
performance recorded without apparent 
enthusiasm. Szell and the Concertgebouw 
Orchestra on Decca LXT2676 didn’t, 
though, seem to be worth the extra what- 
ever it is; but now Béhm and the Vienna 
Philharmonic on the new disc definitely do. 

Principally, perhaps, because they have 
a fine recording—not the very best, which 
would have defined the bass in the Allegretto 
rather more readily, and which would have 
less surface swish, but certainly one superior 
to the H.M.V. or Decca’s own earlier 
version. 

And also because they give a very smooth 
and satisfying performance. I particularly 
like B6hm’s shaping of the first movement, 
which he makes hang together beautifully, 
as he does the even more difficult Finale. 
Curiously the Poco Allegretto (whatever that 
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may mean) seems comparatively dead at 
the slow tempo he adopts, though the slow 
movement proper is very effective. 

It is too easy to take the suavity and 
polish of the Vienna Philharmonic for 
granted, therefore a word to confirm that 
those qualities are all there as usual. So 
is a fine clarinet player, who announces the 
first movement’s second subject very sinu- 
ously ; and so is an unenchanting oboe 
player. But he doesn’t nearly prevent a 
much firmer decision then previously: of 
the three versions, this is clearly the first 


choice. M.M. 


The 
Ballet Theatre Orchestra (Joseph 
Levine). Capitol CTL7040 (12 in., 
36s. 54d.). 

It could be said at one time that few 
opportunities had been given to English 
audiences of getting to know American 
music, but here, at any rate, is yet another 
work by the same composer of El Salon 
Mexico, Rodeo, the film score Our Town—all 
three already available on records, the last 
two quite recently issued in LP form and 
reviewed in THE GRAMOPHONE, July, 
1953. Admittedly this is yet another ballet 
score but in view of the American Ballet 
Theatre’s visit to this country earlier in the 
year it is a topical issue, and cannot fail to 
appeal to those with a growing library of 
performances of contemporary ballet music. 
Billy the Kid was the first of Aaron Copland’s 
several ballets on national themes, written 
in 1938 and portraying the life and death of 
the outlaw William Bonney (Billy the Kid). 
For my taste the score contains too much 
prairie music, too many card games and 
too much shooting, followed by more card 
games and sheriffs in pursuit ; and tunes 
like Old Grandad and Come wrangle yer bronco 
I would argue are hardly a fitting basis for 
music which the rest of the world is expected 
to take seriously—but I am on dangerous 
ground here. Copland’s music is more than 
merely this, and occupies a dominating 
position in the musical world of the United 
States. There are unmistakeable traces of 
his French schooling and the influence of 
Stravinsky, but for the most part it is an 
American idiom we are confronted with in 
his music, and we can be grateful for these 
opportunities of becoming acquainted with 
it at our leisure. I found the musical interest 
waning somewhat towards the end of the 
story, but the performance is enjoyable and 
all that it should be to attract those looking 
for the spit-and-polish as well as musical 
entertainment. 

William Schuman is a younger man, 
born in New York in 1910 and now head of 
the Julliard School of Music there. This 
ballet was written in 1945 with our own 
Anthony Tudor as choreographer, and the 
story is a sordid one of street-walkers and 
prayer-meetings, “conflicting and un- 
governable emotions ’’ (I am quoting from 
the folder) resulting in murder and torments 
of anxiety and remorse by its central figure 
whom we are asked to accept as a victim of 
society. Well, well, all this on one side of 
a 12 in. long playing record! I must confess 
the composer has presented his choreo- 
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grapher with a superb score, and the Ballet 
Theatre Orchestra has given us an equally 
gripping performance of it. There is 
nothing strikingly American here ; for that 
perhaps we must go to the composer’s opera 
produced at Harvard, Connecticut in May, 
1953—the story of the mighty Casey, a 
legendary American baseball-player—an- 
other hard-hitting match, but with rules to 
the game this time. Collectors will find both 
sides of this record vastly entertaining. 

I. 


* DELIUS. In a Summer Garden. 
Over the Hills and Far Away. 
Royal Philharmonic Orchestra 
(Sir Tnomas Beecham). Columbia 
33C1017 (10 in., 27s. 34d.). Recorded 
under the auspices of the Delius Trust. 

A fully worthy recording of Jn a Summer 
Garden, one of Delius’s masterpieces. The 
exquisite idyll, reflecting all the summer 
beauty of his garden at Grez-sur-Loing, has 
been recorded before, even by Beecham, 
but surely never in such an exquisite 
performance. Every player in the orchestra 
a soloist, and apparently in love with the 
music—a miracle of projection of Beecham’s 
own affection for the wonderful piece. 

A most beautifully smooth recording 
presents Delius’s muigic with complete 
fidel’ty. There is warmth of tone for the 
strings as well as the wind, superlative 
clarity, and a balance that allows every 
woodwind solo to tell—not always easy in 
Delius—against both its string accompani- 
ment and Beecham’s apparent tendency to 
knock the music stand over periodically. 

Over the Hills and Far Away was the first 
orchestral music of Delius to be heard in 
England ; it opened the historic St. James’s 
Hall concert in 1899. To-day the wayward, 


Grieg-like strains seem easy-going enough / *ELIZ ALDE. 


—who that had already heard the Strauss 
tone-poems could possibly take offence 
here ? The question is reasonable, but takes 
no account of Sabbath journalism—‘ M. 
Delius’s music is bizarre and cacophonous 
to a degree almost unapproached ’’, quoth 
the Sunday Sun, though more reputable 
papers were, as is their habit, more guarded, 
and The Lady even ventured “ England 
ought to know something about one of the 
few composers of genius she has the good 
fortune to possess ’’. 

No readers of THE GRAMOPHONE 
will find the piece bizarre or cacophonous. 
They may disagree on whether it is a work 
of genius, but not, surely, on whether it gets 
on this disc a ravishing performance ; it 
so clearly does. The recording falls just a 
trifle short of that on the reverse ; once or 
twice the strings seem a little hard, and 
most of the musical silences are filled with 
pre-echo. Even so, this side should be sure 
_ of calling forth praise in abundance ; our 
ecstasy we reserve for the Summer Garden, 
whose perfection can surely reasonably 
elicit nothing less. M.M. 


*xDVORAK. Symphony No. 4 in G 
major, Op. 88. Philharmonia 
Orchestra (Rafael Kubelik). H.M.V. 
ALP1064 (12 in., 36s. 54d.). 

One sometimes wonders how any records 
get bought at all, so rapidly does one disc 
supersede another as “the best version 
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available’’. Is Kleiber’s Ninth greeted 
with enthusiasm—no sooner do we buy it 
than Toscanini’s appears. Does Mahler’s 
Fourth Symphony, played by Van Beinum, 
quite replace the old Walter 78s—how could 
one guess that a few months later the Walter 
would be transferred to LP, and made to 
sound like a new recording in the process ? 
Even with rare works we are not safe. Who 
could guess that The Creatures of Prometheus 
would appear in duplicate, or L’Heure 
Espagnole in triplicate? Last month I 
considered three LP versions of Dvorak’s 
Fourth Symphony, and came to the con- 
clusion that the Supraphon made by the 
Czech Philharmonic under Talich (LPV44) 
was “‘the best available’’. Now there 
arrives this new H.M.V., which in letters 
of gleaming gold names a team which 
ought to have been ideal for the symphony. 
But no, for once we need not change our 
opinion. The Supraphon version is still, 
far and away, the most enjoyable per- 
formance of the symphony, and also the 
best recorded. In the first movement 
Kubelik pecks at phrases which Talich 
plays at their natural tempi. The orchestral 
tone sounds thin in the H.M.V.; in the 
Supraphon it is rich and full, and the flute 
rings out. In II, Kubelik’s reading sounds 
sleepy, motionless. The woodwind tone 
has improved, but the strings are still 
pinched. Recording improves as we turn 
over the H.M.V. disc, but not performance. 
This is sluggish, particularly in the Trio, 
while the Czechs have swing and movement. 
A comparison to clinch it is the opening of 
the Finale. Note how Talich caresses it, 
how the strings enter later with real bite and 
attack. In one point the H.M.V. disc 
scores : its surface is more silent. A.P. 


Concerto for violin 
and orchestra. Christian Ferras 
(violin) London Symphony Orch- 
estra (Gaston Poulet). Decca LX3116 
(10 in., 27s. 34d.). SP: K1777-9. 

Last month I was reviewing in these 
columns a disc of three works played by this 

21-year-old French fiddler: now, in a 

curious kind of Time Machine sequence, I 

find myself reviewing him at fourteen years 

old—for this issue is an LP transfer of the 
performance published all but six years ago. 

(and hence, to reassure readers who are 

preparing to rush to the rescue of my 

mathematics, recorded even before that). 

There does not seem to have been any 

great advance in his tone and technique in 

those years; or, to put it the other way 
round, he was already astonishingly mature 
in his teens; and except for a very 
occasional moment, not exactly of indecision 
but of slightly apologetic authority, his 
playing in this work can call forth little but 
admiration for his virtuosity and impeccable 
intonation. The engineers have spotlit the 
solo instrument pretty heavily, and even 
with the rounder tone now contributed by. 

LP the orchestral sound is a trifle backward 

in comparison. Not that it matters greatly, 

for throughout this rhapsodic work the 
violin remains the focal point of attraction. 

The record sleeve, conscientiously enumer- 

ating Mr. Elizalde’s teachers, mentions 

Falla and Bloch, and I seem to remember 
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that on a previous occasion Ravel’s name 
was also mentioned ; but, as with most 
dance-band and “ popular ’’ musicians who 
strive to write “‘ real’’ compositions, the 
net result scarcely rises above the Hollywood 
level. The first movement (by far the best 
part of the concerto) borrows sundry devices 
and clichés from Bloch, but as the rather 
fulsome note confesses in a moment of 
candour, ‘‘it is not a concerto whose 
authorship could ever be mistakenly attri- 
buted to Bloch’’. The Adagio—which 
suffers less than might be expected from 
being spread on to the two sides of the disc 
—strikes me as emptily pretentious, while 
the Finale (in which, to quote our anonymous 
commentator, Elizalde ‘“‘ reverts to a more 
popular style ’’ and “ has not forgotten that 
what the man-in-the-street enjoys most is 
a little bit of sentiment’’) might be 
described, by a critic unkind enough to 
suggest that the man-in-the-street level may 
not be the highest idéal at which to aim, 


as a poor man’s Symphonie Espagnole. But 
_/Ferras is still worth hearing. L.S. 
HANDEL. Occasional Oratorio— 


March. Sinfonia: Arrival of the 
Queen of Sheba from ‘ Solomon ’’. 
London Symphony Orchestra 
(George Weldon). Columbia DB3399 
(10 in., 5s.). 

Dr. Percy M. Young in his book The 
Oratorios of Handel writes: ‘The military 
history of the eighteenth century is con- 
veniently catalogued within the impressive 
list of Handel’s occasional music—an in- 
ventory which serves to underline the 
utilitarian basis of much eighteenth century 
music’ ; and he goes on to cite the War of 
Spanish Succession, the battle of Dettingen, 
the end of the War of Austrian Succession, 
and Culloden for which the Occasional 
Oratorio and Judas Maccabeus were ‘‘ de- 
signed as a copious, national gratias agimus— 
to God and to the Duke of Cumberland ”’. 
Handel would no doubt be surprised to 
learn which exactly of his compositions 
have survived for posterity to enjoy ; here 
are two extracts so familiar that they 
hardly need _ introduction. Both are 
extremely well played; the trumpet is 
in good focus with the rest of the orchestra 
in the March, and the two oboe soloists in 
the Solomon extract frolic with enhanced 
effect owing to nicely tapered string playing 
preceding each entry. The recording is 


excellent. LC. 
*HAYDN. Symphony No. 44 in E 
minor, Trauersymphonie”. 


Symphony No. 48 in C major, 
“Maria Theresa”. Danish State 
Radio Symphony Orchestra 

(Mogens Wéldike). Decca LXT2832 
(12 in., 36s. 54$.). 

Two Haydn symphonies from the 1770’s, 
beautifully played and recorded. The 
Trauersymphonie has some affinity with 
No. 49, La Passione; the minor key gives 
unusual force and intensity to three of the 
movements, including a grave minuet. The 
slow movement, in E major, is serene rather 
than conventionally funereal, although 
Haydn is said to have originated the 
symphony’s nickname by asking that. this 
adagio should be played at his own funeral. 
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Franck 
Symphony in D minor 
THE ST. LOUIS SYMPHONY ORCHESTRA 
conducted by VLADIMIR GOLSCHMANN 
CTL 7044 
* 
Mahler . 

Symphony No. 1 in D major—* Titan ” 
THE PITTSBURGH SYMPHONY ORCHESTRA 
conducted by WILLIAM STEINBERG 
CTL 7042 
* 

Gershwin 
Concerto in F for Piano and Orchestra 
LEONARD PENNARIO (Piano) with 
THE PITTSBURGH SYMPHONY ORCHESTRA 
conducted by WILLIAM STEINBERG 
CTL 7046 
* 

Schumann 
Concerto in A minor for Violoncello and Orchestra, Op. 129; 
Bruch 
Kol Nidrei, Op. 47 and 
Bach 
Concerto in C minor for Violoncello and Orchestra 
JOSEPH SCHUSTER (’Cello) with 
THE LOS ANGELES ORCHESTRAL SOCIETY 
conducted by FRANZ WAXMAN 
CTL 7041 
Khachaturian 
Gayne—Ballet; 
remainder of 2nd side 
Masquerade—Suite 
THE INDIANAPOLIS SYMPHONY ORCHESTRA 
conducted by FABIEN SEVITZKY 
CTL 7043 


Capitol, division of, Brunswick Ltd., pranct: o1 
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* 


Franck 
Piano Quintet in F minor 
THE HOLLYWOOD STRING QUARTET 
with VICTOR ALLER (Piano) 
CTL 7045 
* 
Vaughan Williams 
Five Tudor Portraits 
THE PITTSBURGH SYMPHONY ORCHESTRA 
conducted by WILLIAM STEINBERG with 
NELL RANKIN (Mezzo-Sopr.), ROBERT B. ANDERSON (Bass-Bar.) 
and THE MENDELSSOHN CHOIR 
CTL 7047 
* 
Beethoven 
Serenade in D major, for Flute, Violin and Viola, Op. 25 
JULIUS BAKER (Flute), JOSEPH FUCHS (Violin), LILLIAN FUCHS (Viola) 
Trio in C minor for Violin, Viola and Violoncello, Op. 9 No. 3 
JOSEPH FUCHSs (Violin) LILLIAN FuCHs (Viola) HARRY FUCHS (’Cello) 
AXTL 1033* 


* 


Mozart 
Divertimento in E flat major 
for Violin, Viola and Violoncello, K.563 

THE BEL ARTE TRIO 

AXTL 1031* 
* 
Beethoven 
Thirty-three Variations on a Waltz by Diabelli, Op. 120; 
4th side: Fifteen Variations and Fugue in E flat major, 
Op. 35—“ Eroica ” 
CLAUDIO ARRAU (Piano) 

AXTL 1024-5* 


* These records were released in November, the 
remainder will be available during December. 
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(Composers seldom seem to choose for 
their own obsequies the same sort of music 
that they write for other people’s, whether 
in real life or a dramatic situation). The 
Maria Theresa Symphony dates from a visit 
of the Empress to Esterhaz in 1773, when 
its first performance seems to have taken 
place during a concert that formed an 
interlude in a masked ball, which itself 
followed an operatic performance. Under- 
standably, the circumstances suggested to 
Haydn a more ceremonious and at the same 
time a more lively style than that of the 
earlier Trauersymphonie. 


On this record the Danish State Radio 
Symphony Orchestra appears to be reduced 
for the occasion to chamber size ; a most 
sensible proceeding that gives the sound a 
degree of intimacy difficult to obtain with 
large symphony orchestras. It plays finely ; 
without exaggeration, and so without 
sometimes the last word in vivacity on the 
few occasions, in these works, when that 
might be in place. But always musically, 
and always with good balance, though a 
trifle less of the trumpets in the Maria 
Theresa symphony might have improved 
the general sound of the ensemble without 
reducing in any way its ceremonial 
character. The fine playing is allied on 
both sides to recording that is first-class 
in every way—but one—considerable 
pre-echo gives us several foretastes of the 
Empress’s trumpets. From every other 
point of view this is a very satisfactory 
issue indeed. M.M. 


J *xIBERT. Concerto for Flute and 
Orchestra. Peter Lukas Graf 
(flute). Winterthur Symphony Orch- 
estra (Victor Desarzens). 


*xMARTIN. Concerto for seven wind 
instruments, Timpani, Percussion 
and Strings. Winterthur Symphony 
Orchestra (Victor Desarzens). Nixa 
109 (12 in.,-36s. 54d.). 

Ibert is probably best known in this 
country by his Flute Concerto of 1934 ; it 
is a most attractive work, sandwiching a 
reflective Andante between a lightweight 
opening Allegro and a tarantella-style Finale. 
All the most beguiling characteristics of the 
solo instrument are exploited fully, and the 
clear scoring allows it always to be heard 
comfortably (the two trumpets of the sleeve- 
note should actually read one—the point is 
only worth correction because factual slips 
of this sort tend to be copied from one 
reference source into another until somebody 
happens to be seriously inconvenienced by 
the misinformation. Some of the note’s 
spelling is less likely, I hope, to gain 
currency). 

Peter Graf plays the solo in a masterly 
fashion, with great sensitivity and phrasing, 
and impeccable technique. The orchestra 
backs him well, though now and again a 
stone-hearted clarinet player thumb-prints 
the score ; and the whole is recorded with 
extreme clarity and a brilliance that is close 
to the borderline. You could reasonably 
prefer a more mellow general tone ;_ but 
you could not reasonably take exception to 
anything else, and this version of the 
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attractive work must be highly recom- 
mended. 


Frank Martin’s Concerto is also a three- 
movement exploitation of unusual tone- 
colour. With what I take to be nine soloists 
—flute, oboe, clarinet, bassoon, horn, 
trumpet, trombone, timpani, and percussion 
—a ‘“‘concerto”’ clearly cannot effectively 
exploit each; but it can, and on this 
occasion does, give each dog its day, even 
though it then runs the risk of achieving 
a total effect that is somewhat scrappy. 
“The work recorded here should be con- 
sidered as much for its remarkable technical 
construction as for its musical content ’’— 
but the threat implicit in the forbidding 
sleeve-note is not altogether fulfilled, and if 
the slow movement (reminiscent of the 
Haydn Clock Symphony, perhaps intention- 
ally) seems unsuited to the medium, the 
vitality of the outer movements does not. 


The performance is variable. All the 
soloists make rings round the formidable 
technical difficulties of their parts; but 
the tone of the clarinet and bassoon players 
is sometimes rough, the horn is somehow 
characterless, and the trombone waxes 
lyrical with a fearsome vibrato not resembling 
in the least the enchantments of Tommy 
Dorsey. Some part of these tonal deficiencies 
may be due to a recording that is a trifle 
on the thin side ; but again there is clarity, 
and a welcome absence, on both sides of 
the disc, of pre-echo—it all adds up to an 
extremely interesting issue. M.M. 


J *KHACHATURIAN. Gayeneh ”— 
Ballet Suites Nos. 1 and 2. Philhar- 
monic Symphony Orchestra of 

’ New York (Efrem Kurtz). Columbia 
33SX1012 (12 in., 32s, 44d.). SP: No. 1 
DX1499-1501. No.2 DX1641-2 


The 78s were reviewed by W.R.A. in 
THe GRAMOPHONE, September, 1948, 
and are listed in The Record Guide without 
comment. Neither have I any information 
to impart regarding the scenario of the 
ballet, from which two suites have been 
made—both still available on 78s. I say 
with confidence, at any rate, that the new 
disc seems to me to have come out shining 
like a new pin, and the music held my 
attention for quite several minutes before 
the novelty wore off. On reflection I seemed 
to have heard it all before (not that it is in 
any sense derivative, except of Caucasian 
folk melody), rather paler in colour, per- 
haps ; but try the second dance of side 2, 
beginning with the harp passages and the 
sustained chord on the horns, and see what 
the ensuing clarinet cadenza reminds you 
of. The composer is a past-master in the 
‘‘ kitchen ’’ department, but the music all 
too often descends into the commonplace, as 
in the galumphing 6-8 rhythm of the 
penultimate dance of side 1. Don’t let 
anything I say put you off! This is more 
than likely heaven-sent stuff for the choreo- 
grapher, but what’s more important from 
the point of view of this journal, it can be 
recommended as good value in terms of 
barbaric, primitive excitement and festive 
gaiety. 
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MENDELSSOHN. Overture—Ruy Blas 
Op. 95- B.B.C. Symphony Orch- 
estra (Sir Malcolm Sargent). H.M.V. 
DB21601 (12 in., 8s. 114d.). 

Any one who wants to know what it is 
that makes Sir Thomas Beecham stand 
head, beard and shoulders above any other 
British conductor can make an instructive 
comparison of the disc listed above with 
that made by Sir Thomas (Columbia 
LX1584, reviewed by me last June). More 
i an this I need not say, except that, if one 
did not have a standard set by Sir Thomas, 
one would probably think the H.M.V. disc 
rather good. It is clearly recorded. The 
“Overture to the Dramatic Fund” (as 
Mendelssohn called the overture he wrote 
for a charity performance of Victor Hugo’s 
play, in aid of the Widows’ Fund of the 
Leipzig Opera House Orchestra) is a 
rattlingly good piece of music. AE. 


*xMENDELSSOHN. Concerto in D 
minor. Yehudi Menuhin (violin), 
Philharmonia Orchestra (Sir 
Adrian Boult). Sonata in F major. 
Yehudi Menuhin (violin), Gerald 
Moore (piano). H.M.V. ALP1085 
(12 in., 36s. 54d.). 

The D minor Violin Concerto is the one 
recently resurrected. When it was played in 
London last season critics suggested that it 
might well have been allowed to sleep in 
peace ; and the recording seems to confirm 
this opinion. Not that it is not well done— 
quite the contrary, Menuhin, Boult and the 
Philharmonia do all they can to commend 
the piece. But although they can make the 
most of such features as the striking gestures 
of the opening, they cannot disguise the 
Concerto’s basic ‘emptiness. It is well 
recorded. 

Mendelssohn’s F major Sonata for Violin 
and Piano is in another class—an exceed- 
ingly enjoyable work filled with vital 
invention and pleasing melody. Here we 
find once more that the Perfect Accom- 
panist is also the perfect partner in a duo: 
it is good to hear Gerald Moore working on 
equal terms with an instrumentalist again. 
I shall enjoy re-playing this Sonata—but 
the uninteresting Violin Concerto on the 
reverse makes it an expensive buy. Again, 
the recording is irreproachable.  A.P. 


“x«MOZART. Symphony No. 28 in C 
major, K.200. Symphony No. 29 in 
A major, K.201. L’Orchestre de la 
Suisse Romande (Peter Maag). 
Decca LXT2840 (12 in., 36s. 54d.). 

I can see myself giving this record as a 
Christmas present to such of my friends as 
do not already own this very performance 
of the A major Symphony, in its earlier 
coupling with Béhm’s “ Linz’”’ (on LXT- 
2562). Béhm’s “Linz’”’, readers will 
remember, also has an alternative coupling, 
Celibidache’s G minor, K.183 (on LXT- 
2558). And K.183, K.200 and K.2o01 form 
a trio of early symphonies written by 
Mozart at the very end of 1773 and the 
beginning of 1774. We can best untangle 
this tight little knot by first getting out of the 
way the two symphonies not included in the 

new disc. K.183, a forerunner of the great 
G minor Symphony, still lacks a good 
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modern recording. Celibidache is too 
sluggish in this emotional work, so we need 
not think for long about LXT2558. Béhm’s 
“Linz ’’ could fairly be called, I think, 
sound routine—at any rate this is one case 
where one surely must prefer the Beecham 
78s (Columbia LX797-9, LXS800). 

This leaves us with the new disc, and 
perfectly enchanting it is: two delightful 


little symphonies, perfectly played and / 


perfectly recorded. Peter Maag secures just 
the right mixture of strength and delicacy, 
with rhythms that are firm but flexible, 
and sensitively shaped phrasing. Particu- 
larly admirable is the orchestral balance, 
with the woodwind singing clearly through 
the bright string tone. This is one of the 
most desirable of all Mozart records. 


*MOZART. Symphony No. 41 in C 
major, “ Jupiter ”, K.551. Phila- 
delphia Orchestra (Bruno Walter). 

Symphony No. 8 in B 
minor, Unfinished”. New York 
Philharmonic Symphony Orchestra 
(Bruno Walter). Columbia 33CX1082 
(12 in., 36s. 54$d.). 

The Jupiter Symphony has here rather a 
thin sound, with a steely first-violin line. 
It also seems a little on the mechanical side ; 
a sound enough performance, though 


occasionally rather variable in tempo, but ] *MOZART. 
usic 


barely a magical one—and the m 
demands no less. The Minuet may be 
excepted, which is very well done; the 
other movements just well done, and the 
Andante perhaps not entirely that. I still 
would make my choice, for this work, from 
two of the previous versions—for a large- 
scale performance Beecham and the Royal 
Philharmonic on Col. 33Cr1002 (LS., 
October 1952, and in its SP form December 
1950), and for an intimate performance of 
exceptional quality, running on to the D 
major Serenade, K.239, Harry Newstone 
and the Haydn Orchestra on Monarch 
MWL302 (myself, last January). 

The Unfinished is surely a curious backing, 
but it is a most successful one. Walter 
coaxes from his players something of a 
Viennese graciousness, and from _ the 
engineers something of a reasonably mellow 
tone—the combined result is in recorded 
sound a most happily un-American activity. 
Just three sore thumbs obtrude in the 
performance—Walter cannot seem to make 
up his mind to a tempo for the Andante, the 
pizzicato basses will not drop to anything 
like a double, let alone a treble piano, and 
the very smooth pair of horns are over- 
recorded, a defect absent from the backing. , 
When making a quartet with the two \ 
bassoons, as Schubert often uses them, the 
balance is often quite wrong: for example, 

‘in the link just before the ’cellos give forth 
with “‘ This is—the symphonee—that was 
begun but never finished ’’ for the first time. 
And sometimes, usually when the timpani 
are playing, the recording seems to be a 
little overloaded. 

But these few details are unquestionably 
over-ridden by a general style and tone that 
is highly agreeable. Not quite agreeable 
enough, though, I think, to warrant 
recommendation in preference to—again— 
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Beecham and the Royal Philharmonic on 
Columbia 33CX1039 (myself last June, and 
in SP form December 1952); and any 
decision can be helped along greatly by 
consideration of the respective backings—a 
reasonably good performance of the Jupiter 
seems to me to be much less desirable than 
Beecham’s unreasonably good performance 
of the Beethoven Eighth. M.M. 


MOZART. Overture—Lucio Silla, 
K.135. London Mozart Players 
(Harry Blech). H.M.V. C4235 (12 in., 
6s. 4d.). 

It is good to see the fine London Mozart 
Players appearing in the lists again, and 
bringing, as is their wont, some little-known 
Mozartian treasure. Lucio Silla was the 
last of the operas Mozart wrote for Italy ; 
he was just under 17 when he composed it, 
and it was played in Milan at Christmas, 
1772. The Overture is really a miniature 
symphony, with two trumpets and drums 
added to the usual strings, horn and oboes 
for the first movement and—since Lucio 
Silla is an opera seria—a good deal of 
fanfare-like writing. Then a charming slow 
movement, a sort of Romanze ; and a bright 
little rondo. A trifle, perhaps, but an 
utterly delightful one, beautifully played 
and recorded. A.P. 


Concerto in A major, 
K.414. Concerto in C major, 
K.467. Folmer Jensen (piano). 
Chamber Orchestra of the Danish 
State Radio (Mogens Wéldike). Nixa 
HLP1054 (12 in., 36s. 54d.). 

It is rather mysterious that so good a 
conductor, so good a pianist (listen to his 
recording for H.M.V. of Jérgen Jersild’s 
Trois Piéces en Concert) and such good instru- 
mentalists could have produced a result 
quite so uninspired as this. But I fear the 
disc must be counted a failure. The utterly 
insouciant, unfeeling phrasing of both 
soloist and conductor makes it very hard to 
hear the sides through. Take, as an 
example, the left-hand chords in the slow 
movement of K.467 ; they are vamped as 
if strummed out on a player-piano. K.41 
lacks a modern recording, and the beautiful 
Kentner/Beecham set has been deleted. But 
Kathleen Long’s records with Boyd Neel 
(Decca AK772-4) can still be bought. The 
American catalogue holds no promise here. 
But of K.467 we have Schnabel’s set with 
the L.S.O. under Sargent (H.M.V. DB3og9- 
102) ; and on the American horizon we 
can discern a Joerg Demus recording which 
may well be coming our way. AP. 


*MOZART. Concerto No. 21 in C 
major, K.467. Robert Casadesus 
(piano). Philharmonic Symphony 
Orchestra of New York (Charles 
Miinch). Columbia 33C1024 (10 in., 
27s. 34d.). SP: LX1412-5. 

Since writing the above, the LP edition 
of Casadesus’s performance of the C major 
Concerto has come to hand. This is an 
improvement on the 78s. Nevertheless I 
feel that the speed of the Finale is enough 
to rule out the record as a desirable acqui- 
sition. One can always tell the maximum 
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permissible speed in a Mozart movement by 
listening to the woodwind passages. The 
first woodwind passage in this Finale shows 
conclusively that the excessively fast pace 
makes nonsense of the music. Actually this 
is really apparent from the first bar. The 
slow movement is rather well played— 
the best part of the production. The first 
movement is an odd mixture of refined style 
with some perfunctory sounding moments. 
The recording of I is clear so far as the piano 
is concerned ; II is generally acceptable ; 
but in III there is an awkward moment 
when it sounds as if a microphone lead had 
come momentarily loose ; and there is some 
nasty clatter at the piano’s second entry. 
None of the recording is anything like 
first-rate. A.P. 


“MOZART. Concerto No. 23 in A 


major, K.488. Walter Gieseking 
(piano). Philharmonia Orchestra 
(Herbert von Karajan). Columbia 
33Cr1o12 (10 in., 27s. g3d.). SP: LX 
1510-13. 

K.488 eludes a good recording ; it seems 
generally in the concert-hall to elude a good 
performance. Still, if any pianist, one 
thought, could make a success of it, it would 
be Gieseking. But no. He gives the most 
routined account of I and II, and takes III 
at a breakneck pace which makes nonsense 
of a good deal of the music. The sort of 
orchestral balance one likes in Mozart 
concertos is that of the Nixa G major, K.453 
(HLP1040), where the woodwind players 
all have breathing space and sing out clearly. 
The present disc represents the opposite ex- 
treme. Side 1, in this LP edition, is an im- 
provement on the 78s. Side 2 can hardly be 
called that, for it has a rustly, whispering 
surface, and in the second movement there 
is a sudden change of quality. Of available 
versions I like best the Rubinstein (H.M.V. 
DB1491-3), not a perfect example of Mozart 
style, but a considered and poetical per- 
formance. Curzon gives a sound reading 
on Decca AK1394-6. Vox have a recording 
by Lili Kraus up their sleeve. AP. 


*PAGANINI. Concerto in D major, 
Op. 6. Moto Perpetuo : Moses 
Fantasy : Witches’ Dance. 
Ruggiero Ricci (violin) Lamoureux 
Orchestra (Eugene Bigot). Vox 
PL6490 (12 in., 36s. 5$d.). 

Ricci’s excursions into the higher techni- 
cal realms of fiddle-playing are always to 
be heard with enjoyment by listeners with a 
mind to pleasure of that sort; and they 
are often at their best when allied to 
Paganini’s music, as they are on the Decca 
LP’s of the unaccompanied Caprices. But 
in this abridged version of the D major 
Concerto wonderment is modified; a 
rather fast vibrato lends a trifle of whine 
to the more lyrical passages that takes the 
edge off the pleasure to be derived from the 
more unbelievable of the fireworks— such 
as occur, to great effect, in the unaccom- 
panied cadenza, at the very end in particular. 

A rather harsh and slightly congested 
recording militates against the effect of the 
whole ; but even so the Concerto is more 
satisfactory than the three pieces on the 


ALP. 
< 
| 
| 
ie 
4 
O 


December, The GRAMOPHONE 


RAMON VINAY AS “OTELLO” 


RAMON VIN AY sings the title role in 


vet's OTELLO 
TOSCANINE 


the NBC Symphony Orchestra and a magnificent supporting cast 


Desdemona HERVA NELLI Cassio VIRGINIO ASSANDRI 
Emilia NAN MERRIMAN Roderigo LESLIE CHABAY 
Otello RAMON VINAY Montano ARTHUR NEWMAN 
Jago GIUSEPPE VALDENGO Lodovico NICOLA MOSCONA 
Chorus Master: Peter Wilhousky. Boys’ Chorus Master: Eduardo Petri 
Complete on three Long Play Records ALP 1090-2 


The records are supplied in a specially designed presentation box with illustrated cover. 
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HEIFETZ MOISEIWITSCH 


Sonata No. 9 in A, Op. 47 —“‘ Kreutzer” — Beethoven ALP 1093 


GUIDO CANTELLI The Philharmonia Orchestra 


“Romeo & Juliet’ — Fantasy Overture — Tchaikovsky 
Siegfried Idyll— Wagner ALP 1086 


HARRY BLECH London Mozart Players 


Symphony No. 40 in G Minor, K.550 — Mozart 
Symphony No. 86 in D— Haydn CLP 1009 


EDWIN FISCHER 


Sonata No. 8 in C Minor, Op. 13 — “ Pathétique ” — Beethoven 
Sonata No. 23 in F Minor, Op. 57 — “ Appassionata ” — Beethoven ALP 1094 
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SOLOMON The Philharmonia Orchestra conducted by André Cluytens 
Concerto No. 4 in G, Op. 58 — Beethoven BLP 1036 
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VICTORIA DE LOS ANGELES 


Guitar accompaniment by RENATO TARRAGO 
Seventeen Traditional Songs of Spain, arr. G. TarragO ALP 1063 


MOISEIWITSCH 


The Philharmonia Orchestra conducted by Otto Ackermann 
Concerto in A Minor, Op. 16 — Grieg 
Concerto in A Minor, Op. 54— Schumann CLP 1008 


NICOLA ROSSI-LEMENI Verdi Operatic Arias 


“NaBUCCO”—*Sperate, o figli! Cavatina: D’Egitto la sui lidi; *Come 

notte (Act 1); Vieni, o Levita! Preghiera: Tu sul labbro (Act 2); *Oh chi 

piange? Profezia: Del futuro nel bujo (Act 3). 

“ERNANI”—Recit: Che mai vegg’io! Cavatina: Infelice! e tuo credevi. 

Recit: L’offeso onor. Aria: Infin, che un brando vindici (Act 1). 

“I VESPRI SICILIANI’” —Otu, Palermo (Act 2). 

“La FORZA DEL DESTINO” —*Finale: Il santo nome di Dio (Act 2) with 

JOAN HAMMOND. ALP 1099 
_ All with The Philharmonia Orchestra. 

*With the Chorus of the Royal Opera House, Covent Garden. 


Cod Cons 33} R.P.M. RECORDS 
AVAILABLE MID-DECEMBER 


XXVII 


His Master’s Voice” 


Unexcelled 
Long Play 
Petording 


de 108 "Tong Play Records 
1a 

victor a Ve presented in attraetive 

“HIS WASTER Le. 

asi World-famous 
| 

: 
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with an outstanding cast 


Lohengrin - - - - - - - - - Rudolf Schock — Tenor 

Elsa of Brabant - - - - - - - - Maud Cunitz— Soprano 

Henry the Fowler, King of Germany Gottlob Frick — Bass 

Friedrich of Telramund - - - - - Josef Metternich — Bass 

Ortrud, his wife- - - - - - - - Margarete Klose — Mezzo-soprano 
Royal Herald - - - - - - - - Horst Ginter— Bass 


Symphony Orchestra and Chorus of the Nordwestdeutschen 
Rundfunks, Hamburg and Chorus of the Nordwestdeutschen 
Rundfunks, Cologne, Conductor: Wilhelm Schuchter 


ALP 1095-8 
The 4 records are supplied in a specially designed presentation box 
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reverse. These are accompanied not, as | Concerto in D minor, scems to be available from this 78 than 


the label avers, by the Lamoureux Orches- 
tra, but by a dimly recorded rum-tum-tum 
piano. It throws, of course, the violin 
into relief, and with it further demonstra- 
tions of an astonishing technical facility ; 
but surely few who are not themselves 
violinists will be likely to derive repeated 
gramophonic pleasure from the Moto 
Perpetuo or the Witches’ Dance ?—and I 
cannot believe that the Moses Fantasy will 
elicit enthusiasm from any quarter. All 
this is to say more than three piano- 
accompanied encore pieces of this sort are 
not everybody’s meat than that they are 
aot on this occasion superlatively played— 
they most certainly are: though the 
recording is not quite to match. M.M. 


«RUBINSTEIN. Piano Concerto No. 4 
in D minor, Op. 70. Friedrich 
Wiihrer (piano). Philharmonia 
Orchestra, Vienna (Rudolf Moralt). 
Vox PL778o0 (12 in., 36s. 54d.). 


By all accounts Anton Rubinstein (1829- 
i894) was a fabulous pianist. Hanslick, for 
instance, wrote glowingly of the three-hour- 
long piano recitals with which he used to 
bowl over the Vienna audiences. He was 
also a prolific composer, with over thirteen 
operas to his credit, six symphonies and five 
piano concertos, besides a host of other 
orchestral, chamber and keyboard works, 
and songs. Musically, he led the ‘‘ cosmo- 
politan ’’ school in Russia, in opposition to 
the nationalists. To judge by this Fourth 
Piano Concerto, his inspiration stems from 
Mendelssohn. There is the same facility, 
the same burgeoning invention—and the 
same occasional sugar-icing effect in the 
piano-writing. The Concerto has three 
movements: moderato, andante and aallegro. 
The first is the least interesting ; the swelling 
introduction promises great things, but what 
emerges is perhaps only a rather large 
mouse. But the Andante is a romantic, 
lyrical movement in the best tradition of 
late nineteenth-century virtuoso concerto ; 
and the Finale is spirited and _ brilliant. 
This is, in fact, a work to be enjoyed, if not 
cherished. It represents, incidentally, the 
first (and so far, even in the international 
field, the only) LP representation of 
Rubinstein in the catalogues—unless that 
inescapable Melody in F is lurking among 
the “ recitals ’’. But then, apart from the 
opera, The Demon, Rubinstein did not seem 
to achieve great fame as a composer even 
during his lifetime. The contributor to the 
first edition of Grove remarked that “‘ as yet 
his songs and chamber music are all that 
can be called really popular, excepting 
always his Ocean Symphony, which is known 
all over the world”? (how many readers 
tave heard it ?). 


Performers and engineers have done their 
utmost to commend the work. Friedrich 
Wihrer, one of the finest pianists before the 
public to-day, gives an absolutely authori- 
tative reading. The rich playing of the 
Vienna Philharmonia Orchestra is well 
balanced with his solo ; and the recording 
is impeccable, with no trace of deterioration 
towards the centres, and a perfectly silent 
surface. 


Op. 134. Peter Rybar (violin), 
Lausanne Symphony Orchestra 
(Victor Desarzens), Nixa CLP1128 


(12 in., 36s. 54d.). 

It may not be altogether unjust to suggest 
that the most interesting thing about 
Schumann’s Violin Concerto (his last major 
work) is the fashion in which it was intro- 
duced to the repertoire. Schumann wrote 
the work in 1853 after hearing Joachim 
play the Beethoven (faint echoes of which 
find their way in here), but when the com- 
poser, at his own request, entered an 
asylum, Joachim, who had been entrusted 
with revising the impossible or ineffective 
passages (mostly double-stops) which Schu- 
mann had written, decided in consultation 
with Clara that it would be better for it 
not to be published, and the score was 
deposited in the Prussian State Library. 
In 1937 Joachim’s great-niece Jelly d’Aranyi, 
after a great deal of hoo-ha, which in- 
volved spiritualist seances evoking the 
spirits of both Schumann and Joachim 
(which obligingly supplied wrong directions 
where to look), located it and published it ; 
and Menuhin then recorded it. Whether 
anything was thereby added to Schumann’s 
reputation is debatable; or perhaps the 
standards prevalent in the spirit world are 
less exacting. The best movement of the 
concerto—which, according to its com- 
poser, “reflects a certain seriousness, 
with moments of cheerfulness lurking in the 
background ’’—is the Langsam: after an 
introductory ’cello solo strongly prophetic 
of one of the Enigma variations, the violin 
has a tender melody, which in fact haunted 
the unhappy Schumann in his asylum, 
where he declared that Schubert’s spirit 
was dictating themes to him. The slow 
movement is linked to a folacca finale, 
which has moments of charm but is far too 
repetitious: the first movement is very 
conventional. The work is given a good 
performance by Peter Rybar, who is an 
accomplished player, though his tone at 
first sounds curiously plummy: the orch- 
estra also, if not very polished, is acceptable; 
but the recording is unbearably coarse 
and congested in tutti passages, and the ear 
wearies the sooner of the lack of fidelity 
because the actual music is not always 
compelling. LS. 


SIBELIUS. Finlandia — Symphonic 
Poem, Op. 26. Philharmonia 
Orchestra (Herbert von Karajan). 
Columbia LX1593 (12 in., 8s. 114d.). 

Last June I reviewed Col. 33CX1047, a 
fine version of the Sibelius Fifth Symphony. 
On it the end of the symphony was largely 
spoilt by the immediate onslaught of 
Finlandia ; that, coupled with a lowering of 
the standard of recording, made it difficult 
to see the fill-up as anything but an 
unwelcome intrusion. , 

Now issued in an SP version, to play or 
not as you and not as the Columbia 
Company choose, the same performance 
takes on a fresh glow ; we can enjoy more 
surely the clarity of the brass-playing, and 
its growing punch as the record proceeds. 
Nor does inferior recording any longer 
stand in the way; more depth of tone 


there was from the Finlandia section of the 
LP. Obviously individual circumstances 
dictate a choice between the two, not 
comparisons of minutiae ; though neither, 
of course, could be suggested in 1953 to 
represent an ideal method of issuing a nine- 
minute work. M.M. 


*SIBELIUS. Symphony No. 1 in E 
minor, Op. 39. Royal Philharmonic 
Orchestra (Sir Thomas Beecham). 
Columbia 33CX1085 (12 in., 36s. 54d.). 

Under normal circumstances, I suppose 
this record, coming up for review, would 
get a guarded welcome. Certainly I would 
point out that Beecham conducted the work 
with fire and understanding, as if everybody 
didn’t know it already, and that in the 
middle of the slow movement the fire might 
be thought to be getting momentarily out 
of control. I would suggest that the horns 
played out of tune at one place in that 
movement in a most unroyalphilharmonic- 
like manner, and that in the Scherzo it was 
curious that both oboes decided, when the 
going got hot, to pack it in at the same 
moment. I would object that a fairly 
reasonable recording suffered from a volume 
level that could with advantage be kept 
considerably more even than it is. 

But the circumstances are not normal, 
and so even a guarded welcome is difficult 
to summon up: there are four Sibelius 
symphonies unavailable at all on LP, while 
this one has been available in a superlative 
version since August 1952, when I reviewed 
Anthony Collins and the London Symphony 
Orchestra playing the work on Decca 
LXT2694. Their playing of the symphony 
is in every way bar one as good as that, on 
this occasion, of the Royal Philharmonic, 
and better in several ; the solitary exception 
being possibly an extra weight of string tone 
in the new disc. 

But that weight is negatived in any case 
by a thinner recording. Where the Decca 
sound is full, brilliant, powerful, and clear, 
that of Columbia here is inferior, in varying 
degrees, in nearly every respect. Play the 
opening of the Scherzo: four bars in listen 
to the timpani solo, and your decision 
between the two versions will probably be 
made in a few seconds. In choosing the 
older one you will, I think, gain in both 
performance and recording ; not often can 
such a clear-cut recommendation reasonably 
be made. M.M. 


“STRAUSS, JOHANN. Graduation 


Ball (arr. Dorati). New Symphony 
Orchestra (Anatole Fistoulari). Decca 
LXT2848 (12 in., 36s. 54d.). 

An unqualified success for Decca, some 
fifty minutes of gay, tuneful music, beauti- 
fully played and perfectly recorded. Gradu- 
ation Ball had its first performance, of all 
places, in Sydney, in 1940. The choreo- 
graphy was by Lichine, the score was an 
arrangement of unpublished pieces by 
Johann Strauss which Lichine and Antal 
Dorati dug out of manuscripts in the Vienna 
State Opera Library, and which were 
arranged by the latter. Of the familiar 
Strauss, we have only the Perpetuum Mobile. 
There seems little more to be said, unless I 
may venture an ungrateful remark: that 


| 
Vv 
a 
t 


/ STRAUSS, JOHANN. 


Beau Danube, of which no LP recording is 
available in this country, is even more 
consistently jolly. A.P. 


“ The Blue 
Danube *’ Waltz, Op. 314. Boston 
Promenade Orchestra (Arthur Fied- 
ler). H.M.V. C4233 (12 in., 6s. 4d.). 

The programme of Strauss waltzes given 

by the Vienna Philharmonic Orchestra 
under Bruno Walter at the conclusion of 
this year’s Edinburgh Festival was offered to 
television viewers, and this was when I last 
heard and “‘saw”’ the Blue Danube Waltz. 
It was an unforgettable experience, and it 
is idle to wonder how such a miracle of 
musical propulsion as a Viennese waltz is 
accomplished by the conductor. I venture 
to predict that the performance under 
review will achieve nothing more than a 
place in the record catalogues, although for 
the life of me I can think of no valid reason 
why it should not be recommended to go 
with an evening meal if there is a bottle of 
wine handy to assist in the feat of imagina- 
tion. The recording is excellent. LC. 


*xSTRAVINSKY. Le Sacre du Prin- 
temps. Philharmonic Symphony 
Orchestra of New York (Igor 
Stravinsky). Columbia 33CX1083 
(12 in., 36s. 54$d.). 

It is odd how difficult works inspire the 
best from engineers, as they do instru- 
mentalists. Good recordings of Sacre have 
not been lacking. First we admired 
Monteux’s, then the wonderfully well 
recorded Van Beinum ; on LP Ansermet’s 
won praise, though it was a less exciting 
reading than we had had from the other 
two. At the beginning of this year there 
arrived from H.M.V. a Markevitch per- 
formance (CLP1003) which combined all 
the advantages of its predecessors. It was 
extremely well recorded, played with great 
richness and brilliance by the Philharmonia, 
and handled by Markevitch with poetry, 
power and imagination. It still holds the 
field. 

Composers (with some famous exceptions) 
are generally held to be indifferent con- 
ductors of their own works ; and though 
“ indifferent’ is far too strong a word to 
use of Stravinsky’s reading, it certainly has 
not got the tense, exciting quality of 
Markevitch’s. I would even go so far as to 
say that Markevitch comes closer to the 
spirit of the work! Stravinsky’s conducting 
has here a slightly expository effect. In any 
case, the American recording, though by 
no means bad, does not rival the excellence 
of the English one. And, as a further 
advantage, the H.M.V. disc costs several 
shillings less. A.P. 


TCHAIKOVSKY. Waltz and Polonaise 
from “‘ Eugene Onegin ”’, Acts 2 and 3. 
Westminster Symphony Orchestra 
(Lawrance Collingwood). Columbia 
DX1893 (12 in., 6s. 4d.). Also on 
45 r.p.m. SCD2029 (7 in., 6s. 4d.). 

These are two deservedly popular ex- 
tracts from the Tchaikovsky opera in the 
current repertoire of Sadler’s Wells Theatre. 

The music is extremely well played and 

equally well recorded under a conductor 


/ TCHAIKOVSKY. 


The GRAMOPHONE 


long known in this country as an authorita- 
tive interpreter of Russian music. _I.C. 


TCHAIKOVSKY. Marche Slave, Op. 
gr. London Symphony Orchestra 
(George Weldon). Columbia DX1894 
(12 in., 6s. 4d.). 

A piece of music in which the Imperial 
Russian anthem is introduced is sure to have 
a history, and Herbert Weinstock’s bio- 
graphy of the composer tells us all that we 
are likely to want to know about it. Most 
interesting of all to me was the fact that Sir 
George Henschel introduced the March into 
the United States at a concert of the Boston 
Symphony Orchestra in 1883; the first 
performance ever was at a concert given for 
the benefit of soldiers wounded in the Serbo- 
Turkish war, and for which Tchaikovsky 
had written the music “in a fever of 
jingoism ’’. This is a capital performance of 
it and is sure to find great favour. I turned 
up the volume for a second play-through, 
after suspecting extraneous noises during a 
quiet bit in the middle of the second side 
which have nothing to do with the music, 
and sure enough there seem to be “men at 
work ’”’ both within and outside the studio 
during the recording. The disc can be 
recommended. I.C. 


Concerto in D 
major, Op. 35. Isaac Stern (violin). 
Philadelphia Orchestra (Alexander 
Hilsberg). Columbia 33C1022 (10 in., 
27s. 33d.). SP: LX1316-19. 

Ricci, Heifetz, and now Isaac Stern: 
fiddlers three who sail unconcernedly and 
with consummate ease through the com- 
plexities of Tchaikovsky’s virtuoso writing. 
Each performance is first class; but each 
treats the work from a slightly different 
point of view. For Ricci, as recorded on 
Decca LXT2509 (R.H., September 1950), 
it is an opportunity, seized to the full, for 
dazzlement—and his electric fiddle-playing 
is given eccordingly a_ larger-than-life 
prominence in a recording of brilliant 
quality. For Heifetz, as recorded on H.M.V. 
BLPio12 (myself, last May), it is an oppor- 
tunity both for dazzlement and enchant- 
ment—the fiddle-playing is still electric, 
but the current is alternating : pyrotechnics 
are interspersed with flashes of poetry hard 
to seek in Ricci’s performance. The 
recording, though, is comparatively lack- 
lustre, and the balance emphasises the 
soloist rather less. 

Stern carries the same tendencies in per- 
formance and balance, though not in 
quality of recording, rather further. He 
gives the impression of being concerned 
entirely with the thing as music ; not at all 
as a concert piece. The result is that un- 
arguably he plays it beautifully, in a style 
almost borrowed from the chamber-music 
department, and a recording balance seems 


Miniature Scores 

The following scores have been received from 
Messrs. Ernest Eulenberg of Dean Street, London, 
W.1. Beethoven: String Trio, Op. 3 (2s. 3d.) ; 
String Trio, Op. 9, Nos. 2 and 3 (2s. 3d. each) ; 
Music to Egmont, Op. 84 (4s. 6d.). Haydn: 
String Quartet, Op. 17, Nos. 1 and 4 (2s. 3d. each) : 
Violin Concerto in C major (4s.). Schumann: 
Symphony No. 2 in C major, Op. 61 (8s.). 
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chosen that merges the soloist very readily 
into the orchestral texture. Tchaikovsky : 
Sinfonia Concertante in D major for Orchestra 
with Violin Solo—it doesn’t seem right, or 
seem to square with the music’s obvious 
swagger and bravado. Perhaps I am trying 
to say that it is too musicianly, and lack the 
courage to do so ; but if the music swaggers, 
so should its performance. Stern is con- 
scientious ; except in one solitary place he 
plays the solo part “as is’’—not for him 
the hotted-up versions that surely would 
have intrigued, not angered, Tchaikovsky. 
For fine musicianship, then, with no eye 
to dazzling effect, this is your version ; 
though occasionally the orchestra sounds 
less interested in the work than Stern does. 
It is well recorded—fuller than Heifetz, if 
less alive than Ricci—even though the 
balance seems to me to throw away the 
opportunity a microphonic performance of 
a concerto always offers of improving on the 
concert-hall approximation to a composer’s 
ideas. But for electric sparks in all directions, 
at some expense of poetry, try Ricci. And 
for something in between, Heifetz: a very 
happy medium indeed, somewhat un- 
excitingly recorded. Who shall choose 
between these various virtues? Not I. 
Everybody has won, and all must have 
prizes. M.M. 


/ xTCHAIKOVSKY. Symphony No. 4 in 


F minor, Op. 36. Chicago Sym- 
phony Orchestra (Rafael Kubelik). 
H.M.V. ALP1083 (12 in., 36s. 54d.) 
There are certain works in the orchestra] 
repertoire which, after a time, become so 
familiar that one literally avoids hearing 
them—either one doesn’t go to a concert 
because the work monopolises half the pro- 
gramme, or one switches off a radio pro- 
gramme containing it, or one puts gramo- 
phone records of it into cold storage until 
the fatal day arrives when escape is im- 
possible. Everyone must have experienced 
it, so that my trial run-through of this 
symphony after long neglect of hearing was 
something of an event. I say “ trial” 
because I chose first of all to play the 
Furtwangler version on H.M.V. ALP1025 
on the recommendation of H.F. writing in 
Tue GRAMOPHONE, December, 1952. 
Here was a stupendous performance which 
it was quickly evident could not possibly 
be treated as a mere appetizer for the new 
recording ; so I tried Kleiber with the 
Orchestre de la Société des Concerts du 
Conservatoire Paris, on Decca LXT2511, 
which is not to imply that I was likely to 
find anything here in the nature of hors 
d’oeuvre either. But comparison between 
the two found me heavily in favour of the 
playing of the Vienna Philharmonic, and 
if it were not that this review is ostensibly 
about Kubelik’s new record I would take 
up the cudgels on behalf of Furtwangler 
here and now. Readers please take lightly 
what has been written about Furtwangler’s 
“‘gentlemanly performance... admirable 
table manners . . . Shakespearean of the old 
school ’’ and so on. Admittedly he takes the 
pizzicato movement at a jog-trot pace ; 
admittedly there are the same liberties 
taken in moulding his phrases, to which 
London’s music critics always seem to take 
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Solve your gift problems at 


COLLECTORS’ CORNER 


62 NEW OXFORD STREET, W.C.I 63 MONMOUTH STREET, W.C.2 


Some Suggestions :— 


LONG PLAYING RECORDS VOCAL CELEBRITIES 
(sent post free) on Standard 78 RPM Records (post 2/- per order) 
OPER AS H21426 BJORLING : (Otello and Pearl Fishers duets with Merrill ... 8/11} 
H9142 BJORLING and SCHYMBERG : Gypsy Baron and Beggar Student ... 5/- 
DEC. 2735/7 AIDA (Verdi) Tebeldi, Scignani end Rome Opera Cast 45/9/44 H9079 BJORLING : Belle Helene and Beggar Student Arias... ... 
H.M.V. 1022/4 BARBER OF SEVILLE (Rossini) Bechi, Angeles, etc. ...  €5/9/44 C12175 BONCI and Ensemble : Ballo in Maschera: DituandEscherzo ... 8/11} 
DEC. 2622/3 ‘‘ BOHEME ”’ (Puccini) Tebaldi and Rome OperaCast ... €3/12/11 P30005 BRASCHI : Cavalleria Rusticana : Brindisi with chorus 
H.M.V. 1081/2 ‘*‘ BOHEME (Puccini) Toscanini and Metropolitan Cast ... £3/12/I1 P30043. CALLAS : Puritani : Mad Scene. 2 sides w 
H.M.V. 1044/7 “ BORIS GODOUNOV " (Moussorgsky) Boris Christoffetc.  £7/5/10 HI075. CORTIS : Turandot : Non Piangere and Nessun dorma... 
H.M.V. 1026“ DIDO AND AENEAS (Purcell Flagstad Mermaid DE MUROLOMANTO : J Favorita : 3 : ve cheaDio ... 8/11} 
Theatre £1/16/54 H2031 DI STEFANO : Abballati and Muttetti di lu Paliu (Sicily) 
NIX. 6206/7 “DON een ” @esteus) Aimaro, sii Luise etc £3/12/11 H1133 GALLI-CURCI and SCHIPA : Traviata : Un di and Parigi, Cara oes 6/- 
H.M.V. 1067/8 ELISIR D'AMORE (Donizetti) Carosio, Gobbi etc. ... £3/12/11 H1I2030 GIGLI, RETHBERG and PINZA : and Lombardi 
H14000 GIGLI, G-CURCI, DE LUCA etc.: Rigoletto : 4 tet/Lucia: sextet ... 21/24 
DEC. 2550/1 FLEDERMAUS (J. Strauss) Vienna State OperaEnsemble HI2116 LAURI VOLPI and CANIGLIA Otello: Act 1: LoveDuet 8/11} 
COL. 1013/5 MAGIC FLUTE (Mozart) Vienna State Opera—Karajan £5/9/44 H12122 LAURI VOLPI: Turandot : Non piangere/Gioconda : Cielo... ... 8/11} 
COL. 1051/2 ‘* MERRY H809 MARTINELLI and PONSELLE : Aida: Oterraaddio... ... ... 6/ 
— H12004. McCORMACK: D. Giovanni: Mio tesoro/Elisir: Furtiva ...  ... 
COL. 1058/60 PURITAN! (Bellini) Calls, di Stefano and La Scala... 5/9/48 12188 MUZIO and MERLI: Otello: Act 3 Duet. 2sides ... ... 
H.M.V. 1004/6 ‘‘ RIGOLETTO ” (Verdi) Erna Berger, Warren, Tajo, Peerce £5/9/44 H9105 = NAGACHEVSKY : Boris : Fountain duet/Sadko : Hindu guest ... 5/ 
DEC. 2730/1 ‘*TOSCA”’ (Puccini) Tebaldi, Campora and Rome Opera 3/12/11 D489 PATZAC : Fidelio : Florestan’s scene and aria cs .. 8/1 
H.M.V. 1030/5 TRISTAN AND ISOLDE”’ H10019 PINZA and RETHBERG : D. Giovanni and Nozze di Figaro ann 
Suthaus, €£10/18/9 H1280 PONSELLE: Norma: CastaDiva. 2sides ... 
C9106 ROSSI: Roi d’Ys : Aubade/Manon : Le reve ... 
H9779/80 ROSSI-LEMENI : Forza: Act 2 finale/Sonnambula : Ravviso... we E7/01 
SYMPHON IES H10064 ROSWAENGE : Postillon v Lonjumeau and Fra Diavolo arias 
H10023. ROSWAENGE : Oberon : Von Jugend in dem Kampfgefild ... 
COL. 1046 BEETHOVEN : “ Eroica Symphony (Philharmonia—Kargjan) ... 36/5} H12077_ ROSWAENGE : Fidelio: Florestan’s scene and aria... 
COL. 1077 BEETHOVEN : 5th Symphony (New York P.S.O.—Bruno Walter) 36/54 H11041 3 SCHIPA : D. Pasquale : Serenade and Bella siccome (Badini) .. 6/4 
COL. 1062 BEETHOVEN : ‘“‘ Pastorale '’ Symphony (R.P.O.—Beecham) _... 36/54 H10036 SCHIPA and DAL MONTE : Sonnambula and Don Pasquale duets ... 6/- 
DEC. 2586 BRAHMS: 2nd Symphony Op. 73 (L.P.O.—Furtwangler)... wee 36/54 HI2172 SCHIPA and FAVERO : Amico Fritz : Cherry duet. 2 sides...  S/11R 
H.M.V. 1018 waste P9II6 SCHMIDT : Cid : O souverain/A. Stradella : Virgin Maria ... 
Kubelik) 36/53 P9048 SCHMIDT: Postillon v Lonjumeau and Don Cesar arias ... 5/= 
COL. 1039 SCHUBERT: Untiniched and BEETHOVEN : P9099 SCHMIDT : Fanciulla del West (Puccini): 2arias ... 
(Beecham) 36/54 P10139. SALVAREZZA: Turandot : Nessun dorma/Trovatore : Pira 
DEC. 2815 SIBELIUS : 2nd 36/53 H21572 SCHUMANN : Brahms—Ruhe Sussliebchen and 2 Schubert songs ... 8/II4 
H.M.V. 1001 TCHAIKOVSKY : 5th Symphony (La Scala ‘Sidnaeedn 36/54 H9I11 SIBIRAKOFF : Demon (Rubinstein) 2 bass arias por au oa 
COL. 1026 TCHAIKOVSKY : Pathetique Symphony (V.P.O.—Karajan)... 36/5} P20278 SUPERVIA: Carmen: Habanera/Italiana in Algeri: Duet ... 8/114 
T61019 TAJO: Barbiere : La calunnia/Macbeth : Banquo’s aria 8/1 
H21579 TAGLIAVINI : Sonnambula : Prendi/Amico Fritz : O amore 8/11 
PI21IS8 TAUBER, LEHMANN etc. : Fledermaus : Act 2 finale 
OTHER WORKS P12159 TAUBER: Tales of Hoffmann : 2 arias (in German) ... Ses 8/1 
H.M.V. 1077/80 HANDEL : “ by R.P.O. C163! EVA TURNER : Turandot : In questa Reggia. 2 sides 
etc.) .. s+ €7/5/10 H2033 VALENTE : Turandot : Non piangere and Nessun dorma ... — 
H.M.V. 1034 sings songs... ide 27/34 H9114 VECHOR : Tzar’s Bride : aria/POZEMKOVSKY : Sadko: air 
H.M.V. 1028 = BRAHMS : Double Concerto (de Vito and Baldovino) s+ 27/34 P30008 VERDI : ‘Choruses from Nabucco and Lombardi (Italian Radio) ... 8/114 
DEC. 2850 KATHLEEN FERRIER sings Brahms’ songs and Alto Rhapsody 36/5} H12063 WITTRISCH: Marta: Qui JE Hi : Seligsind ... «. O85 
H2ISI1  WITTRISCH and TESCHEMACHER : Huguenots : Act 4 Love duet 8/11} 
H.M.V. 8001 Pi Co B Min sol H9143. WITTRISCH : Nacht in Venedig : air and Wiener Blut (Strauss) ... 
H12020 ZENATELLO: Otello: Dio, mi poteviand Niun mitema ... ... 8/II} 


Recordings by ELENA GERHARDT. Recorded by H.M.V. exclusive to COLLECTOR’S CORNER 
GS37/9 ‘‘ FRAUENLIEBE UND LEBEN ” (Schumann) on 3 records. Two guineas. 
GRI6/21 ‘‘ RECITAL OF BRAHMS, SCHUBERT AND WOLF SONGS ”’ on 6 records. Three guineas. 
We can also supply Mme Gerhardt’s Autobiography ‘‘ Recital ’’ 18/- (post 4d.) 


An ideal gift—‘‘ RECORD YEAR 2” by Sackville-West and Shawe-Taylor. 18/- (post 6d.) 
COLLECTORS’ CORNER, 62 New Oxford Street, W.C.1 and 63 Monmouth Street, W.C.2 
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< Send. wishes with: song 


HIS MASTERS VOICE 


GIFT TOKENS 


1/-to guinea 


A wonderful idea! A Gift Token, exchangeable at 
any Keith Prowse branch, is the finest Christmas _ 
present any music lover could desire. By letting . 
your friends choose their own records, from the 


largest stock in the world, you add pleasure to their 
delight. No matter which type of record is required 
—Long Playing, Medium Playing or 78 Standard— 
Keith Prowse can supply it. As for your own 
presents—insist on Keith Prowse Gift Tokens. 


QVER 100000 RECOROS 
ALWAYS STOCK 


PROWSE 


159 New Bond St., London, W.|! 
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firm exception, a capricious tempo here and V TCHAIKOVSKY. 


there and a wholly personal dynamic range 
imposed on certain passages; but he 
certainly gives the music the works, the 
orchestra is one of the most famous in 
Europe and the quality of the recording is 
magnificent. Now H.M.V. comes with 
another winner, without the depth of the 
previous recording (although I had to come 
down a notch in volume to avoid disturbing 
the neighbours) splendidly resonant in the 
opening fanfare for trumpets, and preserving 
an admirably clean surface of sound even in 
the most tumultuous clatter ; there is some 
unorthodox phrasing of certain string 
passages in the second movement which 
caused me to raise an eyebrow, but the third 
movement is now taken quicker, which will 
please those who have stubbornly refused 
to buy the Furtwangler version for that 
reason. The rest is mainly conventional 
Tchaikovsky, with the last movement a 
long way behind Furtwangler’s reading of 
it, if it’s frenzied excitement you are after. 
The symphony has proved tremendously 
attractive to present day audiences, and the 
reasons are not far to seek. Neither do 
gramophone companies turn out perform- 
ances of this sort in quick succession for the 
good of their souls ; they are meant to sell, 
and that they certainly will do if they are 
of this consistently high standard. This, 
by the way, is where we came in; for I 
returned to my Furtwdngler recording when 
I decided where my preferences lay, solely 
to hear this famous orchestra at its in- 
comparable best, and to make a meal of it. 
Decca announced some time ago that a 
recording of this symphony was to appear 
on Telefunken LGX66002, but at the time 
of writing this review the record is still not 
available. 


V x TCHAIKOVSKY. Symphony No. 4 in 
F minor, Op. 36. Orchestra of the 
Vienna State Opera (Hermann 
Scherchen). Nixa WLP5096 (12 in., 
36s. 53d.). 

This issue came up for review after the 
discussion above of existing recordings of 
this symphony. I must confess that care- 
ful consideration of its fine qualities do not 
oblige me to. withdraw what I have said 
about the Furtwangler version being the one 
I would infinitely prefer to have for keeps. 
Scherchen’s orchestra, let’s face it, is no 
match for the Vienna Philharmonic, and 


where he also takes the pizzicato movement 


on the slow side, it does not have the saving 
grace of classical dignity with which Furt- 
wangler imbues the music, and for which he 
is often taken to task. Orchestral detail comes 
through mainly well even if the tone of the 
oboe in the second movement is disappoint- 
ing, and before I forget, the major middle 


section of this movement was taken at a | 
I have now played four 
versions of this symphony in practically as © 


terrific pace. 


many hours, and if anybody says that no 
judgment can be formed with safety at this 
rate, I would reply that differences of inter- 
pretation and niceties of tonal balance show 


up remarkably clearly in this way. My own” 


choice is in this order: 1st, Furtwangler, 
2nd Kubelik, 3rd Kleiber, 4th Scherchen. 
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Waltz from ‘ The 
Sleeping Beauty ’’. 

VAUGHAN-WILLIAMS. Greensleeves 
—Fantasia (arr. R. Greaves). The 
Hallé Orchestra (Sir Malcolm Sar- 
gent). 
6s. 4d.). 

The two titles on this record have been 
released previously, the numbers being as 
follows: Waltz on Columbia DX1079 and 
Greensleeves on Columbia DX1087. 

I am sorry to relate that it is the Vaughan- 
Williams side of this record which bars it 
from serious acceptance. The Waltz 
receives a fair enough performance orches- 
trally, but the quality of the recording is 
only slightly better than on the reverse side 
which in my copy, at any rate, produces 
some wavering of pitch (N.B. the first flute 
passage and in the final sustained chord) 
while the tune buzzes towards the end in a 
way which puts it right out of court. The 
conductor allows the strings to play porta- 
mento between the sixth and seventh notes 
of the theme on its first appearance, in a 
way which cheapens it. The disc is not 
recommended. 


/ WAGNER. Overture—“ Die Meister- 
singer von Niirnberg”. West- 
minster Symphony Orchestra 
(Lawrance Collingwood). Columbia 
DX1887 (12 in., 6s. 4d.). 

It is difficult to understand why yet 
another Meistersinger Overture (and a 
coursely recorded, dull performance at 
that) was put on the general market. The 
Meistersinger Overture is most conveniently 
bought, coupled with the Prelude to Act 3, 
on the Decca medium-play LW5038 ; here 
Knappertsbusch and the Vienna Philhar- 
monic give a_ splendid performance— 
recorded with thin string tone, it is true. 
Those not equipped for 334 would do best 
to choose between Beecham on two sides 
(Columbia LX557) or Furtwangler on 
three (H.M.V. DB6942-3, with the ‘‘ Dance 
of the Apprentices ’’ as fill-up). A.P. 


VERDI. “La Forza del Destino”, 
Overture. Rome Symphony Orch- 
estra of the Italian Radio (Fernando 
Previtali). H.M.V. C4231 (12 in,, 

6s. 4d.). 

I find it very hard to give clear-cut 
advice to those who want a straight recom- 
mendation for a 78 Forza Overture : 


whether to buy this one, or the splendid . 


performance recorded by Markevitch with 
the Philharmonia, same price, same label, 
on Cgg920. First, let me say that both, on 
replaying, strike me as being more dramatic 
and exciting readings than that of Galliera 
in the LP collection of Verdi overtures 
which I reviewed in October—good though 
that is. Second, that for those who have the 
equipment ;to' deal with it, the most 
desirable version of all is the 45 r.p.m. 
edition of the Markevitch, on 7P125. 
Previtali gets less finished playing from his 
Roman instrumentalists than Markevitch 
did from the Philharmonia ; but I’m not 
at all sure that the cruder tone doesn’t suit 
the music better. Verdi must have had 
brass rather like this in mind when he wrote. 


Columbia DX1889 (12 in., 
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Again, Previtali’s reading has greater 
animal tension, but less elegance, than 
Markevitch’s. The new recording is lively, 
perhaps even a shade rowdy—but that 
certainly is not inappropriate. A corres- 
_pondent has written to chide me for not 
thinking well enough of the Forza Overture : 
he has called it ‘‘ Leonora No. 4”. I 
remain unrepentant. The opening sections 
are undoubtedly effective ; then it becomes 
pot-pourri ; and what could be more banal 
than the ‘‘ Destiny ’’ motive tripping along 
in the major, decked with frilly triplets ? 


_ CHAMBER MUSIC 


’*BACH. Brandenburg Concertos Nos. 

¥ 1 to 6. London ue Ensemble 
(Karl Haas). Nixa WLP6309-1/3 
(three 12 in., rogs. 44d.). 

What, another complete set of Branden- 
burgs! But there may be still more to 
come ; Vox could produce their set (made 
by Klemperer and the Pro Musica Chamber 
Orchestra) at any time and the Prades 
Festival performances directed by Casals 
will presumably appear sooner or later. 
Coraggio! Let us boldly attack Dr. Haas’s 
latest offering. 

We put on No. 1, for strings, oboes, 
bassoons and horns. . This must be the 
Brandenburg No. 1 as Dr. Haas thinks it 
ought to go. I don’t mean that he necessarily 
approves of the lack of tonal balances or 
those furry notes the horns are producing, 
or the way the engineers have switched off 
the sound, sharp, between movements, or 
the fact that the recording of the last 
movement becomes so edgy as to be 
intolerable. But all that scrubbing away in 
the strings in the third movement, that 
lumbering tread for the minuet, the trudge 
of the polacca, they must be deliberate. - 

Don’t think me a romantic old fogy who 
likes to hear Bach played ever so expressively 
on the grand piano. As a general rule I 
prefer Bach on the harpsichord to the piano 
unless that piano be played by a Fischer, a 
Serkin or a Tureck (who, I see, has just 
recorded the ‘‘ 48’’ for American Decca). 
But then I do prefer the flute to the recorder, 
for even when Carl Dolmetsch is playing it 
(as on these Nixa discs) it tends to sound 
fluffy and inexact. I like small, well- 
trained choirs in the choral works better 
than monster ones. I like baroque ”’ 
organs. I prefer sensitive to dead-pan 
phrasing. And I believe Bach can be made 
to sound “ right’ in many different ways. 
Busch, Fischer and Minchinger approach 
the Brandenburgs with three different 
styles ; and I would never dream of pro- 
claiming which was “ right’... In Busch’s 
complete set (which can still fortunately. be 
bought on-Columbia records, and which 
still sounds well) there is an expressiveness 
which would surely have pleased Bach. 
Fischer’s Brandenburg No. 2 (which I 
reviewed last month) has a warmth, a care 
for tonal beauty and shapely phrasing, 
which is irresistible. Miinchinger’s complete 
set represents for me Werktreue at its best. His 
are performances without eccentricity, not 
strongly personal and not at all emotional, 
which one can live with. I have played 
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them right through recently, and have 
found them, once more, richly satisfying. 

But let us return to the Nixa set. 
On the back of No. 1 (WLP63009-1) is 
No. 6, the concerto for lower strings. On 
and on it drones, with a tedious, emphatic 
beat and sleepy tempi. WLP6309-2 carries 
Concertos Nos. 3 and 5. No. 3, the short 
one all for strings, is here thick and sluggish. 
I have very much admired Robert Veyron- 
Lacroix as a pianist; but cannot forgive 
him for playing the cadenza of No. 5 (which 
Serkin plays so marvellously on the Busch 
set) as if he were competing in a knitting- 
match. Between the second and third 
movements there is another of those 
mechanically obtrusive switchings-on-and- 
off of the tape. 

These first two discs were recorded in 
Paris, with a mixture of English and French 
players. The sleeve-notes include personnel 
lists which reveal with unusual frankness 
that the instrumentalists varied slightly 
from movement to movement of the same 
concerto. WHLP6309-3, with Concertos 2 
and 4, was actually the first to be recorded, 
and was made in England. Is it just chance 
that it is also the best ; or does the guardian 
angel which has hovered over so many 
recording sessions of the London Baroque 
Ensemble fear the Channel-crossing ? Best, 
I must add, is here used relatively to the 
other two. The record is distinguished by 
Lionel Salter’s continuo (it is pleasant to 
praise a colleague of these columns, and 
anyone who listens to the disc will agree that 
it is amply deserved), and generally by a 
better balance. But there is still the same 
sewing-machine approach, the same quack- 
ing when the soloists all get going in No. 2, 
the same unremitting forte. On this sleeve 
the trumpeter and oboist remain anonymous. 
The trumpeter plays an octave below the 
written score, because, according to the 
programme-notes of Edward Tatnall Canby, 
“the clarino trumpet as Bach used it 
produced a far softer and less strident tone 
than high trumpets generally heard to-day’’. 
But consider the trumpet parts in the 
B minor Mass, in the Third Suite as recorded 
by Miinchinger, in this very Concerto 
recorded by Fischer. How they all ring, 
bright and heraldic, above the other 
instruments, adding perspective to the score. 
Can we believe that it is unhistorical to 
enjoy this pleasure ? Surely sound like this 
is implied in the writing ? 

For the LP-user the complete Miinchinger 
set of Brandenburgs (Decca) is the one to 
have ; though he should weigh the merits 
of the H.M.V. disc which couples a superb 
No. 2 with a disappointing No. 5. The 
SP-user (if he still is not happily playing 
his old Busch records) can refer to The 
Record Year for some account of the rival 
Danish and Stuttgart versions. ALP. 


*BEETHOVEN. Sonata No. g in A 
major, Op.47, “ Kreutzer’. Jascha 
Heifetz (violin), Benno Moiseiwitsch 
(piano). H.M.V. ALProg3 (12 in., 
36s. 53d.). 

As a chamber music team, unfamiliar ; 
but you would not altogether think so, 
listening only to the record. There is 
ensemble, and there is tasteful playing. 


«MOZART. 
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Now and again I feel as if I am being 
addressed like a public meeting, but in the 
Kreutzer the feeling is not altogether out of 
place—the work was originally composed 
for a public virtuoso concert: the virtuosi 
being the coloured violinist Bridgetower, 
and Beethoven himself. (That was Vienna 
in 1803, of course ; the same team should 
just try repeating their concert in Johannes- 
burg in 1953, after civilisation has advanced 
another century and a half !) 

Even so, Heifetz cannot altogether dis- 
guise that he is a good fiddler ; nor would 
he see, quite reasonably really, why he 
should. He will certainly convince anyone 
claiming the second variation of the slow 
movement to be unplayable of their error ; 
though why must he spoil it by sliding into 
the repeat ? Moiseiwitsch cannot slide, and 
doesn’t even sound as if he would if he 
could ; but he does not claim the niche in 
Kreutzer recording history that will be 
accorded the pianist who balances the last 
chord of that movement properly. 

The recording is full, and good. So, and 
more so, though slightly uneven, is that of 
Decca LXT2732, on which Max Rostal and 
Franz Osborn give a more classical per- 
formance of the same work, that is also very 
fine—it was reviewed by H.F. in November, 
1952. Whether more classical, in this con- 
text, means better is an aesthetic problem 
you must decide, and not I; but I would 
report one factual difference between the 
versions—Decca split the slow movement 
between the two sides, while H.M.V. 
manage to avoid that dismemberment. 

M.M. 


Quartet in G major, 
K.387. Quartet in D minor, K.421. 
Quartetto Italiano (Paolo Borciani, 
Elisa Pegreffi (violins), Piero Farulli 
(viola), Franco Rossi (cello). Colum- 
bia 33CX1102 (12 in., 36s. 54d.). 

The Quartetto Italiano’s insistence on 
flexibility in their performance of Mozart’s 

Quartet in D minor (K.421) tends to be- 

come a mannerism, and produces some 

queer results, such as in bars 78 and 79 of 
the first movement where the effect is 
tantamount to a sudden accelerando ; and 
the last movement also suffers from tiny 
lapses into rubato, which quite obviously is 

a feature of their style and a prerogative of 

the individual player at will. Ensemble is 

good, but not impeccable ; the 2nd violin 
cannot be heard where it plays with the 

’cello in bar 66 of the first movement ; the 

1st violin ‘“‘ echoes”’ the phrase in bar 95 

but no adjustment of dynamics takes place 

in the accompanying semiquavers; the 
change of key to F minor after the second 
double bar of the Andante is not cleanly 
together ; the pizzicato might be more 
gentle in the Trio of the third movement ; 
the upbeat of the Menuetto gives too much 
of a lurch ; the Siciliano which is the fourth 
movement has not the lilt of the Baroque 
Quartet’s recording ; here the 2nd violin 
does not continue the melody started by the 
1st violin while the latter marks time with 
repeated A’s of no thematic importance; 
and for some reason or other, also in the 
fourth movement, the players deliver the 
passage beginning bar 121 with a savage 
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intensity which hardly belongs to it. These 
are not niggling points of criticism ; they 
have, I trust, some validity. The Quartet 
in G major (K.387) is the first of the same 
set of six quartets dedicated to Haydn, and 
a recording of it by the Amadeus Quartet 
on DLP1003 was reviewed by A.R. in THE 
GRAMOPHONE, October, 1952. The playing 
in this new issue strikes me as restless, a 
style of which the exaggerated dynamic 
contrasts of the first movement are sympto- 
matic. The players wear their hearts too 
much on their sleeve for my taste, and I find 
the Amadeus disc stylistically preferable. 
I.c. 


J*MOZART. String Quartet in D 
minor, K.421. 

4J*HAYDN. String Quartet in F major, 

: Op. 74, No. 2. Baroque String 
Quartet. Nixa PLP503 (12 in., 
36s. 54d.). 

Mozart’s string quartet in D minor 
(K.421) is the second of a set of six quartets 
which Mozart dedicated to Haydn, and 
which were written between 1782 and 1786. 
This record has been available for some 
time, but has not hitherto been reviewed in 
these columns. I find it extremely sensitively 
played by the Baroque Quartet, although 
the quality of the recording is not such as to 
ensure rapt enjoyment of this lovely work ; 
on the other hand there is much to be said 
for it as against a new issue of the quartet 
discussed elsewhere. In the 31st bar of the 
4th movement the ist violin’s fumbling of 
the chromatic scale is a flaw which might 
become tiresome on repetition. Coupling it 
is the second of three quartets which Haydn 
wrote in 1793 on return from his first trip 
to London. If the playing in the slow move- 
ment lacks sweetness, the first and third 
make up for it in energy and good humour, 
and the performance (although by no means 
showing a good playing surface) is an 
excellent foil to the Mozart quartet on the 
reverse side. I.C 


JMO ZART. String Quartet in E flat, 
K.428. String Quartet in B flat, 
K.458 “Hunt”. Amadeus String 
Quartet. Nixa WLP5099 (12 in., 
36s. 54d.). 

The appearance of a Mozart string 
quartet hitherto unrepresented in the LP 
catalogues (and for that matter not available 
on 78s either)—K.428—and the approach 
of Christmas combine to send us glancing 
at the catalogues: for no record library can 
be complete unless Mozart’s string quartets 
are represented in it. A short retrospect 
may be opportune—and not altogether 
irrelevant, since perhaps the most desirable 
of all records in the field is one which con- 
tains the “‘ Hunt” in a performance which 
must be weighed against the Amadeus’s 
listed above. This is Allegro ALX86, the 
“Hunt”? and the Dissonance”’ played 
by the Kroll Quartet. This, to my mind, is 
the most desirable of all Mozart quartet 
records, and the only representation of the 
‘* Celebrated Ten” which can be recom- 
mended, apart from the Amadeus’s G 
major, K.387—a smooth, sensitive and 
finely rhythmical performance (H.M.V. 
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DLP1003). Among the earlier works we 
have a very good B flat major, K.159, 
played by the Grillers (Decca LX3087) ; 
but its value is not enhanced by the senti- 
mental performance of Haydn’s Opus 3, 
No. 5 with which it is coupled. Finally we 
have the four ‘“‘ Milanese’’ Quartets, 
Kochel-Anhang 210-213, played in spirited 
style by the Barchet Quartet (Vox PL7480). 
They may not be by Mozart at all, but 
they are brilliant and dashing compositions, 
well worth having. 


As for the new Nixa disc, I can’t 
help feeling that by comparison with the 
polish of the Kroll players, the Amadeus 
sound a shade clumsy. The first movement 
of the ‘“‘ Hunt”’ is not really taken at an 
allegro vivace assai, and the accents are 
rather heavy. In the second movement, the 
Minuet, their tone, if not their dynamic, 
is too unvaried. In the Adagio there is one 
thing the Amadeus do better than the 
Kroll, or rather four things. The first 
violin at bars 15 and 37, and the ’cello at 
bars 18 and 40, steal in gently and sen- 
sitively ; the English players show more 
poetical imagination in these passages than 
the American ones. The phrasing of the 
opening bar (and similar places) is un- 
expected ; there is a definite, almost an 
emphatic break between the penultimate 
and final notes. The Amadeus are at their 
best in this Adagio. Recording trouble 
starts in the Finale. There are sounds which 
bring to mind distant tom-toms ; the tone 
gets wiry and distorts at fortes; and to- 
wards the end it loses definition and 
becomes actively unpleasant. 


The same sort of considerations apply to 
the reverse, except that the recording does 
not deteriorate to anything like the same 
extent (though on this side there seems to 
be a little gentle, distant thunder during 
the Trio). And on both sides we encounter 
that dislikable feature of some Westminster 
recordings; the tape is switched off, 
abruptly and obtrusively, between move- 
ments: we become all too conscious that 
we are listening to a machine. By the way, 
did Mahler realise how closely a phrase 
from ‘‘ Wer hat dies’ Liedlein erdacht ”’ 
was anticipated by Mozart in the Minuet 
of K.428 ? 


¥*MOZART. Quintet in G minor, 
K.516. Amadeus String Quartet 
with Cecil Aronowitz (2nd viola). 
Nixa WLP5086 (12 in., 36s. 54d.). 

I have often wondered whether Mozart’s 
G minor Quintet is really as sad a work as 
all commentators on it seem to have said ; 
after listening attentively to the two long- 
playing recordings of it (the one listed 
above, and the one the Griller Quartet 
made for Decca) I seriously doubt it. When 
the first movement is really taken allegro, do 
those dropping semiquavers of the first 
subject sound so grief-laden ? Einstein 
seems to me to go very far when he says, 
speaking of the whole Quintet: ‘“‘ What 
takes place here can be compared perhaps 
only with the scene in the Garden of 
Gethsemane”’. All this interpretation is 
intensely subjective, of course. Peter Hugh 
Peed, author of the Nixa-Westminster liner 
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(and Editor of The American Record Collector) 
says of the Trio that it ‘‘ suggests unmistak- 
able oppression to which the composer is 
resigned ’’. The anonymous author of the 
Decca note, however, following Einstein, 
finds in this same trio “a sensation of 
greater hope’’. If we take the Quintet as 
being tragic, what are we to make of the 
“‘oom-pah”’ semiquaver accompaniments of 
the slow movement, of the operatic cadences 
which recall Figaro? And how can one 
claim that in the allegro G major rondo- 
finale, ‘‘ the emotional atmosphere remains 
undisturbed ’’ ? I am probably being very 
insensitive, but let me hasten to add that I 
love the work ; I would just suggest, very 
tentatively, that, although undoubtedly 
emotional, it may not, in fact, be tragic. I 
would be very glad to hear from any reader 
who may perhaps agree—particularly if he 
has heard the Amadeus Quartet’s recording. 
That it is some of the most beautiful music 
ever written for strings is not for a moment 
in question. 


In any case, I would not hesitate to 
recommend, even to Einstein, the Amadeus 
version as the preferable of the two record- 
ings. The players handle the first movement 
in a graceful manner, treating the chromatic 
passages almost decoratively rather than 
““expressively’’; but, whatever view one 
takes of the Quintet, this is preferable to 
some very sentimental portamenti in the 
Grillers’ performance (bars 31, 35, and 
similar places, for example). The Grillers 
make more of the emotion, but one hesitates 
over such effects as the “ fading’’ on the 
final quaver in the figure ten bars before the 
first double-bar. Incidentally the Amadeus, 
properly, make both repeats (which means 
we hear all but 23 bars of the movement 
twice) ; the Grillers make neither. Both 
ensembles make all the repeats in the other 
movements. 


In the Minuet the Grillers offer more 
strenuous accents—a matter of taste, but I 
prefer the scale of the other performance. 
Sidney Griller hurries into the Trio with 
almost indecent haste. The Amadeus score 
again in the slow movement by their more 
sensitive handling of sfp and mfp in bars 15ff. 
In the adagio introduction to the Finale, 
which the Amadeus play with heavy vibrato, 
Norbert Brainin’s intonation is not perfectly 
steady on the sustained notes. The Griller’s 
take the allegro slightly more brilliantly, but 
Sidney Griller has a definite, and eventually 
irritating, tendency to snatch at the first 
beat of the bar in the rondo theme. His, 
and Colin Hampton’s, dropping fifths in 
the C major episode are treated to some 
rather sickly portamenti. 


All these are small points, for we are 
dealing with what are basically two remark- 
ably good performances. But they add up 
to a definite preference in favour of the 
Amadeus version. Recording quality points 
the same way. The new disc really justifies 
Westminster’s motto, ‘‘ Natural Balance ’’ ; 
the tone is beautifully reproduced, the 
surface is silent. The Decca record, an LP 
edition of some earlier SP discs, has both 
a heavier surface and a slight tape back- 
ground. There is also a hint, no more, of 
wiriness when the violins rise to forte. A.P. 
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/ RUBINSTEIN - Romance, Op. 44, No. 1 


SCHUBERT. Moment Musical, Op. 94, 
No. 3. Gregor Piatigorsky (’cello), 
Ralph Berkowitz (piano). H.M.V. 
DA2052 (10 in., 6s.). 

A trivial little record by any count— 
except one, that Piatigorsky is a great 
‘cellist. Wonderful ’cello tone comes from 
the disc ; but why does he waste his time 
on these little arrangements ? AP. 


INSTRUMENTAL 


Chorale Preludes: O Mensch, 


bewein’ dein’ Siinde gross (two 
versions—Peters, Vol. 5, No. 45). 
Wenn wir in héchsten Néten sein 
(Peters, Vol. 7, No. 58). Ich ruf? zu 
dir, Herr Jesu Christ (Peters, Vol. 5, 
No. 30). Gelobet seist du, Jesu 
Christ (Peters, Vol. 5, No. 17). 
Herzlich tut mich verlangen (Peters, 
Vol. 5, No. 27). Nun komm)’, der 
Heiden Heiland (Peters, Vol. 7, No. 
45). Albert Schweitzer (organ). 
Columbia 33CX1081 (12 in., 36s. 5 $d.). 
Recorded at the Parish Church, 
Gunsbach, Alsace. 


Dr. Schweitzer expounds his point of view 
about the playing of the chorale preludes of 
the Orgelbiichlein (from which three of the 
above numbers are taken) and many others 
in his book on Bach. These, he thinks, are 
often played too softly because not enough 
use is made of “ beautiful mixtures in the 
secondary manuals, which would not 
only sound well in themselves, but would 
permit the use also of one or two reeds ”’. 
He feels the use of eight feet diapasons 
obscures the polyphonic writing and that 
the player may make up in sentimentality 
what he loses in richness and quality of tone. 
He ends, ‘‘ It is obviously wrong, for we 
have lost the simple effect of the Cantus 


firmus’’. I imagine, from the two versions 


of O Mensch, bewein which he gives us, that 
he wants to underline this point and 
certainly he does so in using a bright tone 
quality for the chorale tune in the second 
of these. The under parts have greater 
clarity, also, than in the recording he made 
of the prelude for the Bach Society, in 
which the quality of the solo stop is less 
compelling. I cannot help wishing that 
Dr. Schweitzer had given us another 
prelude instead of this demonstration. He 
plays the lovely prelude with great flexibility 
and brings out by well marked ritardandos 
its depth of feeling. This is especially to be 
noted in the melodic climax two bars from 
the end, which seems to illustrate the cry 
from the Cross, and in the sorrowful semi- 
quaver phrases in the previous bar. This is, 
I think, his finest piece of organ playing. 
In Wenn wir in héchsten Noten sein (dictated 
by Bach on his deathbed) the pedal part 
sounds muffled, but it is a moving inter- 
pretation and the beauty of the closing bars 
is wonderfully brought out. I fear the 
Doctor would think me sentimental in 
wishing for a less bright solo stop in Ich 
ruf’ zu dir, (which cries De profundis clamavi 
ad te Domine), but it does seem to me to 
need dark colouring. Nun komm’, der Heiden 
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Heiland, the greatest of all the choral 
preludes, is grandly played, and concludes 
a most beautiful disc in which the recording 
is of excellent quality. AR. 


xBEETHOVEN. Thirty-three Varia- 
tions on a Waltz by Diabelli, Op. 
120. Mieczyslaw Horszowski 
(piano). Vox PL7730 (12 in., 36s. 54d.). 

On the first side of this disc Horszowski 
plays in a conscientious and painstaking 
way that makes one begin to dread the 

many repeats, and the recording, after a 

good start, becomes very dim in the quiet 

variations 2-5. On the reverse the pianist 
warms up considerably and copes well with 
the difficult fugue (Var. 32) and the 
recording also improves: but at no point 
can this interpretation stand comparison 
with Julius Katchen’s fine performance on 

Decca LXT2804, reviewed in the August 

1953 number of THE GRAMOPHONE, 

which was also very well recorded. As I 

said in my review, ‘‘ he shows a complete 

mastery of the technical demands and 
wonderful musical insight’. Less than this 
will not do if the Diabelli Variations are to 
be brought to life and reveal the wonderful 
riches concealed in them from all who have 
_ not the key. A.R. 


CHAMPION.  Piéces de Clavecin. 
Marcelle Charbonnier (clavecin). 
Anthologie Sonore 169 (12 in., 15s.). 
Available from Ross, Court & Co., 92 
Trafalgar Street, Brighton, Sussex. 

Jacques Champion de Chambonniéres 
(1602-1672) succeeded his father as harpsi- 
chordist to Louis XIV in 1638, and the 
organists and harpsichord players who 
shone at the Court in the second half of the 
seventeenth century, including the first 
three Couperins, were his pupils, The book 
of pieces which he published two years 
before his death had a great influence on 
the French school of harpsichord players 
and composers and it is interesting to have 
five of them, charmingly played by Marcelle 

Charbonnier, well recorded here. The 

pieces are (a) Le Moutier ou la Marche du 

Marié et de la Mariée (with a variation by 

Louis Couperin) (6) Gigue, (c) Sarabande, 

(d) Les Barricades (Courante), (¢) Rondeau. 

It is nice to see that Anthologie Sonore have 
now returned to their distinctive gold 
A.R. 


*CHOPIN. Twenty-four Preludes, Op. 
28. Friedrich Gulda (piano). Decca 
LXT2837 (12 in., 36s. 54$d.). 

In the May, 1953, number of THE 
GramopHone I reviewed a_ recording 
of the Twenty-four Preludes by Guiomar 
Novaes (Vox PL6170). In general she is 
more wayward and impetuous, and, though 
technically excellent, less sure than Gulda, 
and he gives us a good measure of the poetry 
I felt to be often lacking in her playing. 
It is odd that the second number (A minor) 
defeats both pianists. Novaes’ bass part 
had a painful limp while Gulda’s right 
hand melody line is too broken up. Gulda 
makes nothing of the E ) minor Prelude in 
octaves, which Novaes understands: but 
one has only to compare No. 18 (F minor) 
and No. 22 (G minor) to see the difference 
in technical control. Novaes has the fire in 
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her fingers but not the perfect clarity 
Gulda brings to the music, nor can she 
approach the lyrical beauty of his No. 13 
(F sharp major) in which the middle 
section is treated with great sensitivity, or 
the delicacy of his No. 23 (F major) in 
which the left hand melody is played with 
great charm. And so one might continue. 
The piano tone is much more mellow on 
the Decca disc, and though taken in detail 
this may not be the interpretation of one’s 
dreams it provides much enjoyment. 
A 


- COUPERIN. Le Rossignol en Amour. 


Les Graces Naturelles. 
Selbiger (harpsichord). 
DB3374 (10 in., 5s.). 
By LP-era standards, Couperin is at 
present feebly represented in the catalogues ; 
only the beautiful Allegro disc comes to 
mind as a really worthy example. Liselotte 
Selbiger’s record, which has been available 
for some time to special order, makes a 
welcome appearance in the domestic cata- 
logue. She is a very sensitive player ; 
rhythm is delicately inflected, registration 
subtly varied. And the recording is first- 
rate. Le Rossignol en Amour is the first of the 
four ‘‘ bird’’ pieces which open the 14th 
Order (D major) in Book III of Couperin’s 
harpsichord pieces. (From the same Order 
comes the beautiful Carillon de Cithére, 
perfectly recorded by Solomon on the 7-in. 
disc, 7P123.) The love-lorn nightingale is 
plaintive and graceful. Couperin himself 
suggested that ‘‘ Le Rossignol is as successful 
as can be on the transverse flute, when it is 
well played ’’. Dolmetsch has recorded a 
recorder transcription ; but the harpsichord 
version is definitely preferable. Les Grdces 
Naturelles (not to be confused with Les Graces 
incomparables!) occurs in the 11th Order 


(C minor), of Book II. AP. 


DEBUSSY. La Cathédrale engloutie 
from Preludes, Book 1, No. 10. Artar 
Rubinstein (piano). H.M.V. DA2053 
(10 in., 6s.). 

I have been unable to compare this record 
with the one made by Gieseking for 
Columbia, which The Record Guide asserts is 
the most satisfactory at present available. 
Malcuzynski’s recording of La Cathédrale 
engloutie has been accused by the same 
authority as being ‘‘ pedestrian and lacking 
in mystery’ ; Rubinstein’s playing of this 
Prélude could hardly contain less magic, 
and I am inspired with no particular longing 
to hear it again. So much depends on the 
varied richness of piano tone, and I fancy 
I can hear too much of its percussive 
quality to be taken in by any legend of 
submersion. 1.C. 


Liselotte 
Columbia 


\ *DOHNANYI. Rhapsody in G minor, 


Rhapsody in F 
sharp minor, Op. 11, No. 2: 
Rhapsody in C major, Op. 11, 
No. 3 : Rhapsody in E flat minor, 


Op. 11, No. 1 : 


Miklos Schwalb (piano). 
Esquire TW14-003 (12 in., 36s. 54d.). 

From the record sleeve I learn that Mr. 
Schwalb, a Hungarian pianist who now 
teaches in the New England Conservatory, 
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was a pupil both of Dohnanyi and of Le: 
Weiner (another Hungarian, eight years 
Dohnanyi’s junior, of whom, I am fascinate: 
to read, ‘‘ an appropriate description woul: 
be that he is an apparition, the incarnated 
spirit of music : he lives, thinks and breathes 
music to the exclusion of practically every- 
thing else, as though he were in a permanent 
state of trance’’). I observe that Mr. 
Schwalb “‘ selects many of his old master’s 
compositions for his concert programmes ’’, 
and find, on reference to W.E.R.M., that 
he has previously recorded the last two of 
Dohnanyi’s four thematically-connected 
Rhapsodies (of which only No. 3 has found 
popularity). Perhaps it is his long familiarity 
with these works which has bred the care- 
lessness with which he now treats them. 
He obviously has quite a_ serviceable 
technique, but his hit-or-miss inaccuracy, 
his rhythmic instability and the way he 
loses his head—in short his utterly slapdash 
performance—and his disregard (in places 
even complete reversal) of the published 
dynamics make me very doubtful whether 
he can with any truth be called, as the 
record sleeve claims, ‘‘ one of the finest 
living interpreters of Dohnanyi’s works ”’. 
In the Weiner Peasant Songs (which begin 
rather like Barték’s folk-dance transcrip- 
tions), the simple style at first keeps him 
more in check ; but alas, at the first com- 
plexity he is off again. The recording, 
which contrives to be both clangy and 
elusive, makes the piano tone on occasion 
waver back and forth like an inebriated 
Cheshire Cat. LS. 


*LISZT. Mephisto Waltz No. 1. 
Funérailles (No. 7 of ‘“‘ Harmonies 
Poétiqus et Réligieuses ’’). 

| %MENDELSSOHN. Prelude and Fugue 
in E minor, Op. 35, No. 1: Auf 
Fliigeln des Gesanges (arr. Liszt) : 
Scherzo in E minor, Op. 16, No. 2: 
Rondo capriccioso, Op. 14. Julius 
Katchen (piano). Decca LXT2838 
(12 in., 36s. 54d.). 

Mr. Katchen can properly be termed a 
real virtuoso: technical difficulties do not 
deter him, he has fingers apparently of steel, 
and he has a superb control of tonal 
gradations over a wide dynamic range. 
With this he also combines a sensitive ear for 
keyboard effect—the delicacy of his playing 
in parts of the Rondo capriccioso, for example, 
is quite enchanting. The Mephisto Waltz 
comes off well, with a suitable flashiness in 
the brilliant parts and an absence of heart 
which is quite apt to the subject : one or 
two minor liberties with rhythmic details 
would not have worried Liszt, and need not 
worry us. In Funérailles, however, he and the 
recording engineers have not seen eye to 
eye about the amount of tone that can 
comfortably be accepted, and the thunder- 
ing {ff passages are hammered out, only just 
missing distortion. The opening sounds not 
like the great bells which Liszt envisaged, 
but merely like someone hitting low notes 
with extreme force. In this work I still 
prefer Gina Bachauer’s performance. 

However, this is only a miscalculation. A 


true weakness becomes evident when we 
turn to the Mendelssohn pieces, which are 


Fae 
\ 
Epes Op. 11, No. 4. 
WEINER. Hungarian P. So 
Hungarian Peasant Songs, 
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played for all the world as if they too were 
by Liszt: Mr. Katchen’s Achilles’ heel is 
plainly historical style. A highly wayward 
affettuoso is forgivable in the transcription of 
On Wings of Song, for this is, after all, as 
Liszt saw the piece ; but the rubato in the 
Andanie & Rondo capriccioso is overdone, the 
Rondo itself is not steady enough rhythmi- 
cally (note how the trill in thirds runs away), 
and there are many eccentric, Charlie 
Kunz-ish accents—an undisciplined per- 
formance. The delicious E minor Scherzo is 
spoilt by a tendency to rush and to clip the 
full value of beats: this is fairyland in a 
state of flurry. The most disappointing 
item is the fine Prelude and Fugue. Ignoring 
the direction Allegro con fuoco, Mr. Katchen 
starts off out of character, playing the first 
bar primly without pedal, and then simply 
refuses to show any forward impulse, pulling 
the rhythm about and maddening at least 
one listener by a mannerism of constantly 
holding up the first beat of a bar in order to 
suggest stress. In the Fugue he gives the 
acc wrando its head too early, so that the 
climax is not convincingly built up; and 
I missed the warmth which should flood into 
the music at the chorale. I have admired 
many of this pianist’s previous recordings, 
but honesty compels me to say that in 
Mendelssohn he seems to me quite miscast. 


V «PROKOFIEV. Sonata No. 3 in A 


man (piano). Decca LXT2836 (12 in., 
36s. 54d.). 

Knowing Robert Cornman’s name only 
from a disc, issued eighteen months ago, 
of Prokofiev’s Second and Fifth Sonatas, I 
was mildly surprised to observe, earlier this 
year, that he was conducting some orches- 
tral accompaniments for Gérard Souzay 
(including an Alessandro Scarlatti aria 
which he had re-scored). Disregarding the 
traditional injunction to stick to one’s last, 

5 he now reverts to his former 
capacity and gives us three more of Proko- 
fiev’s much-neglected sonatas. No. 3, it is 
true, has been recorded previously by Colin 
Horsley (H.M.V.) and Tanya Ury (Argo), 
but in neither case was the quality of the 
recording satisfactory: Nos. 4 and 8 are 
new to the gramophone. Mr. Cornman 
brings to his task one great virtue—a quite 
exceptional clarity and agility: his finger- 
work is unfailingly neat and dexterous. 
Clarity of outline is an essential in Prokofiev : 
although there is something in what Decca’s 
commentator says (why must he always be 
anonymous, please ?), that under Prokofiev’s 
facade of mockery lay an essentially roman- 
tic nature, both the transparency of his 
musical texture and the memory of his own 
playing stand as vigilantes against any 
“emotional ’’ piano coloration. Whether 
neatness is enough is another matter. The 
Third Sonata (which, like the Fourth, was 
revised in 1917 from youthful notebooks of 
some ten years earlier) is a one-movement 
work, marked at the outset ff tempestoso, and 
full of boisterous high spirits. Mr. Cornman 
picks his way daintily through the galloping 
notes with a well-bred disregard of such a 
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marking as feroce: he is far happier with the 
tranquillo indication of the second subject, 
where forceful drive is not required. How- 
ever, the restricted dynamic range and dry 
tone of the recording do nothing to help 
him. 

Again in No. 4 there is precision but not 
much force of character in the playing, and 
the tone-quality is tubby—the finale in 
particular needs far greater brilliance from 
the engineers. The quietly improvisatory 
style of the opening movement, and the 
lyrical melancholy of the Andante assai, 


underline the suggestion that Prokofiev was / 


a romantic at heart; but the work as a 
whole does not hang together completely 
successfully. Far more ambitious, both in 
size and in scope, is the Eighth Sonata, 
written not 1944-5 as the note states, but 
1939-44, and awarded a Stalin Award in 
1946. The composer’s style is greatly 
developed here—at least in the first move- 
ment, whose intricate structure deserves 
study ; and now for the first time Mr. Corn- 
man conveys the full power of the music. 
There is more fire in his playing ; and the 
recording also is much improved. What is 
not so good is the surface noise, which, 
heavy enough most of the time to be an 
irritant, by the end of the sonata becomes 
intolerable. It ruins the second movement, 
marked Andante sognando, which seems to 
have been intended as a sop to please the 
Russian dictators of taste ; but though the 


theme verges on the banal, its treatment / 


is thoroughly individual and, indeed, in 
places quite beautiful. After this, Prokofiev 
felt entitled to return to the Puckish humour 
which was always his most delightful 
characteristic: it is a pity that we are not 
allowed to enjoy it without all the extra- 
neous swish. LS. 

Four Impromptus, Op. 
go. Four Impromptus, Op. 142. 
Robert Goldsand (piano). Nixa 
CLP1146 (12 in., 36s. 54d.). 

The varying lengths of playing-time on 
LP discs must be disturbing to the public. 
In the September, 1953, issue of THE 
GRamoPHONE I reviewed Clifford Curzon’s 
playing of Schubert’s Op. 142 on one 
12-inch disc: and Schnabel’s playing of 
Op. 90, reviewed by me on SP discs in 
October, November and December, 1951, 
were issued on a 10-inch LP in December, 
1952. Now, as will be seen, both these works 
come out on one disc, and the same kind of 
thing frequently seems to happen. 

Mr. Goldsand makes some cuts in Op. go, 
as against one made in the last piece by 
Schnabel, and some more in Op. 142, and 
these seriously detract from the value of his 
disc. He is, moreover, not at his best in 
Op. go except in No. 2 (E flat) which is 
played very fluently and neatly but without 
the rhythmic subtlety of Schnabel: and I 
prefer Schnabel’s individual treatment of 
the accompaniment to the long-breathed 
melody of No. 3 (G flat) to Goldsand’s. 
In the first and last numbers of this opus he 
seems to me to overplay the loud sections, 
so much so that in No. 4 the piano makes 
a jangling noise. In general, however, the 
piano, in spite of some ugly notes in the 
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middle octave, is better recorded than the 
Schnabel disc, but not quite so good, in Op. 
142, as on the,Curzon disc. Goldsand is in 
excellent form in this other work, apart 
from No. 3 (the Air and Variations) which 
lacks charm, and the chief difference 
between the two artists is that Curzon’s 
playing is intimate, as if to a group of 
friends, while Goldsand’s is of the concert- 
hall. He uses a wider range of dynamics, 
in accordance with this conception of the 
music and makes an exciting experience of 
the last piece of the set. A.R. 


SCHUBERT. Moment Musical in F_ 
minor, Op. 94, No. 5. Moment 
Musical in A flat major, Op. 94, 
No. 6. Walter Gieseking (piano). 
Columbia LX1591 (12 in., 8s. 11}d.). 

With this record Gieseking completes his 
set of the six Moments Musicaux, so now we 
have three—this one, Fischer’s and Gold- 
sand’s—where a year ago we had none. 

And there is also Grete Scherzer’s exquisite 

coupling of Nos. 2 and 4. May I refer 

readers to my earlier accounts of these 
pianists’ approach to Schubert’s perfect 
little lyrics ? It would be tedious to repeat 
it all here, and the latest record in no way 

alters the position (September, page 103, 

and October, page 150). It is clearly 

recorded. A.P. 


OPERATIC 


*GILBERT & SULLIVAN. The Sorcerer. 
The D’Oyly Carte Opera Company 
with Chorus, and The New Sym- 
phony Orchestra (Isodore Godfrey), 
Decca LK 4070-1 (two 12 in., 64s. gd.). 

The Sorcerer was the first full-length opera 
by Gilbert and Sullivan to achieve success. 
Gilbert took a little longer to mature than 
did Sullivan, and so we find the wit and 
humour arising from the sale by Mr. John 
Wellington Wells of a love potion which 
can be purchased either “in the bottle or 
in the wood (for laying down) ”’ is cast more 
in the form of a series of comic episodes than 
in a strongly-knit libretto such as Gilbert 
gave us in later years. On the other hand, 
the music is quite delicious ; perhaps doubly 
so because of its comparative unfamiliarity. 
There are some charming songs, and a 
patter song, a Mozartian minuet, a 
Mendelssohnian quintet, and so on ; indeed 
one can see in this early work the general 
pattern followed in the later and better- 
known operas. 

It may also be the comparative un- 
familiarity which has put the artists on their 
toes, for we certainly get—from principals, 
chorus and orchestra alike—a more polished 
performance than is often heard in the more 
familiar Savoy operas. As always, the 
diction is a joy to hear: This must be a 
recent recording, and a very good recording 
it is, for the principals are those now playing 
with the D’Oyly Carte Company. One 
misses Martyn Greene, of course, but Peter 
Pratt does very well in his place. I am 
encouraged to hope that ere long we shall 
have Princess Ida, for I think it is my first 
favourite, though I confess to an amiable 
tendency to like best the one I saw last. 

W.A.C, 


us 
| 
minor, Op. 28. Sonata No. 4 in C — 
minor, Op. 29. Sonata No. 8 in B 
flat major, Op. 84. Robert Corn- 
| 
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J LEHAR. Es lebt’ eine Vilja. Duet: 
Heia, Madel aufgeschaut from “‘Die 
Lustige Witwe’’, Act 2. Elisabeth 
Schwarzkopf (soprano), Erich Kunz 
(baritone). Philharmonia Orch- 
estra and Chorus (Otto Ackermann). 
Columbia LX1597 (12 in., 8s. 11}d.). 

These two numbers from the LP record- 
ing of the opera sound a little hard on SP 
but are quite successful. The high note at 
the end of Vilja was not pleasant before and 
is slightly distorted here. I hope the en- 
chanting Valencienne (Natalie)—Camille 
Duet and Romance from Act 2 will also be 
‘issued separately soon. A.R. 

J LEONCAVALLO. Vesti la giubba from 
“ Pagliacci ’’’, Act 1. 

J PUCCINI. Che gelida manina from “ La 
Bohéme’’, Act 1. Jussi Bjérling 
(tenor). RCA Victor Symphony 
Orchestra (Renato Cellini). H.M.V. 
DB21602 (12 in., 8s. 114d.). 

Bjérling gives sound but unexciting per- 
formances of these two popular arias. 
Playing his earlier ‘“‘ Che gelida manina ”’ 
against this latest one, I should say that his 
rendering nowadays is more poetical, more 
gentle, although the voice seems to have lost 
some of its freshness and freedom at the 
extreme top. His Italian is certainly better, 
and this, allied to modern recording would 
make me plump for the later version. 

His “ Vesti la giubba ”’ is technically well 
sung, and he manages the phrase, ““ Sul tuo 
amore infranto’’ without a breath in the 
middle, which latter Del Monaco finds 
necessary in his rendering in the complete 
opera recently released by Decca. On the 
other hand, Bjérling hardly possesses the 
big guns necessary to achieve Del Monaco’s 
tremendous climax and, apart from this, the 
Swedish tenor is really far too unemotional. 
Shorn of the laugh in the recitative, and the 
sob at the conclusion, both of which are 
explicitly demanded by the composer, this 
becomes merely a concert version. The 
recording is quite good, and the disc, 
although by no means outstanding, will, I 
am sure, be welcomed by admirers of 
Bjérling, especially as the number of 
desirable new 78s is now so restricted. 


JF. 


MOZART. Coro: Qual nuovo terrore: 
Recit: Eccoti in me: Coro: Cor- 
riamo, fuggiamo, from “‘ Idomeneo’’, 
Act 2. Marcia: Aria: Accogli, o ré 
del mar, from ‘“‘ Idomeneo’’, Act 3. 
Sung in Italian. Richard Lewis 
(tenor), Glyndebourne Festival 
Chorus and Orchestra (Fritz Busch). 
H.M.V. DB21528 (12 in., 8s. 114d.). 

The excerpt from Act 2 of Jdomeneo be- 
gins with the sudden storm that blows up 
just as the king’s son Idamante is about to 
embark with Electra. ‘‘ What new terror is 
this ?’’ the populace cry out, and demand 
to know who the guilty one is with whom 
the gods are angered. Idomeneo admits it 
is himself (‘‘ Ecoti in me’’) and offers 
himself as a sacrifice. (His words are really 
addressed to the God Poseidon who alone 
knows of the king’s rash vow to sacrifice the 
first living thing he meets on land after 
being miraculously saved from drowning— 
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this, of course, being his son). A monster | Vissi d’arte, vissi d’amore 


now rises from the sea and the people fly 
away in terror. 


The other excerpt, from Act 3, is the 
March of the priests to the scene of the 
sacrifice and Idomeneo’s moving prayer, in 
which they join, to Poseidon, a scene pre- 
figuring the famous one in Die Zaiiberfléte. 
The first chorus entry sounds distorted and 
the recording on the first side is hard in 
quality. On the second side, apart from a 
slight lapse in intonation on the part of the 
priests, matters improve. Richard Lewis 
sings his short aria very well indeed and is 
also good in the recitative on the reverse, 
but the chorus would have done well to 
emphasize their consonants more in their 
two outbursts. The orchestra play par- 
ticularly well in the solemn little march. 

A.R. 


¢MOZART OPERATIC ARIAS. Recit. 
Giunse alfin il momento. Aria: 
Deh vieni non tardar from ‘ Le 
Nozze di Figaro’’ Act 4. Vedrai 
carino from “‘ Don Giovanni ”’, Act 2. 
Porgi amor from ‘La Nozze di 
Figaro’, Act 2. Voi che sapete from 
“Le Nozze di Figaro’, Act 2. Recit.: 
Crudele ? Aria: Non mi dir from 
Giovanni’’, Act 2. Non so pia 
from ‘“‘ Le Nozze di Figaro’’, Act 
Zeffiretti lusinghieri from “ Id 
meneo’’, Act 3. Batti, batti, o bel 
Masetto from ‘“‘ Don Giovanni’’, 
Act 1. Dove sono from ‘‘ Le Nozze di 
Figaro ’’, Act 3. Elisabeth Schwarz- 
kopf (soprano). Philharmonia Or- 
chestra (John Pritchard). Columbia 
33CX1069 (12 in., 36s. 54d.). 

Schwarzkopf was in excellent voice when 
these recordings were made, and if we must 
have recitals of this kind, then I can think of 
none I would prefer to this disc. The 
singing is always stylish and beautifully 
controlled, and the soprano’s tone is con- 
sistently lovely. She is not equally happy in 
her characterisation in every instance. 

She manages well in all the roles in 
Le Nozze di Figaro, and her “ Non so pid’”’ 
and “ Porgi Amor ’”’ are equally delightful 
in their way, while her ‘‘ Voi che sapete ’’ is 
as good as any now available, even if a little 
too feminine. The aria from IJdomeneo is 
exquisitely done, and so is the “ Non mi 
dir ’’ from Don Giovanni. It is as Zerlina that 
I feel she is rather miscast. I do not know if 
she has ever played the part on the stage— 
I believe she has always sung Donna 
Elvira at Covent Garden—but her “ Batti, 
batti’’, though charmingly sung, is to my 
mind a misconception. She sounds coy 
rather than tearful and outwardly contrite, 
and seems to be inviting a playful slap from 
Masetto whereas she should be trying to 
pull the wool over his eyes by an outward 
show of remorse ! 


However, this small criticism apart, there 
is nothing to detract from the excellence 
of the record, and it plays smoothly and 
with admirable balance. The Philharmonia 
Orchestra under John Pritchard accompany 
with complete understanding, and for those 
who like such recitals, this disc can be 
heartily recommended. J-F. 


from ‘‘ La Tosca’’, Act 2. O mio 
babbino caro from ‘“‘Gianni Schicchi’”’ 
Licia Albanese (soprano). RCA 
Victor Symphony Orchestra (Re- 
nato Cellini). HMV DB21603 (12 in., 
8s. 114d.). 

Licia Albanese spoils some good singing 
by breaking up the phrases in the middle of 
Vissi d’arte with unnecessary sobs, and where 
the score does indicate them at the end of 
the aria, overdoing them. Had Toscanini’s 
eye been on her, as in La Bohéme, this would 
not, I think, have happened. Over empha- 
sis on the high A flats becomes tiresome in 
the aria from Gianni Schicchi, making it 
sound sophisticated rather than ingenuous, 
as Puccini indicates it should be by marking 
it Andante ingenuo. The record by Hilde 
Gueden is still the best we have yet had 
(Decca M614). The orchestra is well record- 
ed but ns “O mio babbino caro’”’ with 
far too slack a rhythm (in the opera there is, 
of course, no orchestral introduction): this 
is corrected by the singer when she begins. 
Balance between voice and orchestra is 
good and it really is a pity that the per- 
formances lack the small amount of artistic 
discipline that would have made them a 
success. A.R. 


J *PUCCINI. Tosca. 


Tosca Maria Meneghini Callas (sop.) 
Cavaradossi 

Giuseppe di Stefano (ten.) 
Scarpia Tito Gobbi (bar.) 
Angelotti Franco Calabrese (bass) 
Spoletta Angelo Mercuriali (ten.) 
Shepherd Boy Alvaro Cordova (boy) 
Sciarrone Dario Caselli (bass) 
A Gaoler Dario Caselli (bass) 
A Sacristan Melchiorre Luise (bass) 
Orchestra and Chorus of La Scala 
Opera House, Milan (Victor de 
Sabata). Chorus Master—Vittore 
Veneziani. Columbia 33CX 1094-5 (two 
12 in., 72s. 11d.). Recorded in co- 
operation with the ‘‘ E.A. Teatro alla 
Scala Milan. 


The recording of the orchestra in this 
new issue of Tosca is sharper and clearer 
and fuller than it was in the excellent Decca 


’ set, which I reviewed in the November, 


1952, issue of THe GRAMOPHONE, and 
Victor de Sabata makes the music sound 
even more dramatic than Erede did. The 
balance in the Cantata in Act 2 is again poor: 
(Is it not possible for Tosca’s voice to 
dominate the ensemble here ?) but the 
engineering of the big choral finale to Act 1 
is better done than in the Decca set, and as 
good as can be hoped for. I thought, also, 
that the imaginative Prelude to Act 3 came 
out rather better than before, and once 
again the part of the shepherd is well sung 
by a boy. 

Comparing the casts, Stefano has, of 
course, a more resonant voice than Campora 
and makes the most of his many oppor- 
tunities to display it; if he does so some- 
times to excess, in the Italian manner, the 
result is undeniably thrilling, while in 
“© dolci mani’ in the last act his soft singing 
is both tender and beautiful. He could have 
characterised the part, I think, more 
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vividly, and in this respect Campora has the 
better of him. 

Tito Gobbi is easily the best of the three 
Scarpias we have had in the H.M.V., Decca, 
and this set, and in spite of a lack of power 
at the top of his voice, which is an undeniable 
handicap in the Te Deum and the final 
moment of his advances to Tosca in the 
second act, ‘‘ Gia mi struggea’’ he does make 
one feel the evil nature and slimy piety of 
the man. 

Callas, strangely enough, shows little of 
the dramatic force of Tebaldi’s vocal acting 
which made one’s blood run cold at the 
moment she stabbed Scarpia, and her Vissi 
d'arte does not compare well with Tebaldi’s 
for beauty of tone and perfection of control. 
At the same time she gives us some lovely 
singing in the first act and has her moments 
of drama in the other two, but it is not 
somehow the great performance I expected. 
One reason for dissatisfaction is the difficulty 
the engineers have in coping with her loud 
high notes—as was the case in the recent 
issue of J Puritani—and too many of these 
sound on the verge of distortion. 

It is more than possible that Madame 
Callas’s Tosca is more effective on the stage 
than on discs, but whatever the reason her 

rformance, recorded, does not equal to 
that of Tebaldi. 

The small parts are all well done and the 
orchestral playing is superlative. A.R. 


*VERDI. Otello. 
Desdemona Herva Nelli (sop.) 
Emilia Nan Merriman (mezzo-sop.) 
Otello Ramon Vinay (ten.) 
Iago Giuseppe Valdengo (bar.) 


Cassio Virginio Assandri (ten.) 
Roderigo Leslie Chabay (ten.) 
Montano Arthur Newman (bar.) 
Ludovico Nicola Moscona (bass) 


N.B.C. Symphony Orchestra and 
Chorus (Arturo Toscanini). Peter 
Wilhousky and Eduardo Petri chorus 
masters. H.M.V. ALProgo-2 (three 
12 in., £5 gs. 4d.). Available at no 
extra cost in Presentation Box: records 
also available separately. 

Toscanini’s performance of La Bohéme is, 
I have observed, already raising cries of 
dismay in some quarters and no doubt the 
metronomes are now being brought to bear 
on his Otello. Relief will be felt that at least 
the Love Duet at the end of Act 1 is played 
as marked by Verdi, crotchet = 72! 

Certainly some of the tempi in Bohéme 
were unduly fast, but the maestro’s > 
handling of a score which represents ‘ 
gay life: yet a terrible one’, 
words printed before the first act) is, if not 
to be imitated by lesser men, something to 
marvel at, not to patronise. 

Otello is an aggressive opera and one of 
the most difficult in the repertoire to hold 
together and save from becoming 
monotonous. An indifferent performance of 
it is one of the deadliest experiences one 
can have in the theatre. Toscanini’s 
rhythmic drive and feeling for the wonderful 
orchestral detail are superbly displayed in 
this performance and if the recording had 
been equal to it, praise for this part of the 
score would be unqualified. There is, 
certainly, quieter playing from the orchestra 
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than we had in Bohéme, but the singers’ 
voices (the old, old story) are far too loud 
almost throughout. This means that many 
of the important asides of Iago and Otello 
do not make their proper effect and, more 
seriously, that the ear becomes wearied 
with so constant a forte. The singers are 
not blameless. Vinay ruins the Love Duet 
by starting off in a manner that suggests 
anything rather than a peaceful night: and 
the tone of voice in which he observes 
Venus rise is far from beguiling. It is, 
however, only fair to say that if the micro- 
phone is almost exposing your tonsils the 
effort in singing those repeated high A flats 
will become painfully apparent. 

Vinay’s voice lacks the heroic ring, but 
he does present a vivid picture of the 
tortured man and his performance grows 
in stature as the opera proceeds, so that the 
terrible final scene leaves one ‘‘ p 
with pity and terror ’’. 

Herva Nelli is a new name to me. Her 
Desdemona is well sung and sometimes 
quite beautifully, and her voice is equal to 
all the demands on it. I blessed her for that 
lovely ‘‘ Amen, risponda”’ in the Love Duet 
and for the floating high note at the end of 
the Ave Maria. She manages the echoed 
notes in the Willow Song well and her 
stifled voice in the death scene is most 
effective. If she can add the style and 
variety of colour of a Muzio or a Gatti 
she would be an artist to be reckoned with. 
As it is she is far from negligible. 

The best performance comes from 
Valdengo as Iago. He gives a thoroughly 
integrated portrait of a villain and does not 
fail in any of the great moments. “Era la 
notte”’ is sung with an insinuating tone that 
chills the blood, with a fine command of 
nuance, and really softly, except at the 
place’ Verdi has marked with seven p’s: 
and the Credo is marred only by the laughter 
the orchestra expresses sufficiently without 
the singer joining in. Virginio Assandri is a 
small voiced but youthful sounding Cassio 
(but he fails entirely to suggest that Iago 
has made him drunk in the first scene) and 
Nan Merriman is an excellent Emilia. I 
mention Nicola Moscona’s Ludovico only 
because he deserves a bad mark in address- 
ing Desdemona in the stentorian tones of 
a politician at a meeting. 

The chorus work is good, but the pretty 
flower chorus is spoilt by the solo line being 
given to over prominent sopranos (it 
should be children’s voices) and, later, 
baritones: another matter of balance that 
surely someone could have corrected. In 
the same way Iago is drowned by Otello 
in the big duet “‘Si, pel ciel’ that ends Act 2. 
Ensembles for principals and chorus are 
usually casualties in recordings of opera 
and the long finale to Act 3, perhaps the 
least inspired part of the work and certainly 
the most conventional, is no exception. 
The effect of the men outside shouting 
“Eviva Otello,’”’ which should rise to a climax 
after Iago’s triumphant cry over the body 
of the Moor, ‘‘ Ecco il Leone’’ (with the 
trill that so subtly characterises him, 
duplicated low down in the orchestra), fails 
because the trumpet fanfares overwhelm 
them. 

The only really bad page in the recording 
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of the orchestra is, most unfortunately, the 
introduction to Act 4, in which the cor 
anglais (and indeed the other woodwind) 
sounds as if it had swallowed a bottle of 
vinegar. But elsewhere one can listen to 
Toscanini’s superb handling of the score 
without discomfort and with intense admira- 
tion. Nor does the recording let us down by 
being too loud at the terrible moment when, 
in the last act, Otello appears at the secret 
door. The strings, too, in quiet passages, 
have a lovely sound. And so this recording 
of the two memorable broadcasts Toscanini 
gave in 1947 has many imperfections when 
put under the microscope, but also many 
virtues: and it must be considered a major 
event in the history of recorded opera. 
A.R. 


* VERDI OPERATIC ARIAS. Sperate, 
o figli! Cavatina : D’Egitto la sui 
lidi. Come notte from ‘‘Nabucco’’, 
Act 1. Philharmonia Orchestra 
and Chorus of the Royal Opera 
House, Covent Garden (Anatole 
Fistoulari). Vieni, o Levita! 
Preghiera : Tu sul labbro from 
“‘Nabucco”’, Act 2. Philharmonia 
Orchestra (Tomaso Benintende- 
Neglia). Oh chi piange ? Profezia : 
Del futro nel bujo from ‘‘Nabucco’’, 
Act 3. Philharmonia Orchestra 
and Chorus of the Royal Opera 
House, Covent Garden (Anatole 
Fistoulari). Recit. : Che mai vegg’ 
io! Cavatina: Infelice! e tuo 
credevi. Recit.: L’offeso onor. 
Aria : Infin che un brando vindici 
from ‘“‘Ernani’’, Act 1. O tu, Palermo 
from ‘I Vespri Siciliani’’, Act 2 
Philharmonia Orchestra (Tomaso 
Benintende-Neglia). Finale: 
santo nome di Dio and La Vergine 
degli Angeli from ‘La Forza del 
Destino”’, Act 2. Nicola Rossi- 
Lemeni (bass) with Joan Hammond 
(soprano) in ‘‘La Vergine degli 
Angeli’ from ‘“‘La Forza del Destino’. 
Philharmonia Orchestra and 
Chorus of the Royal Opera House, 
Covent Garden (Anatole Fistoulari), 
Douglas Robinson (chorus master), 
Hubert Dawkes (organ). Sung in 
Italian. H.M.V. ALPiogg (12 in., 
36s. 54d.). 

I have never found Nicola Rossi-Lemeni 
as impressive in Italian opera as he is in 
Russian—neither on gramophone records 
nor in the Scala. Although he does some 
very nice things, he seems to have a tendency 
to break up the vocal line, and spoil the 
phrases with sudden emphases and vocal 
unevennesses. Very seldom in the arias 
on this disc do we hear a really broad phrase 
—and almost all of them are arias where 
broad phrases are needed. There is another 
thing: he seldom clinches a phrase so that 
it strikes home, often fails to take a real grip 
on the words and the music. To see what I 
mean you must compare his Ernani aria 
listed above with the wonderful version 
made by Christoff (H.M.V. DB21424). 
Note the differences: the exciting attack 
in the cabaletta, the crisp trenchant 
phrases, and in the “‘ Infelice ’’ the smooth, 


perfectly shaped line: these are Christoff’s. 
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By comparison Rossi-Lemeni’s tone sounds 
drab, he mauls the recitative, and pulls the 
semiquavers in “ Infelice’’ all over the 
place. 

The same goes for O tu, Palermo ! (Ludwig 
Weber offers the best version of this aria on 
Columbia LX1310). The scene from Forza 
will be familiar in its 78 form (DBg9779-80), 
but the recording is not nearly so good in 
the LP edition. The first part of this extract 
consists of some very dull organ preludising 
and a passage for the leader of the orchestra 
to show his skill. Readers will find a far 
more enjoyable performance on the Parlo- 
phone records from the complete Cetra 
recording (R30040 and 30029 cover the 
relative pieces), where Caniglia displays a 
large style with which Joan Hammond does 
not begin to compete ; and of course there 
is still the incomparable Ponselle/Pinza 
performance of La Vergine to be bought on 
DBr199. 

The other side of this disc holds the three 
extracts from Nabucco; but here, again, I 
don’t think Rossi-Lemeni’s performance 
worthy of the music. The most exciting 
thing is the chorus’ really spirited singing in 
Come notte. The Preghiera has suddenly one 
excellent note, which shows all too clearly 
what the others might have been like. 

The Covent Garden Chorus throughout is 
excellent. The orchestra is dim and too 
backward in the Ernani and Vespri arias ; 
the balance is far better in the extracts from 
Forza and Nabucco. But on the whole I think 
this a disappointing record ; and an LP 
“recital ’’ consisting entirely of bass arias 
ought to be very good indeed to justify 
its existence. AP. 
*WAGNER. Lohengrin 

Henry the Fowler, King of Germany 
Gottlob Frick (bass) 
Lohengrin Rudolf Schock (tenor) 
Elsa of Brabant Maud Cunitz (sop.) 
Friedrich of Telramund 
Josef Metternich (bass) 
Ortrud, his wife 
Margarete Klose (mez.-sop) 
Royal Herald Horst Ginter (bass) 
Four Nobles of Brabant 
Joshard Daus, Giinter Genersch, 
Ernst Max Lihr, Horst Sellentin 
Four Pages 
Dorothea Foérster-Georgi, Karla 
Diirring, Margot Fehling, Anny 
Cornelius. 
Symphony Orchestra and Chorus 
of the Nordwestdeutschen Rund- 
funks, Hamburg and Male Chorus 
of the Nordwestdeutschen Rund- 
funks, Cologne (Wilhelm Schi- 
chter). Chorus Masters: Max Thurn 
and Otto Franze. H.M.V. ALP1095-8 
(4 12in., £7 5s. 10d.). Available at no 
extra cost in Presentation Box: records 
also available separately. 

Ifanyone have doubts about the expressive 
possibilities of three hours of andante 
moderato 4/4, let him hear this recording: it 
is a revelation of Wagner’s power of exalting 
what could so easily fall into the common- 
place. It is, too, the last opera in which the 
composer felt he could bring himself to 
make use of the more conventional mach- 
inery of operatic expression—the stage is 
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alive with crowd scenes and embarassed- 
looking trumpet players, the chorus contri- 
butes much onlookers’ comment, and there 
are even occasional ensembles for solo 
voices. 

The recording, too, is alive with these 
things, and indeed with many qualities. 
It is good that the first complete 
Lohengrin—there is just one rather sub- 
stantial cut in Act III—has been so well 
done, and that it has been well recorded. 
There is a rich, full sound, very clear and 
forward, with no overloading even at the 
climaxes. The second act is a trifle less 
assured than the others ; but the variation 
is small, and elsewhere the only technical 
defect is a slight difference of opinion 
between two consecutive tapes as to the 
correct pitch of A flat minor. Balance is 
good throughout, with distant trumpets 
and other off-stage music sounding some- 
times really distant and not merely soft. 

Not always, though, does the very good 
choral singing quite dominate the orchestra. 
In the theatre, of course, it never does ; 
tenors and basses enough to fight the 
Hungarians are not to be had. But in the 
studio, for a permanent recording, could 
we not have had a more obviously invincible 
army of knights ? The combined choruses 
sing so well, and so brightly ; but even 
so they show the strain of being divided 
into eight male parts. The female choral 
parts don’t matter at all; in this opera 
nobody cares any more than Wagner did 
about those, but for recording Lohengrin (and 
perhaps Freischiitz) we should have a 
mountain of tenors. 

Rudolf Schock makes an entirely con- 
vincing study of Lohengrin himself. He can 
commune in exquisite tones with his swan, 
and credibly give an impression that both 
have come from Montsalvat ; and he can 
also carry off his impersonation of an heroic 
earth-bound knight (happily unconscious of 
my vocal score’s unbelievable description of 
him as the son, not of Parsifal, but of 
“Percival ’’!) His more heroic moments 
befit his voice less perfectly than his more 
amorous ; but at no moment does he allow 
Elsa’s wobble to draw him into any serious 
competition. Over Maud Cunitz I cannot 
enthuse ; she never sounds transfigured, 
and never will with that shake. 

Margarete Klose as Ortrud is more con- 
vincing ; particularly towards the end does 
she effectively convey the diabolic impulse 
of the part. Her timbre is too similar to that 
of Elsa to permit of easily distinguishing the 
voices in conversation; it may be that 
Wagner made the mistake here, in not 
planning Ortrud as a contralto. 

The remaining men all lend distinction 
to the cast—in not sounding particularly 
evil Telramund has, I think, read his part 
aright; the King sounds dignified and 
regal, though he perhaps hoped his court 
was too otherwise occupied to notice when 
he funked an important high note during 
a chorus ; and the Herald sounds suitably 
heraldic—who would not, with his every 
utterance preceded by those trumpet 
fanfares ? 

Schiichter welds the whole into a fine 
performance, though the combination of 
the soloists into a good ensemble is of course 
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beyond the power of his incantations ; 
witchcraft of the Ortrud order is needed for 
that in 1953. But he can, nearly always, 
secure a good ensemble from his orchestra, 
which is brilliant and emphatic by turns— 
seldom expressive, seldom called on to be 
so. All in all, a fine achievement, finely 
recorded ; a handsome addition to the LP 
list of complete operas. M.M. 


CHORAL AND SONG 


Marienlieder, Op. 22. 
Four Songs for Women’s Voices, 
Op. 17. Der Wiener Kammerchor 
(Dr. Reinhold Schmid). Nixa WLP 
5014 (12 in., 36s. 54d.). 

There are bound to be people who will 
turn up their noses at the squareness and 
nineteenth-century ‘‘ churchiness ’’ of these 
songs. Others will think them beautiful in 
their simplicity and their gentle, tender 
emotion. Certainly no one can deny that 
the tonal colouring achieved in the songs 
for women’s voices, two horns and a harp, 
is of remarkable beauty. These songs were 
written in 1860, and the Marienlieder in 1859, 
both for the Hamburg Ladies’ Choir which 
was founded with Brahms as its director. 
The fourth song of Opus 17, Gesang aus 
Fingal (from Ossian’s poem, Fingal), is the 
longest and most impressive. The Marien- 
lieder, songs about and to Our Lady, were 
described by Brahms as being “in the 
manner of old German church music and 
folk song ’’. They are unaccompanied, and 
are given here in the recension for mixed 
choir. 

The Vienna Chamber Choir is very 
sensitive, sings with agreeable tone, and 
keeps pitch. The recording, apart from 
some distortion towards the centre on the 
Op. 22 side, is good. The surface is perfectly 
silent. Perhaps in America a_ booklet 
of words was issued with the disc. In that 
case one could understand why Nicolas 
Slonimsky failed to tell his readers what the 
Op. 17 songs were about. A.P. 


*BACH. Cantata No. 4, “‘ Christ Lag 
in Todesbanden”. Cantata No. 
140, * Wachet Auf, Ruft uns die 
Stimme ”. Anny Felbermayer 
(soprano), Alfred Uhl (tenor), Hans 
Braun (baritone). Choir and Orch- 
estra of the Bach Guild (Felix 
Prohaska). Nixa BLPgt1 (12 in., 
36s. 54d.). 

I have so often in the past found myself 
girding at stodgy and relentlessly mechanical 
Bach playing that it is only just that I 
should hasten to praise a performance which 
strikes me as admirably conceived. The 
recordings of these two Bach cantatas have 
that: elusive something known as style: 
there is no anachronistic romanticising of 
the music, but it is never allowed to be 
laboured and dull. The springy rhythm 
and light-moving bass at the outset of 
Wachet auf tell us at once that this conductor 
sees Bach’s work as a living force, and the 
excellent orchestral playing and firm choral 
tone he elicits come as a tonic after so many 
slack or churned-out performances. In the 
other cantata the standard of achievement 
is not quite so high: there is some doubtful 
unanimity at the beginning of the first 
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PUCCINI 
La Bohéme 
RENATA TEBALDI, HILDE GUEDEN, 
GIACINTO PRANDELLI, GIOVANNI 

INGHILLERI with supporting cast 
and THE CHORUS AND ORCHESTRA OF 
L’ACCADEMIA DI SANTA CECILIA, ROME 

conducted by ALBERTO EREDE 
LXT 2622-3* 
* 


PUCCINI RECITAL 
Tosca: Vissi <’arte and Manon 
Lescaut: In quelle trine morbide; 
VERDI RECITAL 


| Aide: Qui Radamés verra and O patria 
mia and Il Trovatore: Tacea 

4 la notte placida 

SNATA TEBALDI (Soprano) with 

L’ ORCHESTRE DE LA SUISSE ROMANDE 
é (a) with THE ORCHESTRA OF 


te L’ACCADEMIA DI SANTA CECILIA, ROME 


‘L’ ACCADEMIA DI SANTA CECILIA, ROME 
conducted by ALBERTO EREDE 
LXT 2730-1* 


* 
RENATA TEBALDI, EBE STIGNANI, ll: 
MARIO DEL MONACO with supporting Pre 
bocklets giving the original libretto as “aT 
lish prose translation. These booklets 
ar 


RICHARD STRAUSS 
Don Quixote, Op. 35 
THE VIENNA PHILHARMONIC ORCHESTRA 
with PIERRE FOURNIER (’Cello) and ERNST MORAWEG (Viola) 
conducted by CLEMENS KRAUSS 
LXT 2842 


JOSEPH STRAUSS POLKAS 
Moulinet; Ohne Sorgen; Feuerfest; Die Libelle; Jockey 


THE VIENNA PHILHARMONIC ORCHESTRA 


BEETHOVEN 
Symphony No. 5 in C minor, Op. 67 
LXT 2851 


Symphony No. 6 in F major, Op. 68—‘Pastoral’ 
LXT 2872 


both by THE CONCERTGEBOUW ORCHESTRA 
conducted by ERICH KLEIBER 
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BRAHMS 
Symphony No. 2 in D major, Op. 73 
THE VIENNA PHILHARMONIC ORCHESTRA 
conducted by CARL SCHURICHT 
LXT 2859 


TCHAIKOVSKY 
. Capriccio italien, Op. 45; 
Theme & variations from Suite No. 3 in G major, Op.55 
L’ORCHESTRE DU CONSERVATOIRE DE PARIS 


BRAHMS 
Symphony No. 3 in F major, Op. 90 


THE VIENNA PHILHARMONIC ORCHESTRA 
conducted by KARL BOHM 
LW 5002 


THEW 
LD’S 
3344 
3 rp.m. CATALOGUE 
IRRCHESTRA 
\ conducted by KARL BOHM 


BRAHMS 
Concerto No. 1 in D minc 
for Piano and Orchestra, Op | 
WILHELM BACKHAUS (Piano 
with THE VIENNA PHILHARMONIC 
conducted by KARL BOHM 


* 
Concerto No. 2 in B flat major J 
for Piano and Orchestra, Op. 337 

WILHELM BACKHAUS (Piano) 
with THE VIENNA PHILHARMONIC ORG 
conducted by CARL SCHURICHT 
LXT 2723 
BEETHOVEN 


with THE VIENNA PHILHARMONIC ORG 


for Piano and Orchestra, Op. 73= 
- 
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chorus—it settles down later—the ’cello” DOWLAND. Flow my tears. 


continuo is rather scratchy in places, and in 
the final chorus before the chorale the 
sopranos’ intonation is not impeccable. 
Christ lag in Todesbanden, written for the 
second day of Easter, 1724, is scored for 
strings and chorus only, without soloists : 
each movement is a variant of the chorale- 
tune (which appears in all its moving 
simplicity at the end). The recorded 
balance here between chorus and instru- 
ments is not altogether happy: the words 
in general deserve clearer definition, and 
both in the second movement (for female 
voices over an ostinato) and the fifth (for 
the basses—a splendid set of voices) the 
focus is not just to the singers. The third 
variation, however—famous in Walter 
Rummel’s piano transcription—comes off 
with excellent clarity. 

Wachet auf, composed seven years later, 
is planned for rather larger forces—two 
oboes and taille (nowadays cor anglais) 
besides strings—and consists of chorale 
verses in varied treatments separated by 
independent episodes. In the main the 
recording is fairly good, though when all 
the chorus is singing there is some tonal 
congestion. The soloists are a mixed bag: 
the tenor (heard only in a brief recitative) 
strains badly at his upper notes ; the bass 
is wooffly (particularly in his first duet with 
the soprano, round which the violino piccolo 
weaves a florid part) ; the soprano enchant- 
ingly fresh. The long, cheerful duet before 
the last chorale has a well-played oboe 
obbligato—rather “‘ straight ’’ in style, with- 
out vibrato—which is too near the micro- 
phone. In the middle verse—identical with 
the very popular Schiibler organ prelude— 
the chorale melody is sung by all the tenors 
with a fine steady line. Despite some 
imperfections, these are definitely peform- 
ances to hear, and I look forward to more 
of the great cantatas from the same source. 


’ BROADHURST. A Cowboy Carol (arr. 
Sargent). 
TRADITIONAL. Greensleeves (arr. 


Sargent. Royal Choral Society (Sir 
Malcolm Sargent). H.M.V. B10575 
(10 in., 5s.). 

. they do no more adhere and keep 
pace together, than the Hundredth Psalm 
to the tune of Green Sleeves’’. This has 
nothing to do with the Royal Choral 
Society ; but the record is a modest, and 
wholly charming setting of the tune for 
mixed voices, and unlike the words and 
deeds of Falstaff in The Merry Wives of 
Windsor, the voices will adhere and keep 
pace together to the certain satisfaction and 
enjoyment of all who have a mind to possess 
it. I have tried in vain to ascertain the 
origin and story of the Cowboy Carol which 
occupies the other side; it reminds me 
in a different way of the days when the 
Royal Choral Society used to put on its 
annual coat of war-paint, and caper in a 
sinister way round the arena of the Albert 
Hall brandishing battle-axes to the strains 
of Coleridge-Taylor’s Hiawatha. But this is 
a cowboy carol, and raises considerations 
of style not readily understood by the 
uninitiated. Do buy it ! 1.C. 


TRADITIONAL. Calleano custure. 
Alfred Deller (counter tenor), Des- 
mond Dupré (lute). H.M.V. C4236 
(12 in., 6s. 4d.). 

No one genuinely interested in the per- 
formance of music of that great period of 
English musical history to which John 
Dowland belongs can possibly overlook the 
contribution which Mr. Deller is making, 
by his recordings and frequent broadcasts, 
towards a more lively appreciation on our 
part. I would not agree that Dowland 
should be taken to the piano by those who 
want to understand him; I would say, 
‘ Listen to his music performed, played and 
sung by competent artists who understand 
him ’’; and then what H. C. Colles once 
wrote as music critic to The Times, would 
begin to make sense: ‘‘ One soon learns to 
know the tone of voice of the Dowland song, 
beneath its diversities, just as one knows the 
tone of voice of a Schubert or a Brahms’ 
song’’. The snag is that we are rather in 
danger of getting to know the tone of voice 
of Mr. Deller, and putting it first ; yet there 
can be nothing wrong in that, for it is a 
voice of great natural beauty and he is a 
musician to his finger-tips. The traditional 
air is also a little gem, and a discreet lute 
accompaniment is provided for both by 
another master of his instrument. The 
record is highly recommended. Le, 


/ gDORUMSGAARD. Canzone Scordate. 


Gérard Souzay (baritone), 
queline Bonneau (piano). 
LXT2835 (12 in., 36s. 54d.). 
These Canzone Scordate, or ‘‘ Forgotten 
Songs ’’, fall into four groups. First we 
have seven Italian monodies, dating from 
the time-bracket 1601-1634. They are: 
Peri: O miei giorni fugaci 
Rontani: Or ch’io non seguo pit 
Calestani: Ferma, Dorinda mia 
Quagliati: Apra il suo verde seno 
Caccini: Occh’ immortali 
Falconieri: Donn’ ingrata 
D’India: Cara mia certr’andiamo. 
Jacopo Peri (1561-1633), composer of 
Euridice, and Giulio Caccini (1545-1618), 
composer of another Euridice, also to 
Rinuccini’s text, are probably the best- 
known composers here. Both Luridices are 
among the first operas ever written, and 
they were both performed in the Palazzo 
Pitti, in 1600 and 1602 respectively. We 
know the style of declamation favoured at 
the time, and hear it again in these songs. 
The seven are alternately slow and fast. 
Rontani’s is lively, Quagliati’s is a gay little 
spring song, almost a canzonet. The proper 
expression of words was a chief aim of the 
time, for which reason we seem to be 
hearing recitative even when these songs are 
strophic. A rather formidable note on the 
Decca envelope sets these monodies in their 
historical context, and tells us that ‘“ the 
earlier monodies were sung in what modern 
audiences would find an almost unbeliev- 
ably theatrical manner; this dramatic 
projection of his song included sobbings and 
grimaces from the performer, who regarded 
himself as a singing actor’ 
Gérard Souzay does not sob, and does not 
sound as if he were grimacing. More im- 
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portant, he does not embellish the vocal 
line with gorgia ; he sings just the notes that 
are written. I feel this to be a pity— 
although one might argue that no adorn- 
ments are perhaps better than adornments 
which may be historically incorrect. But, 
particularly in the Peri song, there are. long 
sustained notes which obviously need to 
be diversified—perhaps in the manner of 
Monteverdi’s Orfeo ? We can hardly blame 
M. Souzay if occasionally these notes are 
not perfectly steady. It is the only fault in 
his first-rate performance. 


Next, on the same side, we come to five 
songs by Alessandro Scarlatti (1659-1725), 
with the titles : 

Chi vuole innamorarsi 

Cara e dolce 

Bellezza, che s’ama 

O, dolcissima speranza 

Toglietemi la vita ancor. 
These are immediately charming (unlike, I 
must confess, the monodies, of which one 
would prefer to use the epithet ‘ interest- 
ing’’). They form a miniature J/talienisches 
Lieder Buch, and give M. Souzay a better 
chance to display his qualities. Chi vuole 
innamorarsi is extremely beautiful, and the 
singer’s soft, seductive inflexions of the 
words ‘‘ ben pensar ’”’ and tormento ”’ are 
of the sort which one wants to go back to 
and play again and again. In Cara e dolce 
he reminds me of Irmgard Seefried in his 
gentle touch with the words, particularly 
the repetition of “‘ dolce’’ ; and his tone is 
ravishing. 

The second side of this disc consists of 
German songs. First, four sacred songs from 
the time-bracket 1620-1700: 

Helder: Der Herr ist mein getreuer 
Hirt 
Corner: Ein neues andachtiges Kin- 
delwiegen 
Bohm: Bringet meinen Herrn zur Ruh 
Vetter: Liebster Gott, wan werd ich 
sterben. 
The first, a setting of the 23rd Psalm, is calm 
and trustful; the second is like a little 
folk-song ; the third deeply expressive and 
rather like Bach (B6hm was indeed one of 
Bach’s masters); and the last one an 
affirmative hymn. Then we have three 
songs by Bach’s most talented son, Carl 
Philipp Emanuel (1714-1788) : 
Jesus in Gethsemane 
Weihnachtslied 
Uber die Finsternis kurz vor dem Tode 
Jesu. 
Here we have three different moods. The 
first is a sombre, noble piece ; the second 
an enchanting little Christmas carol, not 
unlike Schubert in its turns of phrase ; and 
the third is a majestic meditation which 
seems to look straight into the nineteenth 
century. 

On the cover every one of these com- 
posers’ names is joined with a hyphen to 
that of Dérumsgaard (it appears 17 times in 
all), so we may presume that this young 
Norwegian musicologist has edited the songs 
arranged the accompaniments for piano, 
and no doubt chosen the programme too. 
In each field he has been notably successful. 
The accompaniments are properly self- 
effacing. I don’t know how far we should 
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praise him, and how much Scarlatti, for the 
fleet-fingered and delightful running figures 
which accompany the declamation of O, 
dolcissimo speranza. In the last strophe of 
David Corner’s Kindelwiegen I think the 
broken chords draw a little too much 
attention to themselves: it is the only 
criticism my inexpert ear can make. 


How much nicer than a_ harpsichord 
Mile. Bonneau’s piano sounds. I suppose it 
must be a copy of a late eighteenth-century 
instrument, for she can flick dry, detached 
notes off it, or suggest the lute-stop of a 
harpsichord—yet it has a firm bass. It is 
very well balanced indeed with the voice. 
I must add that the recording is of the 
highest standard. Decca have designed a 
very pretty sleeve to hold the record, and 
they will be issuing a booklet, price gd., 
which gives the original words of the songs 
and English translations. A.P. 


*HAYDN. The Creation. Trude 
Eipperle (soprano), Julius Patzak 
(tenor), George Hahn (bass), Isolde 
Ahlgrimm (cembalo). Vienna State 
Opera Chorus, Vienna Philhar- 
monic Orchestra (Clemens Krauss). 
Nixa HLP2005-1/3 (three 12 
109s. 44d.). 

No greater mistake could be made than 
to regard Haydn’s The Creation as ‘‘ quaint”’ 
(odious word !), and the best corrective to 
any such attitude would be to read Tovey’s 
brilliant, witty, and profound analysis of 
the work in the fifth volume of his Essays in 
Musical Analysis. The representation of 
Chaos (that is the evolving world) in the 
orchestral introduction is one of the greatest 
things in music, from the inspired idea of 
starting with a loud C from the bottom to 
the top of the orchestra and working through 
distant modulations and clouded tonalities 
to a full, but soft, chord of C minor. No 
wonder that at his last appearance in public 
when the great choral outburst in C 
major, came, ‘“‘and there was light’’, 
Haydn, as the audience applauded vocifer- 
ously, pointed upwards with trembling 
hand and was heard to say, “‘ Not from me, 
from thence comes everything’. He was 
so moved by the reception given to him 
and his music that he felt unable to stay 
after the interval: and it was then, as he 
left, that Beethoven knelt and kissed the 
hand and forehead of the old master and 
his one-time teacher. 


Among the most wonderful pages are the 
events of the Fourth Day, the description of 
the creation of the sun, (‘‘perfect and simple 
as the Parthenon’’), as Tovey says, and the 
amazing idea of introducing the creation of 
the moon by an upward scale on the string 
basses and thereafter on the lower register 
of the entire strings; then, on the Fifth 
‘Day, the creation of the birds, the exquisite 
soprano air in which Gabriel speaks of 
eagle, lark, doves, and nightingale, with 
their songs beautifully depicted in the 
orchestra and the astonishing passages for 
divided violas and ’cellos, with independent 
double bass part, as Raphael sings the 
words, “‘ Be fruitful and multiply’’. On 
the Sixth Day we have lion and tiger, horse, 
cattle and sheep, drawn, as is the whole 
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creation, with loving directness and pre- 
cision. Of the great choruses, in many of 
which the soloists play a most effective part, 
none is finer than the tremendous one in 
Part 3 in which Adam and Eve sing with 
the angelic host in praise of ‘‘ This world so 
great, so wonderful, thy right hand hath 
made’”’, a kind of Benedicite omnia opera 
Domini. 

The performance of this grand work is 
good and authoritative in all departments. 
Julius Patzak, as Uriel, sings with all his 
known sensitivity for word values and fine 
musicianship, Trude Eipperle, as Gabriel 
and Eve, has a voice of beautiful quality, 
fresh and full, and Georg Hahn, as Raphael 
and Adam, is a magnificent bass. It is a 
pity, however, that he rarely sings below 


forte in the part of the archangel, for, as 


Adam, he shows himself, at least in the 
duets and trios, perfectly able to modulate 
it to the required amount of tone. He goes 
out of tune in putting too much pressure on 
his voice on two occasions, one of them at 
the end of the accompanied recitative “‘ Be 
fruitful and multiply ’’. 

The chorus sing splendidly throughout 
and the direction and orchestral playing, 
under Clemens Krauss, are admirable. 

The recording has obviously been made 
in a large, resonant building, which gives it 
spaciousness, but with a grievous loss of 
clarity. The listener must also be prepared 
for keen and ungracious string tone, and 
for a shock when Patzak makes his first 
entry. He seems to be right on top of the 
microphone ; his tone is distorted, his s’s 
sibilant. This fault of placing affects, of 
course, all three soloists, but him most of all, 
and though it is never so bad thereafter, it 
is a constant source of irritation. 

In spite of these serious defects I managed 
to enjoy the recording by following it with 
the score and imagining myself in the worst 
possible place in the Albert Hall, determined 
even in these conditions to hear the glorious 
work. You have been warned. But why 
should any warning have been necessary ? 


Who passes badly engineered records for 


issue to the public, what sort of sounds 
do they hear ? This question urgently needs 
an answer. ALR. 


| *HAYDN. Great Organ Mass of the 


year 1766 in E flat major. Elisabeth 
Roon (soprano), Hildegard Réssl- 
Majdan (contralto), Waldemar 
Kmentt (tenor), Walter Berry (bass), 
Bruno Seidlhofer (organ). Akademie 
Kammerchor and Vienna Sym- 
phony Orchestra (Ferdinand Gross- 
mann). Vox PL7020 (12 in., 36s. 54d.). 
Before the Haydn Society of Boston 
started its activities, Haydn’s Masses were 
probably the least-known of his composi- 
tions. Now eight of the twelve have been 
recorded, and already five of them are 
available in this country. It must be said 
at once that the most enjoyable of them is 
the Theresien-Messe on Vox PL6740; and 
then the Mariazeller-Messe on Nixa HLP2011. 
The “‘ Great Organ Mass ”’ listed above is 
not quite their equal in point of musical 
interest ; and although the performance 
seems to be a good one, the recording is 
variable. The work is called ‘‘ Great’’ to 
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distinguish it from the “Little Organ 
Mass”’ of about 1770; and “ Organ” 
because that instrument has a very im- 
portant obbligato part to play in the score. 
Besides the organ, the forces needed are 
four soloists, four-part chorus, two cors 
anglais, trumpets, horns and strings. 

The old, old argument about the 
“ secularity ’’ of Haydn’s church music (and 
that of his contemporaries) need not be 
gone into again. It was general at his time 
to make little distinction between sacred 
and secular styles. As a rule Haydn does 
not, like Mozart, break his Mass into arias, 
duets, etc., but there is one aria in the 
present composition. It occurs, most 
startlingly, at the most solemn moment of 
the Creed: ‘‘ Et incarnatus’’! And it is 
an exceedingly florid tenor aria! I tried to 
imagine its being devout but decided 
eventually that, in church, I would either 
be distracted by bad singing of the divisions 
or else, if it were well sung (as it is on this 
record) lost in admiration for singer—in 
either case not think about the words as I 
knelt. 

Be that as it may, this is a gramophone 
record, not a service. We can enjoy on it 
some excellent organ-playing, bright and 
cleanly recorded with the characteristics of 
the Vox Handel organ concertos. The 
general tone is most charming at the start, 
but goes off towards the centres. There is 
a clumsy piece of tape-editing in the 
Benedictus. A.P. 


J *HAYDN. Missa St. Joannis de Deo 


Missa Brevis in F 
major (ca. 1750). Akademie 
erchor and Chamber 
Orchestra of the Vienna Symphony 
(Hans Gillesberger). Nixa LLP80go0 

(12 in., 36s. 54d.). 

/ Missa Gellensis in C, “Mariazeller- 
messe”. Gisela Rathauscher 
(soprano) Auguste Janacek (alto) 
Kurt Equilus (tenor) Walter Berry 
(bass) Dr. Joseph Nebois (/organ) 
Akademie Chorus of Vienna and 
Vienna Symphony Orchestra (Dr. 
Hans Gillesberger). Nixa HLP2o11 

in., 36s. 54d.). 

Missa Solemnis in D minor, “Lord 
Nelson Mass”. Lisa Della Casa 
(soprano) Elizabeth Héngen (alto) 
Horst Taubmann (tenor) George 
London (bass). The Akademie 
Chorus, Vienna Symphony Orches- 
tra (Jonathan Sternberg). Nixa HLP 
| 2004 (12 in., 36s. 54$d.). 
Missa Solemnis in B flat major, 
“Harmoniemesse”. [Ilse Kat- 
schinka (soprano) Margarita 
.Kenney (alto) Hans Loeffler (tenor) 
Keith Engen (bass) Chorus and 
Orchestra of the Orchestra Socetyi 
of Vienna (Alex Larsen). Nixa 
PLP541 (12 in., 36s. 54d.). 

An imposing list ; remember that the 
Theresienmesse is also available on Vox 
PL6740 (reviewed by A.R. last December) 
—by some miracle it is not duplicated here 
—and it is clear that the gramophone 
listener has now access to a very representa- 
tive cross-section of Haydn’s Masses. They 
are not, of course, among the accepted 
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masterpieces of ecclesiastical music; the — 


style is frequently too allied to that of the 
theatre to be altogether acceptable in 
church. It was a defect, if it is a defect, 
of its period rather than of Haydn in 
particular; not, after Bach, until 
Cherubini’s day did a Missa Solemnis 
habitually live up to its name in style as 
well as in function. 

There are, of course, solemn and moving 
moments in Haydn, and the lighter relief 
is always acceptable musically, if the 
listener is prepared to disregard its context. 
As the Masses proceed they do in fact 
become more allied to the later style ; but 
even in the Lord Nelson Mass of 1798 Haydn 
can suddenly write a Dona nobis pacem of 
which some of the music surely comes 
straight from some unwritten comic opera. 

The performances, though from different 
sources, have similar characteristics. All, 
I think, are adequate ; none are electri- 
fying. The choral sections are not, of course, 
in any English tradition; there is no flood 
of warm sound, but always a small profes- 
sional chorus, often sounding like a collec- 
tion of soloists, and from which normally 
the real soloists are drawn. Naturally, 
these latter vary in standard of solo 
performance, but not, unfortunately, in 
their inability to combine into a reasonable 
solo quartet ; it seems, here as elsewhere, 
to be impossible to persuade four solo 
singers to modify their styles or vibratos 
even fractionally in order to secure an even 
half-decent ensemble or blend. 

Novello’s numbering system for the 
Masses is not used on the records ; but it 
is convenient and definitive (though, like 
Breitkopf’s of the Haydn symphonies, it 
begins towards the end and works fitfully 
backwards) and I have indicated it in 
brackets below. 

LLP8030 combines the Missa Brevis in 
F (Novello 11) of the 1750’s with the Missa 
St. Foannis de Deo in B flat (Novello 8) of 
the 1770’s, alternatively called the “‘ Little 
Organ Mass.”’ Both are written for normal 
liturgical use, with the accompanying 
orchestra reduced to two violin parts, 
organ, and bass. The light style is somewhat 
prevalent, though greater breadth is 
certainly in evidence in the later work. 
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years comes next during which the 
eccelesiastical performance, and con- 
sequently the composition, of Masses with 
instrumental accompaniment was discour- 
aged. The story (as here endisced) is taken 
up again by HLP2004 in 1798 with the 
Lord Nelson Mass in D minor (Novello 3), 
a fine work whose history is related in a 
sleeve-note of somewhat doubtful scholar- 
ship on other points. The recording is a 
little edgey in quality ; but vocally there 
is much pleasure to be derived from 
Lisa della Casa’s singing of the soprano 
part. Rather less from the bass solos, which 
are made to sound terribly hard work ; and 
less again, too, from the contralto solos 
—the singer insists on beginning every 
phrase way below pitch and _ surfacing 
gradually. 

Finally PLP541 presents in a recording 
of thin quality the Harmoniemesse in B flat 
(Novello 6) of 1802, actually Haydn’s last 
major work. The title. does not, mis- 
leadingly, mean that the accompaniment 
is for wind band, but that woodwind 
instruments play an unusually prominent 
part in the now full orchestration ; indeed 
the clarinet in particular is used more 
adventurously than elsewhere by Haydn— 
not, a dozen years after Mozart’s death, 
altogether surprisingly. Again, the solo 
quartet, as such, cause some disfigurement 
of the music—do they really suppose Haydn 
heard the Agnus Dei in his mind’s ear 
sounding like this ?—but the men, anyway, 
sing acceptably individually, and normally 
good choral and orchestral standards 
operate. 

These records fill a historical gap in the 
catalogues, and are invaluable documents 
for the specialist in church music. To others 
it would be reasonable to recommend a 
sample ; but it is difficult to do so when the 
recording varies inversely, as it certainly 
does, with the status of the work. No disc 
should be ignored; but some listeners 
will find the gaieties of the two early Masses 
on LLP8030 attractive, while of the later 
works the superior qualities, technically, of 
the Lord Nelson Mass probably make it a 
safer general recommendation than the 
Harmoniemesse. M.M. 


The agreeable soloists, as well as the chorus,“ *KODALY. Te Deum. Sena Jurinac 


seem sometimes to be a little distant in 
relation to the orchestra, but in general 
the recording of the series is here at its 
best—clear and:smooth. 

For HLP2or11 the string tone acquires a 
mild gloss. The music is the Missa Cellensis 
in C (Novello 15) of 1782 ; a title derived, 
at a guess, from the Mass’s original perform- 
ance at Mariazell, the famous Styrian 
place of pilgrimage. The orchestra in- 
cludes now oboes, bassoons, trumpets and 
timpani as well] as full strings and organ ; 
the voices include a fine tenor soloist, but 
a bad wobble from the soprano sets a poor 
lead for the solo quartet to put up a show 
of following. One of MHaydn’s more 
dramatic moments is the transition in the 
Credo from et sepultus est to et resurrexit ; 
it is a misfortune that the turnover should 
come at this point, though clearly of course 
it had to come somewhere. 

Chronologically a gap of some fourteen 


(soprano), Sieglinde Wagner (alto), 
Rudolf Christ (tenor), Alfred Poell 
(bass). Theatre Overture. Vienna 
Symphony Orchestra and Wiener 
Chor (Henry Swoboda). Nixa 
WLP5001 (12 in., 36s. 54d.). 
Kodaly’s bright, easily understood choral 
music is not unfamiliar in this country ; 
I’m not sure that I would actually want to 
own a record of it, even though, in occasional 
hearings, it is impressive. Those who are 
attracted by the name of Jurinac will be 
disappointed to learn that the Te Deum 
contains no arias. The music follows, 
sensitively, the words of the canticle, and 
is sung in clear, straightforward style. The 
Theatre Overture was composed for the 
Budapest performance of Kodaly’s opera 
Héry Fanos, and begins (I learn elsewhere, 
not on the cover-note) with ‘“ an orchestral 
imitation of a sneeze”. The orchestral 


playing is good. The recording is clear, 
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but spoilt by a shocking tape-join. Does no 
one listen to tapes before they are trans- 
ferred to disc ? And does no one look at 
the envelope-notes ? “‘ Wiener Staatsoper ”’ 
seems unnecessarily teutonic, and “de 
Falla’’ and ‘‘ Smetena’’ might well have 
corrected. A.P. 


*MOZART. Mass in F major, K.192 
(Missa Brevis). Dixit et Magnificat, 
K.193. Luise Leitmer (soprano), 
Ballasch Franz (alto), Hubert 
Grabner (tenor), Erich Josef Lassner 

(bass), Prof. Franz Sawer (organ) 
Mozarteum Orchestra and Mozart- 
eum Chorus of Salzburg (Hermann 
Schneider). Nixa LLP8018 (12 in., 
36s. 54d.). 

Both works date from 1774; the Missa 
Brevis is the second of Mozart’s two in F. 
It is on the whole a simple work intended 
for nothing beyond liturgical use, but it 
boasts a fine fugal Credo and a moving Agnus 
Dei in D minor. The chorus is called on to 
produce soloists, and does so here effectively; 
but as the chorus itself is small and has a 
formidable wobble the tonal distinction is 
sometimes not very great. The orchestra, 
like those of the Haydn Missae Breves noticed 
above, is reduced to the workaday minimum 
of two violins, bass, and organ ; but Mozart 
makes much less use than Haydn of the 
organ’s resources, and produces consequently 
a rather pallid orchestral sound, not assisted 
by a recording that does not seem to favour 
any substantial organ participation, and is 
in any case rather less than full. 

Trumpets and timpani are added for the 
Dixit and Magnificat, here recorded in the 
reverse order, and contrary to the band 
indication on the label. The trumpet parts 
indeed—as to some extent those in the later 
Haydn Masses do—bear a faint echo at 
times of the old-fashioned ecclesiastical 
clarino style, though in a limited range ; 
the more enterprising players of the day 
must have enjoyed playing them. 

Enthusiasm is needed to enjoy merely 
listening to the works in cold blood nowa- 
days. Certainly it could be raised; but 
these rather unexciting versions, thinly 
recorded, make it seem rather more difficult 

perhaps it should. M.M. 


*MOZART. Great Mass in C minor, 
K.427. Rosl Schweiger (soprano), 
Hertha Toepper (soprano), Hugo 
Meyer-Welfing (tenor), George Lon- 
don (bass), Anton Heiller (organ). 
Akademie Chorus of Vienna, Vien- 
na Symphony Orchestra (Meinhard 
von Zallinger). Nixa HLP2006-1/2 
(two 12 in., 72s. 11d.). 

Only the other day on the occasion of the 
public performance by the London Mozart 
Choir of Mozart’s cantata Davidde Penitente 
(K.469) we were reminded that a choice has 
to be made between hearing Mozart’s un- 
finished Mass in C minor (K.427) as prepared 
for performance by Schmitt, or the cantata 
as put together by Mozart himself from the 
music of the Mass. A great service has been 
done by Nixa issuing a complete recording 
of the Mass in the incomplete state it was 
left by Mozart in 1783. Reasons have been 
suggested why the work should have re- 
mained unfinished, since Mozart had made 
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a vow that it would be ready for perform- 
ance on the occasion of him bringing his 
bride Constanze to Salzburg that year: 
having no official musical connections with 
the church in Vienna, his preoccupation with 
writing of secular music at that time, and 
his entry into Freemasonry. Whatever the 
explanation, when the work received its 
first performance at St. Peter’s church in 
Vienna in 1783 only the Kyrie, Gloria and 
Sanctus Benedictus had been completed ; the 
first half of the Credo and Et incarnatus est 
were in the form of completed sketches, 
while the second half of the Credo and the 
entire Agnus Dei never saw the light of day. 
Music from Mozart’s former Salzburg days 
had to be used to eke out the missing sec- 
tions, and Constanze may have sung one of 
the soprano parts—possibly the Christe 
Eleison and the Laudamus te. In preparing 
this version of the work as it was bequeathed 
to us by Mozart, admission is made, 
however, of certain additions to the text 
only in so far as that the organ has been used 
to supply missing harmonies (the autograph 
score leaves two blank staves between the 
voice and basso continuo for this purpose in 
Et incarnatus est), and the doubling of first 
with second violins, and viola with ’cello and 
bass in certain parts of the Credo where the 
orchestration is shown to have been left 
incomplete. Schmitt’s procedure of writing 
in additional string parts is therefore avoided 
and the cuts he made in the Laudamus te, 
Benedictus, as well as the Et incarnatus est 
have been fully restored. When we come to 
the actual performance we find that the 
balance between choir and orchestra leaves 
much to be desired ; the soprano line is 
weak almost without exception, and the 
whole ensemble heavy on bass, largely 
supplied by the lower strings of the orchestra. 
As a result of this much of the imposing 
polyphonic structure fails to make its full 
effect—the fugue, for instance, of Cum 
Sancto Spiritu, and the double fugue of 
Osanna, also for full chorus; while the 
magnificent Qui tollis also disappoints for 
the same reason. The soloists are adequate, 
the 1st soprano making a splendid shot at 
the formidable difficulties of the Et incarnatus 
est, an extended arioso with concertante 
accompaniment for flute, oboe and bassoon; 
unhappily she does not always succeed in 
preserving good quality of tone, and one is 
never completely at ease listening to her. 
The same applies to the 2nd soprano in the 
Laudamus te, another difficult hurdle for the 
singer, with an exceptionally wide range ; 
but both artists show evidence of experience 
and understanding of the demands of 
Mozartean style. The rich warmth of 
George London’s voice when it is first 
heard in the quartet of the Benedictus is a 
joy; there is some magnificent vocal 
writing in this ensemble, as in the Domine 
deus for two sopranos, and in the trio 
Quoniam tu solus for sopranos and tenor. The 
issue is interesting for the very detailed 
notes which have been prepared to go with it 
even down to specifications of the organ 
used in this performance. The soloists are 
all members of the Vienna State Opera, and 
it was Professor Zallinger who directed the 
first performance of the Mass in its original 
form since 1783, in a concert given at the 
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Salzburg Mozarteum in 1946. The per- 
formance therefore has a special interest, 
and the records will be highly valued, not 
least as an inspiring and scholarly contri- 
bution to our existing knowledge of Mozart’s 
church music. LC. 


J 4SCHUMANN. Dichterliebe, Op. 48. 


Bruno 
Columbia 33C1020 


Lotte Lehmann (soprano). 
Walter (piano). 
(10 in., 27s. 34d.). 

I do not care at all that this recording of 
Schumann’s Dichterliebe is, as such, inferior 
to the various versions of the song cycle we 
have had before. The balance is not good, 
the piano tone often twangs ; but all that 
matters to me is that Lotte Lehmann is 
singing and Bruno Walter playing. She, as 
she always and confessedly did, often breaks 
her phrases to breathe (in the last bars of 
the final song this produces a gulp), but how 
grand it is to hear this lovely eager voice 
once more and to note over and over again 
her feeling for words. Bruno Walter plays 
exquisitely throughout and I shall long 
remember the postludes to Das ist ein 
Fléten und Geigen, Hor ’ich das Licdchen klingen, 
Am leuchtenden Sommermorgen, and above all 
the long one to the final song, played with 
a lingering and poignant sweetness that 
expresses the very essence of Schumann’s 
genius. 

The recording was made, I believe, three 
years ago and there is in the singing none 
of the sense of strain apparent in Madame 
Lehmann’s last-issued recording here of 
three of Strauss’s songs (H.M.V. DA1943) 
in which, also, her voice was badly treated 
by the engineers. 

There is no need to argue here the 
propriety of a woman singing these songs, 
nor does one need to compare Madame 
Lehmann’s interpretation with that of 
Suzanne Danco (Decca AK2310-2), and it 
would also be foolish to bring Schiétz or 
Souzay into the picture. I mean that 
listening to Lotte Lehmann one forgets all 
of them, and listening to Bruno Walter one 
remembers only Gerald Moore. 

It may, however, be noted that the last 
two chords of Ich hab’im Traum geweinet are 
not cut out as they carelessly were in 
Souzay’s LP (Decca LXT2734). 

I greatly hope there are more Lehmann 
recordings to come from America. A.R. 


V4STRAUSS, RICHARD. Four Last 


Songs: Beim Schlafengehen 
(Hesse); September (Hesse) ; 
Frithling (Hesse); Im Abendrot 
(Eichendorff). Lisa Della Casa 
(soprano), Vienna Philharmonic 
Orchestra (Karl Béhm). Decca 


LW5056 (10 in., 18s. 

The world premiére of these songs was 
given by Kirsten Flagstad on May 22nd 
at a concert of the Mysore Society in the 
Royal Albert Hall with Dr. Furtwangler 
conducting the Philharmonia Orchestra, 
and they are the last compositions Strauss 
completed, in the year before his death. 
The sleeve note will, I hope, give the words 
of the songs and other information, but 
readers may like to know of an article on 
them, by Dr. Willi Schuh, in the spring 
1950 issue of Tempo. 
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The order of the songs as publislied is 
Friihling, September, Beim Schlafengehen, Im 
Abendrot, the poems of the first three being 
by Hermann Hesse and, of the last, Eichen- 
dorff. In this last song Strauss movingly 
quotes, on the horn, the transfiguration 
theme from Tod und Verklarfing at the words 
“ist dies etwa der Tod?’’. As Dr. Schuh 
says in his article, ‘‘ the song . . . combines 
the memory of their joint path (Strauss 
and his wife) through life with the presenti- 
ment of the approaching end ’’, and above 
the solemn last chords we hear ‘a late 
lark singing ’’, as earlier in the beautiful 
song. 

September (dedicated to Marie Jeritza and 
her husband) is also a song of leave-taking 
and very faintly seems to echo, in its 
accompaniment, the composer’s celebrated 
Standchen, while in the exquisite violin solo 
to the ravishingly lovely end of Beim 
Schlafengehen one is reminded, faintly again, 
of Morgen. The cruelly high tessitura of 
Frihling militates against the succcss of the 
song, but it is, in any case, less spontaneous 
than the other three. Lisa della Casa 
cannot conceal strain in singing this song 
and I believe Madame Flagstad had to 
alter the vocal line at one point. In the 
other songs Lisa della Casa sings most 
beautifully, with pure tone and most 
musicianly phrasing, above all in September, 
which exhales a quiet and most poignant 
rapture. Beim Schlafengehen is as lovely, but I 
wish the singer had covered the high B flat 
in the last great phrase. Here her tone is 
momentarily a little constrained: but in 
Im Abendrot everything is perfect. The 
orchestral parts, which, Dr. Schuh says, are 
highly colourful and subtle (as indeed one 
realised at the first performance), are finely 
played, but not quite clearly enough 
recorded to enable the detail to be-clearly 
heard when accompanying the singer. 

This is an important issue and one that 
no lover of Strauss’s music must miss. The 
songs are, with the LErnste Gesdnge of 
Brahms, among the most moving musical 
documents we have and the sense of a 
serene acceptance of death at the close of 
a great career is inspiring. 

Elisabeth Schwarzkopf has also recorded 
these songs and the closing scene from 
Capriccio with the Philharmonia Orchestra 
conducted by Otto Ackerman, but as the 
disc has not arrived it will be reviewed next 
month. ALR. 


* VAUGHAN WILLIAMS. On Wenlock 
Edge. Alexander Young (tenor), 
Gordon Watson (piano), Sebastian 
String Quartet. Seven Songs from 
“Pilgrim’s Progress’. John Cameron 

- (baritone), Iris Kells (soprano), 

Pairicia Bartlett (soprano), Gordon 
Watson (piano). Argo RG2o (12 in., 
36s. 53d.). 

The Decca recording of On Wenlock Edge 
(Pears, Britten, Zorian Quartet-—AMs585-7) 
spoilt a fine performance by the bad balance 
between voice and instruments and the same 
fault is repeated here, with the additional 
ones of some disturbing pre-echo and un- 
lovely string tone. Alexander Young has 
the right kind of lyrical tenor quality and 
his enunciation is excellent, but his singing 
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Founded in 1906 for the purchase, sale and exchange of gramophone records of good music 


THE GRAMOPHONE EXCHANGE 


Gramophone Records 


At Astra House the music lover can 

find every worth-while 
Playing, Medium Play, 45 r.p.m. 
78 r.p.m.—avauable in this country. 
The LP repertoire, in particular, has 
expanded on quite unprecedented 
scaie during the past twe:ve montns 
and, when we look at the latest cata- 
logues, it hardly seems possible that it 
is only three and a half years since the 
first LP records arrived trom the vecca 
factory. June, 1950, marked the begin- 
ning of a new era for the gramophone 
and we are proud to recall that, despite 
the many sceptical opinions expressed 
at the time, our faith in the future of 
LP was unbounded from the very start. 
To-day our shelves are filled to over- 
flowing with LP records manufactured 
by Allegro, Argo, Brunswick, Capitol, 
Columbia, Decca, Esquire, H.M.V., 
London, Monarch, Nixa, Oiseau-Lyre, 
Parlophone, Supraphon, Telefunken and 
Vox, and month after month some 80 to 
100 —_ discs are added to their 


Nor 


-M.V., Columbia an 
phone. These are of the utmost 
value for music of shorter 
duration while maintaining the 
same standard of recordings as 
their LP brethren. a 

At the same time we continue 
to stock 78 r.p.m. records on a 
venerous scale, and our second- 
hand department_is, of course, 
as busy as ever. Here the music 
lover with the “limited purse’ 
can find recordings of most of 
the world’s finest music at less than 
half the list price (about two-thirds 
list price in the case of LP). For the 
collector of rare vocal discs we have 
a comprehensive stock of “Golden 
Age”’ records in first-class condition, 
while those who have the misfortune 
accidentally to break a dise will find 
our “odd department of 
especial value. 


Postal Service 


It is no exaggeration to say that the 
Gramophone Exchange serves not only 
London, the British Isles and Common- 
wealth, but the whole world. Day after 
day parcels are sent from Astra House 
on journeys of from ten to ten thousand 
miles, and our customer in, say, New 
Zealand is certain of receiving his 
records in as perfect a condition, as he 
would, were he to live but five minutes’ 
walk from Astra House. Packing records 
so that they will withstand the roughest 
handling is no easy matter, but long 
experience has taught us all there is to 
know about the subject. Not only 
records, however, are dealt with by our 
inland and fore‘gn departments, but 
also all manner of gramophone equip- 
ment—nickuns, motors. amplifiers, loud- 
speakers—and radio sets. 


** Everything for the Gramophone ” 


For almost half a century the Gramophone Exchange 
has been a ‘‘ home from home’’ for countless lovers 
of good music. During that time we have seen the 
gramophone develop from the primitive Talking Machine 
of Edwardian days into a complex electronic instrument 
capable of reproducing a performance of even the most 
involved musical score with startling fidelity. To-day 
the gramophone is an indispensable means of study and 
enjoyment for every musician and music lover and 
gramophone records have long been the most popular of 
seasonal gifts among musical folk. For such as these, 
The Gramophone Exchange, true to its motto 


‘* Everything for the Gramophone ’’, provides the most 
comprehensive possible service, a service backed by 
unrivalled experience, knowledge and enthusiasm. 


Gn all our friends, both at home 
and abroad, we send Seasonal Greetings 
coupled with our best wishes 
for the roming year. 


Critique ”’ 

With the vast number of new records now being 
issued month after month and the consequent impossi- 
bility of hearing all records before purchase, record 
reviews have become increasingly important to those 
who cannot afford to waste money on disappointing 


issues. For the moderate sum of 8s. 6d. you can make 
sure that you will spend your money wisely during the 
coming twelve months. Critique is published by the 
Gramophone Exchange and contains well-informed, 
outspcken and completely unbiased criticisms of all the 
latest recordings of gcod music, as they appear. Though 
most of its space is now, naturally, devoted to long- 
playing records, those of the 78 and 45 r.p.m. variety 
are by no means neglected and most customers, 
especially those living abroad, find Critique an 
indispensable aid to record buying. A year’s subscrip- 
tion entitles you to 12 issues, post free, plus the annual 
supplement containing an index and a _ guide to 
recommended recordings. If you wish to obtain a free 
.sample copy, please enclose a stamped, addressed 
envelope—not too small—with the request. 


Gramophone Equipment 


The Gramophone Exchange has never 
restricted itself solely to the sale and 
exchange of records, but has oere 
taken the keenest interest in all the 
probiems relating to record reproduc- 
tion. We have an entire department 
solely concerned with assisting music 
lovers towards obtaining from their 
records the finest results which they 
are able to afford. For this purpose 
we stock and demonstrate ampliiiers 
ranging from £11 10s. to 39 gns., loud- 
speaker systems from 5 gns. to £150 
as_ well as gramophone motors and 
pickups, radio units and all acces- 
sories. Complete assemblies range in 
price from £25 to £300. 

While we are always willing to give 
what advice we can through the post, 
this department, more than any other, 
is dependent upon personal contact 
with the prospective customer. In 
our view, the only satisfactory way 


of choosing reproducing equipment 
is by careful listening tests 
using a range of divergent 


recordings and by relying on the 
advice of some authority who 
can be trusted to give an un- 
biased opinion based on_ wide 
musical as well as_ technical 
experience. To choose gramo- 
phone equipment solely on the 
basis of the published perfor- 
mance figures, especially in a 
case where the potential pur- 
chaser does not truly comprehend 
the significance of such figures, 
is a very risky procedure which 
may lead to severe disappoint- 
ment. We believe that the loud- 
speaker is far and away the most 
important item in the reproduc- 
tion system and we have devoted 
much time and thought to the prob- 
lem of loudspeaker size in relation to 
the acoustics of a normal living room. 
_ Tape recorders, too, have become 
increasingly important during the past 
year and we are always glad to 
demonstrate the superb Grundi 
“ Reporter’. the finest instrument o 
its type obtainable. 


Radio and Television 


In our well-appointed demonstration 
room on the lower ground floor, the 
rospective buyer can compare at his 
eisure the products of Britain’s leading 
manufacturers. Radio sets radiograms 
and television sets by H.M.V., Decca, 
Murphy, Ferguson and Koister-Brandes, 
all the latest record-players, self-con- 
tained gramophones, _record-changers, 
gramophone motors. pickups and acces- 
sories will be found here. Attached to 
this is a comprehensive Service Depart- 
ment which will not only maintain in 
first-class condition equipment supplied 
by, us. but which will also service your 
existing set and bring it up to date. 
We shall he glad to advise you, for 
exvample. whether your present instru- 
ment can he successfully converted for 
use with long-playing records. 


RECORDS + REPRODUCERS -: RADIO - TELEVISION - ACCESSORIES 


Astra House 


121-123 Shaftesbury Avenue London WC2 


Temple Bar 3007 . 


such as the 334 r.p.m. Medium x 
Play variety marketed by Decca 
or the 7-inch 45 r.p.m. discs of a 
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RELEASE 


of the U.K. Catalogue of 


SUPRAPHON 


All who love fine music—especially Czecho- 

slovakian—interpreted with authority and per- L.P * RECO RDS 

formed with inspiration, should make a point of 

idelity Recordings. They more than maintain _D.m. 
the standard set by the previous three releases. 36/ 


HAROLD IN ITALY, Op. 16 SYMPHONY No. 4 in A MAJOR | SYMPHONY No. 6 in D MAJOR 
HECTOR BERLIOZ Op. 90 ‘* Italian ” Op. 60 
Viola: Ladislav Cerny FELIX MENDELSSOHN-BARTHOLDY ANTONIN DVORAK 
Czech Philharmonic Orchestra Czech Philharmonic Orchestra Czech Philharmonic Orchestra 
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lacks variety and inflection. The sleeve 
note, by the way, repeats and embroiders 
on opinions given in the biographies of the 
composer by Hubert Foss and Percy Young 
to the effect that Vaughan Williams ‘“ has 
allowed himself to infuse Housman’s some- 
what pallid pessimism with the warmth of 
optimism ’’. Words to this effect in the 
biographies mentioned referred only to the 
last song Clun, but even so they misre- 
present, I think, poet and composer. The 
authors should have borne in mind the 
noble poem (in More Poems) written for the 
poet’s funeral, which ends with the follow- 
ing lines : 
“‘ We now to peace and darkness 

And earth and thee restore 

Thy creature that thou madest 

And will cast forth no more.” 

The seven songs from The Pilgrim’s 
Progress (which differ from the versions in 
the full score of the opera) are better 
recorded and John Cameron sings the first 
three very well indeed. These are Watchful’s 
Song, Song of the Pilgrims and The Pilgrim’s 
Psalm. One of the ladies (I do not know 
which as no information is given on the 
point) sings with nice clear tone The Song 
of the Leaves of Life and The Water of Life, 
and is suddenly and unexpectedly joined 
half-way through by the other soprano. I 
did not care for The Song of Vanity Fair (well 
sung by Mr. Cameron), but the last two 
songs, The Woodcutter’s Song and The Bird’s 
Song, in spite of a certain monotony of 
idiom, are lovely and exceptionally well 
phrased by one or other of the sopranos. 

One feels the need of the orchestra in 
some of these songs, but Gordon Watson, 
who plays very sensitively in On Wenlock 
Edge, accompanies skilfully, especially in 
the last two songs. ALR. 


*VIVALDI. Serenata a tre. Grete 
Rapisardi-Savio (soprano), Silvana 
Zanolli (soprano), Alfredo Bianchini 
(tenor). Orchestra da Camera di 
Milano (Edwin Loehrer). Vox 
PL7990 (12 in., 36s. 54d.). 

This disc is a real gem. The Serenata a tre 
is really a tiny opera, called ‘‘ La Ninfa e il 
Pastore ’’’, with three characters: Eurilla, 
a nymph (Grete Rapisardi-Savio), Nice, 
another nymph, her friend and confidante 
(Silvana Zanolli), and Alcindo, a shepherd 
(Alfredo Bianchini). Alcindo’s sparkling 
eyes have captured the heart of Eurilla— 
but he has no use for love. Eurilla thinks 
of a plan to catch him. Do be polite, sbe 
Says, just pretend you love me. ‘ My 
treasure ! ’’ exclaims the courteous Alcindo. 
“My delight! ’’, responds Eurilla. ‘‘ My 
idol! they sing-together rapturously. And 
while thus feigning love, Alcindo discovers 
suddenly that real love has entered his 
breast. So it all ends happily ? Not at all. 
Eurilla, beastly girl, jilts him at once and 
says, that will teach you to spurn love. She 
summons the chorus (anonymous on the 
record) to punish him ! 

Apart from the final chorus, the whole 
Serenata is carried on in recitative and aria. 
(Nice’s role, incidentally, is to give suitable 
advice to her friend from time to time.) 
The dialogue is lively, and in the arias one 
hardly knows whether to admire more the 
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freshness of the melody or the delightful 
scoring. The music is very varied, almost 
a tiny encyclopedia of Vivaldi’s diverse 
genius. No. 5 is a “ nightingale’’ song: 
the bird, says Alcindo, sings not of love but 
of its lost freedom. No. 6 is a hunting aria 
with a wonderfully tricky accompaniment : 
EuriJla is on the track of a pitiless heart. 
No. 8 is perhaps the most beautiful of all 
(it starts the second side) : 

Acque placide che correte 

dolce imago a me porgete 

di soave liberta 
—beautifully liquid words, and set to 
ravishing phrases over a murmuring accom- 
paniment. No. g is like a little folk-song, 
and No. 10 suggests a hornpipe, with a 
strange accompaniment of strings and 
bassoon playing two octaves apart. 

Alfredo Bianchini sings his part with 
great sensitivity, a lovely tone, and a real 
feeling for the words and the shape of the 
musical phrases. I would like to hear more 
of him. Silvana Zanolli is the better of the 
two women, but neither of them sounds 
quite at home in the small scale of the 
opera (I last heard Zanolli making the 
Festival Hall ring with the final trio from 
Faust; and readers may remember her 
much-praised Lauretta in L’Elisir d’ Amore 
during the Scala’s visit to Covent Garden). 
The Milan Chamber Orchestra plays 
excellently. Do not be put off by a slight 
edginess in the recording of the first two 
arias: this clears away, and only at the 
end of side 2 does a little distortion set in. 
The surface is beautifully silent. A.P. 


“Dixit” Psalm _ 
Rosanna Giancola (soprano), Luci- 
ana Piovesan (soprano), Maria 
Amadini (alto), Emilio Cristinelli 
(tenor) Giuliano Ferrein (bass). 
Chorus and Chamber Orchestra of 

the Scuola Veneziana (Angelo Ephri- 
kian). Nixa PLP537 (12 in., 36s. 54d.). 
This is an extremely enjoyable record, 
warmly recommended. How extraordinar- 
ily various and fascinating are Vivaldi’s 
compositions! How wonderful the gifts 
which long-playing has brought, enabling 
us to hear this music which might otherwise 
lie neglected in some dusty library. Make 
no mistake about it, Vivaldi is a great 
composer. He seems to me to suggest a 
comparison with Handel in the strength, 
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mentator has written about the Dixit, she 
cannot tell us anything about it herself. 
She has been “left completely in the 
dark ... and so the listener is left to make 
his own discoveries and draw his own con- 
clusions ’’. Here are some “‘ discoveries” : 

Most of the first side of this disc is filled 
with a long and diversified aria or scena for 
tenor in G major. It is very impressive, and 
exceedingly well sung by Emilio Cristinelli, 
who manages the florid divisions with 
extraordinary skill. Neither sleeve nor label 
identifies this piece—nor indeed mentions it. 
The words are not part of the Psalm ; but 
conceivably this is a tenor version of the 
“‘Introduzione al Dixit, soprano and instru- 
ments ’’, referred to in Grove. Certainly it 
leads convincingly, and apparently with 
the word “ Dixi’’, into the Déxt proper. 
This is primarily in D major, and opens with 
a chorus in that key, whose second section 
moves into B minor, with a heavy, insistent 
rhythm that is most impressive. Verse 2 is a 
duet, in D major, for the two sopranos ; 
they have been placed a little too near the 
microphone, but sing cleanly. Verse 3, 
which opens the second side, is an alto air 
in E minor ; the voice sounds like a tenor 
singing falsetto. Verse 4 is a C major 
chorus, the first section slow, the second a 
remarkably Handelian fugue. Verse 5 is a 
duet in C major sung in a forthright manner 
by the tenor and bass soloists. Then, verse 
6, comes one of the most striking passages : 
the Requiems of Verdi and Berlioz are 
foreshadowed ; for the words “ He shall 
judge among the heathen, he shall fill the 
places with dead bodies ; he shall wound 
the heads over many countries ’’ are intro- 
duced by massive, awe-inspiring trumpet fan- 
fares in D major; and a vivid “ Dies irae’’ is 
depicted in a chorus which alternates 
between terrified muttering and /ortes 
that tell of calamity. Verse 7 is an aria in 
E minor, extremely well sung. The range is 
mezzo, but this strong-voiced singer can 
hardly be the same as in verse 3. Finally 
we have a D major Gloria Patri which 
repeats the music of the first verse. 

And “conclusions”? ? That this noble 
composition might reasonably be compared 
with the church music of Bach. That the 
performance is a very good one. That the 
recording, except for one or two patches 
(notably the end of the first chorus) is 
successful. AP. 


nobility and power of his compositions, and _/ 


in the wealth of melodic invention. He is, 
perhaps, Handel’s superior (Bach’s peer ?) 
in his ability to forge memorably expressive 
music, also in the perfectly architected 
design of his large-scale compositions. To 
run down Handel at the expense of Vivaldi 
is not my aim: only to give some idea of his 
stature. Perhaps it is no longer needed: 
but do we not still hear people referring with 
a sigh to “all those eighteenth-century 
composers ending in-i’’ ? 

Dixit is a setting of Psalm CIX (CX in the 
English usage), ‘‘ The Lord said unto my 
Lord: Sit thou at my right hand, until I 
make thine enemies thy footstool’’. Miss 
Marianne Roney’s sleeve-note is feeble, 
although it does—and praise for this— 
give the Latin words of the Psalm. She tells 
us, in effect, that since no previous com- 


*GRACE MOORE SINGS. Un bel di 
vedremo from ‘‘ Madame Butterfly ’’ 
(Puccini). Vissi d’arte from ‘“Tosca’’ 
(Puccini). Love me forever. What 
shall remain. The end begins. 
Stars in my eyes. Our Song. The 
whistling boy. Grace Moore (sop- 
rano) with orchestral accompaniment. 
Brunswick LAT 8025 (12 in., 34s. 8d.). 

These recordings are of course dubbings 
of selections which Miss Moore recorded 
before the war, and all are included in a 
Decca-Polydor-Brunswick catalogue of 
1939, which I still have. 

Grace Moore was a very competent 
singer with a voice of excellent quality, and 
I believe Beniamino Gigli has expressed 
his opinion that she had the qualities of a 
first rate operatic artiste. It is therefore 
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disappointing to listen to these selections, 
for most of them are of second rate material, 
and the singing of the operatic arias is not 
sufficiently outstanding to make them 
acceptable as worth-while versions in view 
of the age and the inferiority of the record- 
ing. Those who remember Grace Moore’s 
excellent films, including ‘‘ One Night of 
Love ’’ which was a very definite land mark 
in the development of the ‘‘ Musical,’’ 
will find that this record has a certain 
nostalgic appeal for them, but it will have 
little interest for music lovers in general. 


TRADITIONAL SONGS 
OF SPAIN (arr. G. Tarragé6). El 
Rossinyol (Catalonia). El testament 
@’Amelia (Catalonia). Adios meu 
homifo (Galicia). Mifia nay por me 
casare (Galicia). Tengo que subir 
(Asturia). Abhi tienes mi corazén 
(Castilian Fandango). La vi Llorando 
(Old Castile). Ya se van los 
pastores (Old Castile). Campanas 
de Belén (Andalusia). Jaeneras que 
yo canto (Andalusia). A dormir 
ahora mesmo (Mircia). Si quieres 
saber coplas (Songs of Granada). 
Playera (Andalusia). Cancién de 
Trilla (Majorca). Parado de Vallde- 
mosa_ (Majorca). Nik Baditut 
(Basque Provinces). Andregaya 
(Basque Pronvices). Victoria de los 
Angeles (soprano), Renata Tarragé 
(guitar). Sung in Spanish. H.M.V. 
ALP1063 (12 in., 36s. 54d.). SP: 
DA1970-5. 
I reviewed the SP versions of these songs 
in the September, 1951, issue of THE 
GRAMOPHONE and should again point out 
that H.M.V. publish, at a shilling, a 
pamphlet containing the texts of the songs 
in Spanish and English and notes on each 
song. The slight distortion of the voice in a 
few of the songs is almost ironed out in this 
LP version, but now one hears the songs 
consecutively there seems to be a change of 
level on the second side, the voice sounding 
there a little distant. I also do not recall 
that the SP discs had this sense of space in \ 
them, but it may have been so. In any 
case this is a most attractive record and a 
perfect Christmas present for the right 
person. ALR. 
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Partenza Amo- 


4ITALIAN SONGS. 
rosa: Lasciatemi Morire (Monte- 
verdi). Tutto Acceso a Quai Rei 
(Scarlatti). Amarilli: Vittoria, Vit- 
toria (Carissimi). Quel flamma che 


m/’accende (Marcello). Fuor dalle 
placid’ onde: Posate dormite (Bas- 
sani). Se tu m/’ami_ (Pergolesi). 
Intorno all’ idol mio (Cesti). Chan- 
son de Papillon (Campra). Magda 
Laszlo (soprano), Franz Holletschek 
(piano). Nixa WLP5119 (12 
36s. 53d.). 

Magda Laszlo has a voice of ample 
power, and of a quality which I personally 
like very much. Her tone is well supported 
on the breath, and her diction is always 
unexceptionable. It is therefore a pity that 
she has chosen to record these Old Italian 
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Songs, which are not entirely suited to her 
very considerable gifts. 

The first time I played the record, I 
found much to enjoy, in listening to the 
lovely timbre, and generally good legato, 
but subsequent hearings have proved less 
enjoyable. She does not avoid monotony 
in her handling of these beautiful old arias, 
largely owing to a lack of flexibility in her 
phrasing, and a marked absence of contrast. 
When she does attempt a phrase piano, as 
at the close of Amarilli, a slight unsteadiness 
creeps in, and my general impression is that 
she would be far happier in works of a less 
intimate nature. She does nothing to make 
me waver in my allegiance to Gigli’s singing 
of Amarilli, or Muzio’s Se tu m’ ami, and 
Battistini’s acoustical recording of Vittoria, 
Vittoria is still in a class by itself. To sum 
up, she lacks the elegance of style which 
made De Luca’s recent LP recital of similar 
arias such a joy. 

The recording is fairly good for the most 
part, but deteriorates towards the centre 
on both sides, and then the voice develops 
an edge unless some form of filter is intro- 
duced. 

I hope we shall hear more of this singer, 
in works more suited to her gifts. j.F. 


THE HISTORY OF MUSIC IN SOUND 
Volume IV 


The latest volume of this great under- 
taking, dealing with The Age of Humanism 
(1540-1630), reaches me too late for more 
than a brief notice. I hope to deal fully 
with it next month. Professor Westrup edits 
the new volume and Professor Abraham 
provides the notes in another of the hand- 
some booklets published by the Oxford 
University “Press. The composers range 
from Marenzio to Monteverdi and there is 
indeed richness spread out here. (H.M.V. 
HMS32-44). AR. 


POETRY AND DICTION 


*SHAKESPEARE, Julius Caesar. 
Mark Antony Marlon Brando 
Brutus James Mason 
Cassius John Gielgud 
Julius Caesar Louis Calhern 
Casca Edmund O’Brien 
Calhurnia (Wife of Caesar) 

Greer Garson 
Portia (Wife of Brutus) 

Deborah Kerr 
From the M.G.M. sound-track, music 
composed and conducted by Miklos 
Rosza, narration by John Houseman. 
M.G.M. C751 (12 in., 32s. 44d.). 

First of all I am obliged to give formal 
notice that I haven’t yet seen the film of 
Julius Caesar from which the above recording 
has been taken. Whether or not that is 
much of a disadvantage depends a good 
deal on one’s point of view. As a factor 
influencing one’s judgment from a purely 
Shakespearean standpoint it is probably an 
advantage not to have one’s mind buzzing 
with all the inevitable trappings of the 
cinema: on the other hand, in order to 
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relate one part of an achievement to another 
it is necessary to have at least some 
familiarity with the whole. However, as a 
record reviewer it is, I suppose, my first 
duty to consider the matter which is 
presented to me, out of context if necessary. 
Although most of the purchasers of this 
record will no doubt have seen the film for 
themselves, it still remains clear that a 
recording from the sound-track of the film 
is what must occupy our attention, and all 
that Jies outside it must take second place. 
The filming of Shakespeare is an absorbing 
subject in all conscience, but it doesn’t 
belong in these columns. 

Taking this, therefore, as a Shakespearean 
performanc only incidentally related to the 
cinema—for that, whatever anyone may 
say about it, is what in the end it boils down 
to—the first question that most people will 
want answered is how American film stars 
come through a severe ordeal. Not all the 
stars are, of course, American ; but this is 
an American production, and for the most 
part doesn’t try to disguise its origins. It is 
not more than to be expected that Sir John 
Gielgud gives most of his colleagues an 
object lesson in Shakespearean delivery. 
No doubt his very presence in the cast 
served to put the others on their mettle and 
to smooth out some of the rough edges of 
the production. James Mason’s Brutus, was, 
I thought, not entirely impressive, at least 
not without visual aids. He speaks clearly 
and sensitively, but without final conviction 
that he has completely penetrated the 
character of this complex character. Louis 
Calhern as Caesar I found also un- 
impressive, though dignified in his way. 
On the other hand, this is not one of 
Shakespeare’s most rewarding parts—the 
real interest of the play lies elsewhere. As 
Hazlitt, with justice, said of Caesar, ‘‘ He 
makes several vapouring and rather pedantic 
speeches, and does nothing. Indeed, he 
has nothing to do”’. 

It is the casting of Marlon Brando as 
Mark Antony that has aroused the greatest 
interest and controversy. In striking 
contrast to his last big film, Mr. Brando has 
here ample opportunity for eloquent vocal- 
ism, and he appears to seize on it as manna 
from heaven. He is certainly a vigorous 
and impetuous declaimer ; he hurls himself 
into his part with a gusto that carries us all 
along with him, even though he obviously 
misses the finer shades. In the great 
funeral oration over Caesar’s body he seems 
to have caught the disease of unalleviated 
bellowing from contemporary Italian opera ; 
and his hysterical shriek at the end, ‘‘ Here 
was a Caesar! When comes such another ?”’ 
is something he will grow out of. In a word, 
he is crude. But he does show willing ; he 
is not lacking in passion and imagination, 
and if he will countenance more rigorous 
application and a deeper drinking at the 
Shakespearean fount he may well prosper. 

Although I believe the film gave a sub- 
stantially complete account of the play, 
this record does nothing of the sort. It 
should really be entitled ‘‘ Scenes from 
Julius Caesar ’’, with a commentary linking 
the story together and most excellently 
spoken by Mr. John Houseman. There is, 
inevitably, I suppose, a certain artificial 
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quality about the whole thing. But there is 
plenty of “‘ atmosphere ’’, immense energy, 
and it is impossible not to be gripped by the 
taut excitement and urgency of the pro- 
duction. It is a good way removed, no 
doubt, from the traditions of the English 
theatre ; but then, much as we revere 
Shakespeare as a national figure, we must 
not forget that he belongs also to the whole 
world. Therefore, if we detect an American 
accent here and there, or note some points 
not universally acceptable over here, we 
mustn’t let prejudice get the better of us 
and reduce the greatest of all poets to the 
status of a local god who cannot be allowed 
to rub shoulders with the world at large. 
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Miklos Rosza’s musical score is on the 
familiar pattern and very “ cinematic’’: 
it is doubtless effective in the cinema, but 
seems less so on one’s turntable, although 
the remorseless beat at the very end is, in 
its way, very moving. The sound effects, 
too, are sumptuous and _ tremendously 
stirring. The film scores here, without 
question, especially in a play of power and 
high politics. But I wonder what the 
detonations during the crowd scenes can be. 
They sound like bombs, and grenades, and 
heavy artillery. I suppose I had better 
make haste to the cinema to find out what 
I’ve been writing about ! B,J 


THE FORTY-FIVES 


By W. A. CHISLETT 


HE fact that hitherto in order to play 

the 45 r.p.m. records it has been necessary 
either to have an instrument fitted with a 
large centre-post or to use a contraption 
designed to make these records fit on to the 
small centre-spindle of the ordinary instru- 
ment must have militated considerably 
against the achievement of the popularity 
which these wonderful little records deserve. 
This is now all obviated. The new supple- 
ment of ‘‘ 45’s’’ are all ‘‘ optional-centre”’. 
That is to say, they are fitted with the 
conventional small centre-hole but designed 
in such a way that thumb pressure is suffi- 
cient to push out the whole middle of the 
disc, leaving a hole which fits a large centre- 
post. “‘ 45’s’’ can now therefore be played 
on any instrument, but, of course, when the 
middle has once been removed it cannot be 
replaced. 

Moreover, the current supplements con- 
tain in addition to the new releases lists of 
earlier issues now available in the new form 
and doubtless ere long all ‘ 45’s”’ will be 
obtainable with “ optional-centres ”’. 

The new issues are a very attractive lot. 
In the time at my disposal I have not been 
able to check every disc, but I do not think 
anything is included that has not been 
issued already on “‘ 78’s’’. Where I have 
been able to make direct comparisons 
between the two speeds I have found the 
“45 always to be as good as and often 
better than its “78” counterpart. Un- 
fortunately, the record I most wanted to 
hear has not arrived in time. It is Tiana 
Lemnitz in Porgi amor and Dove sono from 
Le Nozze di Figaro ’’ (H.M.V. 7R167). 
Presumably this is a reissue of DB3462 and 
if the dubbing is done as successfully as in 
the few previous reissues of older recordings 
it will be a treasure. 

Other H.M.V. operatic excerpts and songs 
include Un bel di vedremo from “ Butterfly ”’ 
in which Licia Albanese is good but not at 
her best (7R159). Neither is Kirsten 
Flagstad quite as good as she can be in Che 
faré from “ Orfeo ed Euridice’’ and the 


accompanying song from Purcell’s Dido and. 


Aeneas (7R164). On the other hand, Jussi 
Bjérling is magnificent in Celeste Aida and 
Cielo o mar from La Gioconda (7Ri60), and 
Boris Christoff is superb in The Grave and 


the Siberian Prisoner's Song (7R161). These 
are “ musts” in any collection of “ 45’s”’ 
as is The King of Thule and the Jewel Song 
from Faust, sung by Victoria de los Angeles 
(7R163). It may be an individual inter- 
pretation, as the Record Guide says, but it is 
very lovely. It is a little surprising to find 
Joan Hammond’s record of the same 
excerpts from Faust issued simultaneously 
(7R166). This is good but not quite on the 
same high level, and the fact that it is sung 
in English does not make it sound any 
better. I like Mario Lanza better in M’ Appari 
from Marta than in most of the arias he has 
chosen to record, but the Brindisi from La 
Traviata, in which he is joined by Elaine 
Malbin is very pedestrian (7R168). Finally, 
so far as H.M.V. is concerned, there is a 
thrilling record of The Creed by Gretchaninoff 
coupled with Archangelsky’s Lord, Hear my 
Prayer, sung by the Choir of the Russian 
Church of the Metropolitan of Paris 
(7P172). : 

From Columbia there are only two vocal 
“45's”. Ebe Stignani gives what seem to 
me routine performances of arias from 
Carmen and Mignon (SCB111), but Jn dulci 
jubilo and Once in Royal David's City, as sung 
by the King’s College Choir, Cambridge, is 
a very lovely record (SCD2022). 

Of the Orchestral records I put at the 
top of the bill a really exciting performance 
of Glinka’s Russlan and Ludmilla Overture, 
played by the Danish State Radio Orchestra 
conducted by Issay Dobrowen, backed by 
the Grand March from Tannhéuser, played 
by the Philharmonia Orchestra under the 
same conductor (H.M.V. 7R140). There is 
a fine bite to the strings in the Gopak from 
Tchaikovsky’s Mazeppa, and the Entr’acte to 
Act 4 of Khovantschina in a recording by the 
Philharmonia Orchestra under Nikolai 
Malko (H.M.V. 7R143) and the same 
orchestra under George Weldon are also 
excellent in the colourful Procession of the 
Sardar by Ippolitov-Ivanov, but the Waltz 
from The Sleeping Beauty on the reverse is 
not as lush as I like it (Col. SCD2024). 

The Royal Philharmonic Orchestra and 
Sir Thomas Beecham are perfectly delightful 
in two Mozart trifles—the March in D and 
the twinkling German Dance, K.605, No. 3 
(Col. SCB106). Lastly, Karajan with the 
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Vienna Philharmonic Orchestra offers the 
best version available of the ever-popular 
Intermezzo from Cavalleria Rusticana, coupled 
with the less-known Intermezzo from Puccini’s 
Manon Lescaut (Col. SCB109). : 

Leopold Stokowski is responsible for two 
discs. His arrangement and playing of the 
Bach “ Little ’’ Fugue in G minor are brilliant 
but I positively dislike his idea of Jesu, joy 
of man’s desiring on the reverse (H.M.V. 
7R170), nor do I care for his two Strauss 
waltzes—Blue Danube and Vienna Woods 
(H.M.V. 7R169). 

Despite several first-class piano records, 
pride of place among the soloists must go to 
Segovia and his guitar for Turina’s Fandan- 
guillo and a Tarantella by Castelnuovo- 
Tedesci (Col. SCBr1o). It is simply 
inimitable. Of the pianists it is most unusual 
for me not to admire Cortot in Chopin, but 
I like his playing of the Nocturne, Op. 27, 
No. 1, much less than that of Malcuzynski 
on Col. LX1212 and the Nocturne, Op. 15, 
No. 1, on the reverse (H.M.V. 7R162) is 
not one of my favourites. On the contrary, 
I am very fond of Grieg’s miniatures, and 
Gieseking in Wedding Day at Troldhaugen 
and Nos. 2 and 6 from Lyric Pieces is per- 
fection itself (Col. SCBr108). Also very 
desirable is Harriet Cohen’s Claire de lune, 
only exceeded in beauty by Gieseking in his 
recording of the complete suite, backed by 
La Cathédrale engloutie (Col. SCD2022). 

At the head of the ephemera must be 
placed King of the Zulus and Lonesome Blues 
played by Louis Armstrong and his Hot 
Five (Col. SCM5601). This is a historic 
recording made in Chicago in 1926. There 
are many titles from films and shows. Norrie 
Paramor and his Orchestra, Ron Goodwin 
and his Orchestra and Patrice Munsel, all 
give us the Melba Waltz. I personally prefer 
the Goodwin version, but choice may well 
depend on one’s preference for the titles on 
the reverse sides, which are respectively 
Melodia (Col. SCM5065), Shane (Parlo. 
MSP6044), and Is this. the beginning of love ? 
(H.M.V. 7M152). Perry Como fans will 
certainly want his Hello, young lovers and 
We kiss in a shadow, both from The King and I 
(H.M.V. 7M155). From Guys and Dolls 
there is a good coupling of J’ll know and 
I’ve never been in love before by Billy Eckstine 
(M.G.M. SP155). From Lili there is Hi- 
Lili, Hi-Lo by Ray Martin’s Orchestra, 
backed by the Swedish Rhapsody based on a 
theme by Hugo Alfven (Col. SCM5063), 
and from Moulin Rouge Buddy de Franco on 
his clarinet plays Where is your heart in a 
style that I can only call devastating 
(M.G.M. SP1056). Devastating is also the 
only adjective I can apply to Baia from The 
Three Caballeros as played by the Leroy 
Holmes Orchestra and backed by the 
Japanese Sandman in a version which I only 
recognise from the title label (M.G.M. 
SP1054). 

Now where do we go for fruit ? Hank 
Williams and his Drifting Cowboys play 
four numbers on two records of which I like 
best Let’s turn back the years and Ramblin’ man 
(M.G.M. SP1048-9). Likewise George 
Shearing’s Quintet have four numbers on 
two discs. I personally do not care for any 
of them but many people will. The titles 
are The lady is a tramp, Body and soul, Love is 
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just round the corner and Point and counterpoint 
(M.G.M. SP1046-7). On the other hand, 
I find Acquaviva’s Orchestra admirable in 
Inconsolable and The Cavalier’s Ball (M.G.M. 
SP1057), and I venture to predict enormous 
sales for Max Bygraves aided and abetted 
by Peter Brough and Archie Andrews in 
Say ‘‘ Si si” and Big head (H.M.V. 7M154). 

Doris Day, Dick Lee, Tony Martin, 
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Eddie Fisher, Dick James and the Ames 
Brothers all have new records for their 
admirers. ‘To my ears none are either out- 
standingly good or bad, and I would 
exchange the lot for Harry Davidson’s 
White Rose Tango and Clarendon Saunter (Col. 
SCD2025) or even for Mexicana and 


Malaguena played by that master of queer 
effects, Kostelanetz (Col. SCD2023). 


NIGHTS AT THE ROUND TABLE 


By W. A. 


I suppose that to comply with convention I 
ought to commence this month with the 
Christmas records, but the temptation to give 
pride of place to some authentic folk-songs is 
irresistible. Mr. A. L. Lloyd makes a couple of 
records the like of which we have not heard for a 
long time. Let me start by saying that if you 
want your folk-songs dressed up with mellifluous, 
though probably quite inappropriate, accom- 
paniments, then H.M.V. B10593-4 are not for 
you. On the other hand if you want traditional 
and unaccompanied singing in which the story 
told is made as important as the music, then 
you must not miss this brace of discs on any 
account. 

The first record contains Down in the Forest 
(Corpus Christi Carol) and The. Bitter Withy. 
The former always has been and still is some- 
thing of a mystery. It was first taken down from 
the singing of a Staffordshire boy about a 
hundred years ago. Later a manuscript copy / 
of a variant dating from the late 14th or early 
15th century was found in the Balliol College 
Library. In more recent years various versions 
have been discovered in different parts of 
England, mostly in the Midlands. The present 
version is a slight adaptation from one found by 
that great collector, Vaughan Williams, in 1908. 
The symbolism is still a matter of opinion and 
conjecture, but Miss Gilchrist suggests that in 
at least one form it emanates from Glastonbury 
Abbey. 

The Bitter Withy would seem to be based on 
Apocryphal legends. It, too, has been found in 
numerous versions in different of England. 
Quite probably the cursing of the willow tree 
is of more ancient lineage than the rest of the 
story ; and of course the willow is a tree with a 
very short life ! 

On the second disc are the well-loved Lord 
Bateman and The Shooting of his Dear. There 
would seem to be an infinite number of variants 
of the former, mostly from the North of England 
or Scotland, but this one comes from East 
Anglia, as does The Shooting of his Dear. In the 
latter we are again confronted with some con- 
fusion, but most probably the origin of the 
legend is that of the enchanted doe—a girl by 
day but a deer by night. 

On a similar high level is a record of Sea 
Shanties sung by Stanley Slade supported by 
a chorus and a tentative accordion accompani- 
ment. His songs are Mobile Bay, Can’t you 

dance the polka, Mister Stormalong, Sally Brown 
and Haul away Joe (H.M.V. B10605). Mr. 
Slade was.a native of Bristol and often broadcast 
from the B.B.C. Bristol studio. H.M.V. 
arranged to record him in London, but he died 
aged 78, three days before the date a 
By courtesy of the B.B.C. this record, made in 
the Bristol studio in 1950, is now issued. 
__Mr. Slade must have been one of the very last 
of the genuine exponents of traditional shantie 
singing. He first went to sea in 1891, actually 
sailed round the world in sailing ships, and was 
chosen as a shantyman because of his powerful 
voice. As can be heard in this most interesting 
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record, even at 78 his voice was still astonishingly 
strong and steady. This is a record for which 


De oy of the future will pay big money. 


Now for some Christmas records. First of all 
is a long-player called Christmas Songs sung by 
Hilde Gueden with the Orchestra and 
Chorus of the Vienna State Opera under 
Richard Rossmayer (Decca LX3117). Here 
is singing quite different from that mentioned 
above. These songs, too, are traditional, but of 
an entirely different character. They are very 
judiciously arranged by Herr Rossmayer, who, 
though employing large forces, uses them 


sparingly with a delightfully airy and delicate’ 


result. Moreover the recording is of excellent 
uality. The titles of the eight songs are O du 
hliche, O Tannenbaum, Was soll das bedeuten, 
Es bluhen die Maien, Es ist ein ros’ entsprungen, 
Es hat sich halt eroffnet, Susser die glocken nie klingen 
and Stille. nacht. 

A new record by the Royal Choral Society 
demonstrates that Sir Malcolm Sargent is 
happiest of all as a choral conductor. They sing 
the well-loved Now once again our hearts we raise 
and Winter with good solid tone.. The only 
uneasy moment is when the sopranos rise to 
their high final note in the former. These two 
titles represent, respectively, H.M.V. B10597 
and B10598._ The other two titles, not to hand at 
present, are Silent Night and Ding, Dong, 
Merrily on High. 

From the Tottenham Citadel Band of the 
Salvation Army comes a selection of Christmas 
Carols, including O, come, Immanuel, We Three 
Kings and Ding, dong merrily on High, coupled 
with The Carollers’ March (Regal-Zono -MF372). 
I cannot altogether approve of some of the 
melodies in the latter being played in more or 
less strict march time, but the playing is 
certainly first class and the recording good. 

Derek McCulloch with the Sutton 
School (G.P.D.S.T.) Choir conducted- by 


Dora Mountfort and Leslie Woodgate at 


the organ, make two records for children, and 
very fresh and invigorating they-are. The first 
is Uncle Mac’s Favourite Hymns for Children—3rd 
series (H.M.V. BD1303) and the second is 
Uncle Mac’s Christmas Carols—and series (H.M.V. 
BD1304). All are well known favourites sung 


‘with delightful freshness and enthusiasm. 


Also, I think, to be included in the Christmas 
records are a brace by Annette Mills and 
Edward Andrews about the sayings and 
doings of Colonel Crock (H.M.V. BD1300-1). 
Colonel Crock is the most important inhabitant 
of a village populated.solely by motor cars who 
abound, however, in wonderful variety and 
whose adventures are related by the local 
garage proprietor. Among others are Lady 
Limousine, Samuel Seven, Monty the Motor, Fake 
Jeep, Timothy Tractor and. Violet the Van. A 
splendid brace of records -for children of .all 
ages up to 90 or so ; not only at Christmas, but 
at any time. 

Two Decca medium-players are a little 
disappointing. A German cast, chorus and 
orchestra under Richard Muller Lampertz 
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give a very good account of a selection from 
Hochzeitsnacht im Paradies; and also of Viktoric 
und ihr Husar, with the exception that the famous 
laughing song is made to sound very dull and 
dreary, whereas in the original London pro- 
duction it was positively hilarious (LW5062). 
Likewise the Zurich Tonhalle Orchestra 
plays Lehar’s Gold and Silver Waltz and_ the 
v Merry Widow Overture splendidly, but something 
_has gone wrong with the recording in the 
former. For a time early on (not throughout) 
it is dreadfully “ plummy ” (LW5054). 


The best military band record I have heard 
for a long time is made by the Band of H.M. 
Royal Marines (Portsmouth) conducted by 
Major F. V. Dunn, who play two of Major 
Dunn’s own marches—The Captain General and 
Under the White Ensign (the march of the Royal 
Navy Association) on H.M.V. Bro611. It is 
little, if any, easier to get the best out of a 
march than out of a Viennese waltz and the 
band who can do the former are as scarce as 
the orchestras who can do the latter. The 
playing here reminds me very much of that 
which we used to get from the greatest of all 
English composers of marches, “‘ K. J. Alford ’’, 
who, incidentally, was also for many years the 
Director of Music of a Band of H.M. Marines. 
The recording is first-class. 


Another entertaining record comes from 
The National Band of New Zealand, and 

ain the recording is of excellent quality 
.(H.M.V. B10585). The Frog King Parade is an 
entertaining trifle and Padilla’s El Relicario has 
been a favourite of mine ever since I first bought 
Emilio de Gogorza’s record of it more years ago 
than I like to remember. , 


Finally, so far as bands are concerned, The 
Tottenham Citadel] Band of the Salvation 
Army plays two selections—By Love compelled 
(Regal-Zono MF373) and Army of the Brave 
(Regal-Zono MF374). If neither particularly 
original nor distinguished they are pleasant and 
are well played and well recorded. 


Turn-overs become more and more irritating 
as we get more and more used to having no 
interruptions in our music, but they must still 
be accepted sometimes. Many of the Gilbert 
and Sullivan overtures are a little too long for 
one side of a “‘ 78 ’’, but too short for a medium- 
player. Gay and sparkling performances of the 
Pirates of Penzance and Mikado overtures, played 
by the Boston Promenade Orchestra under 
Arthur Fiedler, each on the two sides of a 

j ten-inch “78”, are good value for 


, money (H.M.V. B10574 and 10586). 


At the last minute have arrived half a 
dozen long-players which I can do little 
more than mention.. A most attractive and 
novel disc is A Music Box. of Christmas Carols 
by-the Welch Chorale with James Welch 
conducting. Interspersed with the singing are 
Christmas selections played on some of the old 
musical: boxes in the Bornand collection, 
probably the biggest'‘and certainly the most 
famous collection of these old instruments in the 
world. These musical “toys” are quite 
fascinating and here we hear some extra- 

J ordinarily fine specimens (Nixa VLP428). 
Another enjoyable Nixa record (a Westminster 
recording) contains 19 carols and is called 
Christmas Carols, Vol. 1. They are sung by the 
Randolph Singers, a quintet of two sopranos, 
contralto, tenor and bass (Nixa WLP5100). 
On .qne side are nine. “Standard Carols” 
and on the-reverse are ten ‘‘ Concert Carols ”’, 
a nomenclature which is new to me. By and 
large it may be said that one side contains well- 
loved favourites and the other less-known 
carols collected from all over Europe, including 
Burgundy, Provence, Sweden, the Tyrol and 
the Ukrame... 
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PB.208 


MAX MILLER 
Old Mum 


Let’s Have a Ride on Your Bicycle 
PB.199 


FRANKIE HOWERD & 
MARGARET RUTHERFORD 
My Lady Montmorency | 


Nymphs and Shepherds 
(after Purcell—Long after !) 


PB.214 
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x Sippin’ Sod 
EWINTERED ATWELL:| 5 
% oud Lucky Seven PB.210 
and her ‘other’ piano 
Selection—2 parts PB.213 Shoo, Turkey, Shoo 
fe DAVID HUGHES FRANKIE LAINE 
Rags to Riches Answer Me e¢ Ramblin’ Man 
Ebb Tide PB.196 


XXXV 


BEVERLEY 
. 

SISTERS 

I Saw Mommy Kissing Santa Claus t 

{he Triplets (Film: The Band Wagon) PB.188 
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Before buying records— buy 


The Record Year 


SECOND YEAR’S ISSUE 
NOW READY 


A review of the year’s records at ALL speeds 
by the two top critics, Edward Sackville-West 
and Desmond Shawe-Taylor, authors of ‘The 
Record Guide’. Also a complete commentary 
on ALL L.P. records issued to date. 


@ A ‘collector’s piece’ 
“ All collectors will want The Record Year. It contains a 
critical commentary on the year’s output of records and is 
a valuable supplement to The Record Guide. Of particular 


interest is the.information about L.P. records.”’ 
—RADIO TIMES, reviewing last year’s issue 


@ Time (and money) saver 
“* Saves the reader a great deal of research.”°—NEW STATESMAN 
and the risk of throwing good money after bad records. 


@ An encyclopedia 
“All information about deletions, transfers, dubbings, 
pressings, prefix letters and colours, new companies and 
societies will be found in this book.’”—DAILY TELEGRAPH 


@ A Bedside Book 


“Impossible not to read just for sheer pleasure. Once you 


start, you are likely to continue for hours.”’ 
—WEEKLY SCOTSMAN 


Yours for 19s. post free 


Priority ORDER Form - - 
Cut this out and post it today—tast year’s first edition sold 
out in less than four weeks ! 


Te WILDING & SON LTD, Castle St., Shrewsbury 
Please send me copy/ies of THE RECORD YEAR 2 for 
which I/we enclose postal order/cheque for £ se 


From (please write clearly) 


* Orders for 3 or more copies, 18s. each, a free. Cheques to be made 
payable to WILDING & SON LTD. Payments from countries outside 
the U.K. should be remitted by banker’s draft, drawn in sterling on a 
| London bank. 


—— WILDING & Son Ltd SHREWSBURY ENGLAND 
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conducted by 
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**Les Sylphides’’—Ballet Music 
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PMD1003 
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PMD1001 


**Casse-Noisette Suite 
(Conducted by ROBERT IRVING) 
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Invitation to the Dance—weBER, ORCH. BERLIOZ 
PMC1001 


PARLOPHONE 


333 R.P.M. LONG PLAYING RECORDS 


THE PARLOPHONE COMPANY LIMITED, 


RECORD DIVISION, 8-11, GREAT CASTLE STREET, LONDON, W 1 


December, 1953 


HOUSE ORCHESTR . 


—| 
—— 
Jd 
= S ZZ 
= Ballet Musie 
4 
=m Long Playi 
On Long aging 
\ 
Reeords for your 
Chri si 
ristmas yo 
4, 
Y E i 
ntertainment 
N 
\ 
_ 
| 
| 
| 
| 


December, 1953 


Eight songs sung by Yma Sumac with 
Moises Vivanco and his Peruvians under 
the generic title of Inca Taqui (Capitol LC6624) 
are as attractive in their own peculiar way as 
the group sung by the same singer and issued 
last month, but even more desirable is a group 
of ten songs sung by Olga Coelho (Esquire 
15-006). Most of these are traditional and 
appear to come from South America, but one is 
French and another—Se florindo e fedele—is by 
Alessandro Scarlatti. 

For those who cannot afford or do not desire 
the complete operas Decca provides an 
admirable alternative in the shape of “‘ High- 
lights ” from Ruddigore and Yeomen of the Guard 
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respectively, each occupying one side of a 
twelve-inch disc (LK4069). These are, of 
course, extracted from the complete recordings 
by the D’Oyly Carte Company conducted by 
Isidore Godfrey. 

Finally the Strauss Orchestra plays on 
M.G.M. D123 what is called Music of Offenbach 
and Strauss. Actually one side is devoted to 
Tales from the Vienna Woods, and as this is a full 
scale performance it is regrettable that the 
zither is missing, and the reverse side contains 
Orpheus in the Underworld Overture and the 
Barcarolle from The Tales of Hoffman. Brisk, 
straightforward performances brightly recorded 
but without much finesse or subtlety. 


MISCELLANEOUS 
AND 


Theme music from two new films gives us 
some excellent listening this month. These are 
from “‘ Eight O’Clock Walk” played by the 
Melachrino Strings on H.M.V. B10608, a 

leasing pocket piano concerto backed by some 

sy violins in the perpetual motion of Scrub, 
Brother, Scrub, and from ‘“‘ The Man Between ”’ 
we have some effective, weird mood music 
played by Ron Goodwin and his Orchestra 
(Parlo. R3775), backed by some Latin- 
American background music entitled Tropical 
Mirage. This leads on to Col. DB3391 
on which Percy Faith and his Orchestra play 
two vigorous sambas, Oye Negra and The 
Minute Samba. Though less vigorous, I think I 
found the pseudo-Italian numbers of Stanley 
Black and his Orchestra (Decca F10195) more 
pleasant, despite the hollow recording of the 
mandolines. The titles are Siciliano and Gaviotta. 
But the recording of Mystery Street by the 
Wondertones (Polygon P1080) is positively 
cruel in its efforts to chill the spine. I’m glad 
to say that the vocalist (Felix Manning) in 
the theme song from the film “ No Escape” 
is most natural verso. I wish I could say the 
same about the celestial choirs who hoot 
throughout both sides of Oriole CB1232, 
whereon Alfred Newman and his Orchestra 
rport to play instrumentally two numbers 
rom ‘‘ The King and I ”—We Kiss in a Shadow 
and Something Wonderful. Much better, then, to 
turn to Leroy Anderson and his Concert 
Orchestra on Bruns. 05180 playing two of their 
conductor’s own compositions, Horse and Buggy 
and Serenata. These are fine examples of 
Anderson’s art, and are brilliantly recorded. 


Instrumental and Novelty 


’ I will deal first of all with those records 
which may be described, for want of a better 
word, as humorous. Johnny Standley (Cap. 
CL13994) uses his previous formula of examining 
the logic of a nursery rhyme by applying it to 
Rock-a-bye Baby. His audience was obviously 
more amused than I was, and I should say that 
anyone who was amused by Clap Your Hands 
on the other. side must have an I.Q. of nil. 
Instead, I would rather listen to Al “Jazzbo” 
Collins (Cap. CL13995) in his gentle debunk 
of bop talk applied to Jack and the Beanstalk and 
Snow White and the Seven Dwarfs. These are a 
little slow, but original ; they certainly made 
me laugh, but I’m afraid this did not happen 
when I listened to Jerry Colonna on Bruns. 
©5200, which consists of a noisy effusion, 

m-a-love-a-you and a jingly tune throughout 
which Colonna shouts the title Hey Barmaid, 
foliowed by some inexplicable rude noises. At 
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least the Wild West yarns of Hopalong 
(Cap. CL13992) make sense, even if 
they haven’t much point. 

The instrumentals are many and _ varied, 
ranging from the clean accordion soli of Toralf 
Tollefsen (Col. MC3432) of Oli Lokbra and 
Styrmansvalsen, two Swedish waltzes, to the 
novelty harpsichord soli of George Malcolm 
(Parlo. R3776), which are very clever, being a 
new arrangement of Bach Goes To Town and 
how the Sailor’s Hornpipe might sound had Bach 
written it. Mr. Malcolm calls it Bach Before the 
Mast. I like these immensely, for they show 
ingenuity and taste, qualities which in these 
days are rare. I am at a loss for words to know 
how to describe the extreme pleasure I received 
while listening to Ulrich Neumann (Odeon 
DK1168) in his guitar soli, which must rank 
as two of the most delightful pieces of music it 
has ever been my good fortune to review. On 
one side he plays Tarrega’s Tremolo Etude, whose 
soothing phrases caress the ear like the touch of 
a woman’s hand; on the other, he plays an 
arrangement of the Menuet from Mozart’s 
Symphony No. gg in E flat major, K.543, and 
this, too, I found entirely beyond criticism. 
These must be the greatest guitar records since 
Eddie Lang apart from Segovia’s. After this, 
what can I say about The Dimensionals 
(London L1217), whose massed electric guitars 
accompany the most inane vocal in Drinkin’ 
Pop-sodee Odee? ‘The reverse, a non-vocal 
version of Sleepy Time Gal, is, however, not as 
unpleasant as I feared it might be, for the 
electric monsters are more or less subdued. 
There is also a record on Parlo. DP353 of some 
pleasant Viennese café music by Lois Kodnar 
on the zither, accompanied by a small orchestra. 

We have four organ records ; two are on the 
Hammond organ and as such can be dismissed 
as being no better and no worse than usual 
(Tommy Desserre in a selection called Grand 
Waltzes, 1900, on Parlo. DPF66, and Ken 
Griffin i ing in the Chapel and O! on 


in 
Philips PB198), but the other two are by pipe 
eginald Dixon 


organists. R (Col. FB3695) 
gives us a medley of marches, though marches 
on the organ sound somewhat out of place, but 
Josef Seal (Parlo. R3774) offers a double-sided 
selection from the film ‘‘ Band Wagon’’, 
using nice varieties of tone colour. This is 
excellent, and I am pleased to note the use of a 
Wurlitzer organ after so much utterly boring 
rubbish by the Hammond brigade. Semprini 
(H.M.V. B1o612) gives a competent piano 
selection from the same film, and this leads me 
on to seven other piano records. I liked the 
clean style of the Irving Fields Trio on Parlo. 
DP351, but not their vocalist, in Goobala 
Goobala; the conventional Latin-American 
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piano of Dolores Ventura in Fluter’s Samba at 
least does not use the fade-out ending as does 
Rosa Linda in Taboo, and I preferred Miss 
Ventura’s coupling, Piano Tuner’s Rag (Polygon 
P1078) to Rosa Linda’s flashy Flight 88 (London 
Li215). Talking about flashy pianos, it 
would be hard to beat Ben Light at this as in 
Three Little Words (Oriole LB1400), accom- 
panied by a small group including a flute and 
and electric guitar, the whole thing getting 
perilously near bop. The other side, If I Had 
My Way, consists of an endless procession of 
arpeggii that obscure the melody. Ralph 
Sharon (Decca Fio1g1) plays September Song 
and Indian Summer on what is described as his 
shimmering piano, which seems to use the 
multi-recording device ; the phrases echo, and 
there is a strange fluttering effect which sounds 
most unnatural. Both are played dead slowly, 


‘and there is little life in either performance. 


So to compensate for this, may I recommend 
the brilliant piano playing, which is not in the 
least flashy, by Ralph Sutton (Bruns. 05192), 
who, with drums by Cliff Leeman, gives us a 
Fats Waller-ish version of J Got Rhythm which 
increases in tempo but never loses the tune. 
This is backed by an even better performance of 
Pll Dance at Your Wedding. This is the piano 
record of the month. The composers of Meet 
Mr. Callaghan (Eric Spear) and Little Red 
Monkey (Jack Jordan) have collaborated in a 
number called Callaghan’s Monkey, but the 
attempt to cross the two tunes doesn’t quite 
come off. The reverse is a tuneful piece of 
impudence, also a piano duet, called Dozens of 
Ducks. Our last instrumentalist is the violinist 
Florian Zabach (Bruns. 05195), who with 
string bass and drums only plays Pussy Footin’, 
which is most interesting and unusual. The 
other side is a pizzicato version of Red Wing, 
and this, too, has merit for being out of the 
ordinary. 
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It seems as if modernity is the equivalent of 
monotony, judging by the efforts of Buddy 
Morrow and his Orchestra (H.M.V. B10607) 
in Quarter to Twelve; the remark at the end, 
something about ‘“ Aren’t you glad you 
stayed ?”? tempted me to answer “No!” 
and the phony blues vocal (by Frank Sinatra ?) 
on Re-enlistment Blues verso was scarcely offset 
by the nice guitar accompanying it. The 
band shrieks between times, and so for that 
matter does the orchestra directed by Cyril 
Stapleton (Decca Fi0199), playing Skin 
Deep, a noisy powerhouse number with long 
drum soli. The reverse, however, is as lazy as 
the title suggests—Lazy Mambo, and I think it 
is the first mambo I have heard without the 
ridiculous grunts. Ken Mackintosh on 
H.M.V. BD1302 makes a pleasing, rich job of 
Istanbul, without a vocal; three of Harry 
James’ four new titles are also non-vocal, 
mercifully ; Don’t Be That Way and Roll’em (Col. 
DC632) are as corny as if they had been made 
in 1938, but How Dry Am I Blues (Col. DC633) 
is better than most, being rather suggestive of a 
1940 Duke Ellington piece. I’m afraid the other 
side has all the worst aspects of swing, with its 
coarse female vocalist, shrieking trumpets and 
loud drums. Bruns, 05199 introduces us to a 
new band, that of Ike Carpenter, playing a 
futuristic number known as Tengard. I didn't 
like this chiefly because I don’t like being 
deafened while reviewing, but I found no 
respite in the monotony of Jerry Gray (Bruns. 
05197) in Off the Wall. I suggest a better title 
would have been Round the Bend. 1 usually like 
the orchestra and chorus of Gordon Jenkins, 
but on Bruns. 05187 the orchestra plays a 
secondary réle to a corny doo-doo chorus. 
The numbers are P.S. I Love You and I Thought 
About Marie. One other Brunswick record is to 
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hand, the same curious mixture of the old and 
new as is usual with Grady Martin’s Slue- 
Foot Five (05201). The Velvet Clove suggested 
more the mailed fist to me, and the reverse, 
Dragnet, is of interest only to those familiar with 
American radio shows involving murder 
mysteries. 

After all this noise, let-me remind you that 
there these records by bands whose leaders do 
not regard volume as the be-all and end-all of a 
successful show. Foremost is Richard Hayman 
(Oriole CB1218) playing Fyes of Blue from the 
film “ Shane” and Something Money Can’t Buy. 
Neither of these has vocals and they are all the 
better for it. Nor, for that matter, have either 
of the sides by Billy Thorburn and his Music 
(Parlo. F2524), and they are excelleut for 
dancing. The titles are You, You, You and If 
You've Never Been In Love. Joe Loss (H.M.V. 
BD6154-5) provides four very listenable dance 
records which would be good if they were more 
danceable ; the best is The Fiesta. I usually 
include the piano duets of Ivor Moreton and 
Dave Kaye in the Instrumental section, but 
when my wife heard Parlo. F2523, a medley 
of popular waltzes, she remarked what excellent 
dance records they were, so I decided that they 
should be reviewed under this heading. We 
came to the conclusion that the new Roberto 
Inglez record (Parlo. R3778) was better for 
listening as usual, and there are some curious 
effects in Carnavalito, which is another title for 
Carnival in the Pampa. I very much admired the 
colourful paso-doble by Jose Granados, 
called Luisillo ; the reverse of Col. DCF 111 isa 
pleasant Latin number Bonne Chance, which I 
preferred to the more stylised efforts of Rico’s 
Creole Band on H.M.V. GV193. Our last 
of these Latin records is Col. DPQ61, featuring 
the Orchestra di Tanghi Rio de Oro, who 
play Festa Gitana and Sentimento Gaucho. These 
are soothing, self-effacing tangos that make very 
pleasant listening. 

From France comes a bright new number 
called Rose Marie Polka, and it has been recorded 
brilliantly on Parlo. DPF67 by Emil 
Prud’homme and his Orchcstra, and with 
gusto on Col. DH528 by Eddy Christiani. 
The backing to the latter is a rather martial 
number called Guitar Taptoe, featuring the 
leader’s guitar in a rather unsuitable setting. 
The Parlophone record is backed by Polka 
Chinoise, a real treat for the accordion fans. 
From Germany, there is some rather muzzy 
dance music by Adalbert Lutter and his 
Orchestra on Parlo. DPW79, and on DPW68o, 
Heinz Schachtner and his soloists indulge in 
some noisy exhibitionism harking back to the 
days of Swing. The best of these German 
records is H.M.V. EG7g19, on which Hans 
Carste and his Orchestra play two typically 
German waltzes with sensuous vocals. There 
are also two dance records of Slavic origin, 
though both recorded in America. The first is 
Col. DC638, Waukegan Polku and Orphan Waltz 
by Frankie Yankovic and his Yanks, pleasant 
rustic music and cheerful ; but like most of its 
kind a little monotonous. Tne secund is a very 
curious issue on H.M.V. JO338. This is by 
Dimitri Rozel and his Orchestra, who play 
Happy Polka and Sweetheart Waltz. Here again 
there is considerable monotony, but it is not 
surprising that there is a heavy surface since 
the records were made in 1929. If H.M.V. feel 
the urge to delve in‘o their archives of this 
period, it seers a pity that they could not 
satisfy it, and a wider pull:c at the same time, 
by issuing some vintage jazz. 

Instead, Sid Phillips does some archive 
digging and comes up with a new arrangement 
of the 1923 song hit, You’ve Got to See Mama 
Ev’ry Night, backing it with Stop Ringin’ My Bell. 
‘The band is fine, but I do wish that there had 
been no vocal, or at least not of the type used 
here. 
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Vocal 


There is still a large number of Continental 
recordings being issued and I propose to deal 
with these first. Some readers may prefer the 
seductive style of Los Tres Ases (H.M.V. 
GV194) with accompaniment of kitchen 
utensils to the weird waverings of Gloria 
Ronero (H.M.V. JOS47), whose flamenccs I 
found genuine but boring, and others may like 
the conventional Latin sentiments expressed by 
Trio Los Panchos (Co]. DC637) to the (to 
me) unintelligible Amalia Rodrigues (Col. 
DL145). I think we can dismiss Antonio 
Machin (Parlo. DPS2) as just another squeaky 
Spanish tenor, and pass on to the more pleasing 
voice of Henri Decker {Parlo. DPF65). From 
there it is but a step into Germany and the 
whispering voice of Hans Moser (H.M.V. 
JO380), whom I imagine to be a light humorist. 
Also in German sing two yodellers. Maria 
Kaind! (Col. DCV1) has with her an accordion, 
but doesn’t sound as open-air as Ludwig 
Héllwarth, who also has a zither and whose 
diction is somewhat indistinct, but whose tone 
is pure (Parlo. DP355). 


THE MONTH’S CHOICE 

George Malcolm (harpsichord): Bach Goes 
To Town (Parlo. R3776). 

Josef Seal (organ): Band Wagon Selection 
(Parlo. R3774). 

Ulrich Neumann (guitar): Tremolo Etude 
(Odeon DK1168). 

Ralph Sutton (piano): J’/l Dance At Your 


Wedding (Bruns. 05192). 
Florian Za i Pussy Footin’ 
Richard Ha 


(violin) : 
Eyes of Blue 
(Oriole CBi218). 


Jane Powell : “ The King and I” records 
(M.G.M. 674-5). ; 

Ray Burns : Begorrah ( 

jimmy : [I’m Goin 
Vi1022). 


(Bruns. 05195). 
Orch. : 


1. DB3393). 
‘untin’ 


Hi (Voc. 


Coming a little nearer home, we find in 
Ireland Josef Locke (Col. DB3392) singing the 
traditional Bard of Armagh and the latest type of 
Irish rose. This one comes from Slievenamon. 
Although obviously not genuine, the Irish 
flavour is readily apparent in Begorrah as sung 
by Ray Burns on Col. DR3393. This is great 
fun, and infinitely preferable to the more 
commonplace Rags to Riches verso. This, 
however, is a nice enough number when sung 
richly and tenderly by Les Howard (H.M.V. 
B10610), backed by From Here to Eternity, which 
is also sung by Gerry Brereton (Parlo. R3777), 
who keeps up his standard with this and its 
backing, Jf You’ve Never Been In Love. Both these 
singers sound sincere, and so does Hamish 
Menzies on Bruns. 05175. He sings Dare I? 
but after hearing what he does with Roamin’ 
in the Gloamin’ verso, 1 had the feeling that the 
late Sir Harry 'auder’s reputation is safe. 
Vaughan Monroe (H.M.V. Bio602) makes 
the most of The Fiesta and I Know for Sure, both 
Mexican in flavour, and just right for this 
artist, but I wasn’t so impressed with the 
theatrical ham of Don Cameron (H.M.V. 
B10604). The other side of J Can’t Let You Go 
is a musical nursery game introducing the 
principel instruments of the dance band under 
the title Eh Cumpari. 

This brings me to the children’s records, of 
which one of the best is Rosemary Clooney 
(Col. DR3388) singing Who'll Tie the Bell on the 
Old Cat’s Tail? Miss Clooney sings these 
kiddies’ songs very well, as though she really 
loves children ; Frank Sinatra (Col. DB3390 
is a little more stern in Santa Claus Is Coming To 
Town, though Bob and Alf Pearson enjoy 
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being enjoyable in a medley of Christmas songs 
on Parlo. F2525. The children themselves are 
quite prominent in this month’s issues, but | 
would not recommend Jimmy Boyd, who 
bends every note on both sides of Philips PB197, 
or Mickey Maguire (Decca F10203). He 
sounds very nervous, as well he might, as he 
tells us how he saw Mommy Kissing Santa Claus. 
But I think that Master Maguire, for all his 
shortcomings, is more acceptable than Baby 
Pam (Oricle CB1221) who sings (?)+ God 
Bless Us All, one of Jimmy Boyd’s numbers, and 
I Wanna Go To School. The first of these is one 
of those pseudo-religious numbers which seem so 
lamentably popular just now. Eddy Arnold 
(H.M.V. JO381) indulges in some smug 
altruism along these lines with the usual 
glutinous accompaniment of organ and vibra- 
phone in My Desire and I Want to Thank You, 
Lord. The Golden Gate Quartet plumb the 
very depths of bad taste on Col. DC636 wit! 
their Ink Spots copyism and it is very pleasan: 
to turn to Patti Page, who sings Malotte’s 
setting of The Lord’s Prayer (Oriole CB1290). 
It is done a capella in a most charming way, 
and no one but the ultra-squeamish could 
possibly find it offensive, though Father, Father 
verso is very maudlin. Another unaccompanied 
choral record tastefully sung is The Lord Is My 
Shepherd (Cap. CL13993) by Les Baxter’s 
Chorus. The composer is given as Isham Jones 
of all people ; this type of work is a long way 
from popular songs like Jt Had To Be You. The 
reverse side, alas, is a most distasteful perform- 
ance called My Name [fs God, about which the 
least said the better. 


After all this, we have six sides by Bing 
Crosby (Bruns. 05181, 05182 and 05203, the 
latter being a souvenir of Bing’s latest film, 
** Little Boy Lost ”. Any and all of these show 
that there is only one Bing ; the first coupling is 
Walk Me by the River and the best version yet of 
Hush-a-bye, and the second, two Parisian 
numbers, Embrasse and Mademoiselle de Paris, 
which in anyone else’s voice would be trite 
indeed. Dolores Gray (Bruns. 05194) has 
some cheerful nonsense in L-O-V-E, but sounds 
very sad in as she reflects That’s Love, I Guess. 
Another damsel who splits her record between 
cheer and sadness is Cindy Lord (M.G.M. 681) 
and for sheer personality that is easy on the ear, 
I'll take Jame Powell in four numbers on 
M.G.M., from “‘ The King and I ’’—Something 
Wonderful and I Whistle a Happy Tune (674) 
and Hello, Young Lovers and We Kiss in a 
Shadow (675). The last two are also on Oriole 
CB1233 sung in a thin voice by a rather bored 
Eddy Howard, and for my money I'll take 
June Whitfield (Philips PB195), who has a 
wonderful time singing Di are a Girl’s 
Best Friend and Bye Bye Baby. There is also 
plenty of zip in Guy Mitchell’s Chicka Boom 
(Philips PB: 78), but I have seldom heard any- 
thing as sordid as Hannah Lee on the other side. 
Rusty Draper (Oriole CB1220) sounds a little 
like Guy Mitchell in Lighthouse, and I found the 
coupling, J Love To Jump, amusing nonsense. 
Mr. Draper seems to have had some success 
with his record of Gambler’s Guitar, and on Cap. 
CL13985, Merle Travis essays the same 
number quite successfully, backing it with 
Shut Up and Drink Your Beer, which could have 
been crisper. Bob Dini in Too Long and 
Remember Me (London L1213) and Ken Remo 
in You, You, You and Ufemia (from the film 
“Sombrero”’) are both newcomers with 
es pleasant voices. Somewhat 

latedly comes the best English version yet of 
Poppa Piccolino, sung on Polygon P1082 by 
Petula Clark, backed by a jingle for the under 
fives to learn the sounds of animals, called 
The Who-Is-It Song. 

The concerted vocals include a gambling 
song, Let the Dice Decide, by The Holidays, 
backed by the best of this bunch but marred 
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“THE LAND OF SMILES” (‘Das Land des Lichelns’’) 
The cast includes: — ELISABETH SCHWARZKOPF, ERICH KUNZ, 
NICOLAI GEDDA, EMMY LOOSE and OTAKAR KRAUS 
THE PHILHARMONIA ORCHESTRA & CHORUS 
conducted by OTTO ACKERMANN 
(Sung in German) 
33C0X1114-5 


QUARTETTO ITALIANO 


(BORCIANI ; PEGREFFI ; FARULLI ; ROSSI) 


A major, Op. 39, No. 3; 33CX1101 
E flat major, Op. 58, No. 3 


G major, K.387 
D minor, 33CX1102 


B flat major, Op. 130 —szeraoven; - - + 33CX1103 


ALBERT SCHWEITZER 


(recorded at the Parish Church, Gunsbach, Alsace) 


Preludes in C major and D major —/.s. 24ca 
Canzona in D minor —..s. 
Sonata in D minor, Op. 65, No. 6—mzwnpve.ssonn 


33CX 1084 


“HANSEL AND GRETEL” 


The cast includes: ELISABETH SCHWARZKOPF, ELISABETH GRUMMER, 


JOSEF METTERNICH, MARIA VON ILOSVAY, ELSE SCHURHOFF and 
ANNY FELBERMAYER with CHORUS and the PHILHARMONIA ORCHESTRA 
conducted by HERBERT VON KARAJAN 
(Sung in German) 
33CX 1096-7 
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CASALS FESTIVAL 


AT PRADES, 1950 
WORKS BY J. 8. BACH 
Suite No. 1 in C major; 
Suite No. 2 in B minor (Flute: 3oun wummeR)- 33CX1108 
Violin Concerto in A minor 
(Soloist: ISAAC STERN) 
Toccata and Fugue in E minor 
(Piano Solo: EUGENE ISTOMIN 
Piano Concerto in F minor 
(Soloist: CLARA HASKIL) 
Trio Sonata for Violin, Pianoforte and Flute 


(STERN - ISTOMIN - WUMMER) 


R 
33CX1109 
Sonata No. 3 in G minor for ’Cello and Piano 
(PABLO CASALS and PAUL BAUMGARTNER) 
Chromatic Fantasia and Fugue in D minor; 


Italian Concerto in F major (Piano Solo: RuDOLF SERKIN) 
33C0X1110 


Concerto in A minor for Piano, Violin and Flute 
(MIECZYSLAW HORSZOWSKI, ALEXANDER SCHNEIDER, JOHN WUMMER) 
Violin Concerto in D minor 
(Soloist: JOSEPH SZIGETI) 
33CX1113 


Orchestral Suites and Concerto accompaniments are played by the 
PRADES FESTIVAL ORCHESTRA conducted by PABLO CASALS 
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Symphony No. 29 in A, K.201 
Eine kleine Nachtmusik, K.525 


CASALS conducting PERPIGNAN FESTIVAL ORCHESTRA 33CX1088 


Sinfonia Concertante in E flat, K.364 


(ISAAC STERN, WILLIAM PRIMROSE and Orchestra) 33CX 1089 
Divertimento No. 11 in D, K.251 

(MARCEL TABUTEAU —Oboe, and Orchestra) 

Quartet in F major, K.370 

(TABUTEAU, STERN, PRIMROSE, TORTELIER) - - 83CX1090 


Concerto No. 9 in E flat, K.271 
(DAME MYRA HESS and Orchestra) - ~ - - - 33CX1091 


Concerto No. 22 in E flat, K.482 
(RUDOLF SERKIN and Orchestra) - +» + + 38CX1092 


Sonata No. 2 in G minor, Op. 5, No. 2— szernoven; 
Seven Variations in E flat on ‘‘Bei Mannern”’; 
Twelve Variations in F on ‘‘ Ein Midchen oder Weihchen”— 
(from Mozart's Zauberflite”’)— BEETHOVEN 
(PABLO CASALS and RUDOLF SERKIN) - - - - 33C0X1093 
All Orchestral accompaniments are played by the 
PERPIGNAN FESTIVAL ORCHESTRA 


conducted by 
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by an electric guitar, Just Out of Reach (Parlo. 
DP352). The Radio Revellers (Polygon 
P1081) in Breaker of Hearts and Don’t Ever Say 
are very corny, which is a pity indeed, because 
with suitable material they can do very well ; 
but I preferred them to the deadly dull Tuxedo 
Junction of the Four Freshmen (Cap. 
CL14015), who use the phrase “‘ oo-ah”’ so 
much that I wondered if they were capable of 
singing words. Poinciana, on the other side, 
proves that they can, but it’s not very interesting 
even so. The Ma)colm Mitchell Trio (Parlo. 
R3783) are much more interesting, if only 
because they are cheerful in a tongue twister 
version of Istanbul. The reverse, I hope, is as 
tungue-in-the-cheek as it sounds (False Hearted 
Lover). The same applies to Jerry Wayne and 
Julie WiJson (Philips PB179), who are really 
attractively shy in Guess We'll Have to Talk 
About the Weather. Lastly, Philips have issued 
some sides by the cast of the new musical 
“Wish You Were Here ”’, on PB201-3. Bruce 
Trent sings outstandingly well. 


Jazz Collectors’ Column 


I think this month I have more jazz records, 
actual and alleged, than ever. Firstly, the Basin 
Street Six (Oriole CB1228) play Panama at 
a tempo which increases as the choruses whizz 
by, backing it with Melancholy Rhapsody, mostly 
trumpet solo that sounds like Harry James. 
Actually it is by George Girard, who was with 
the band when I heard them in New Orleans 
two years ago. His special feat was to play with 
his coat on back-to-front. Among the other 
modern recordings are four sides on Esquire 
(10-329/30) by what are known as Rhythm 
and Blues bands, which are dominated by 
some very ugly tenor sax playing, evidently the 
work of one Eddie Chamblee. I cannot class 
these as jazz records in anything but the broadest 
sense. Only those who like modern juke-box 
music will find these attractive. I think that 
only the most rabid fans of Kid Ory (Col. 
DB3371) will find Farewell to Storyville, which is 
mostly vocal, and Won't You Come Home, Bill 
Bailey ? good examples of their hero. Recorded 
in 1946, they both sound very ragged. Per- 
sonally I prefer Parlo. R3787, on which 
Humphrey Lytteiton and his band play some 
fine up-tempo jazz, Ain’t Cha Got Music? by 
James P. Johnson. The other side is Last Year, 
described as a Martiniquan Song. The playing 
nere does not hang together so well. 

Three of the four new Vocalions are to hand, 
and excellent they are, too, being fine examples 
of vintage jazz. Perry Bradford and nis Jazz 
Phools, including Louis Armstrong, play Lucy 
Tong and I Ain’t Gonna Play No Second Fiddle, a 
1925 recording (Voc. V1030). Technically tnis 
has faults; the balance is bad, but for those 
that have ears to hear there is some excellent 
jazz. Louis Armstrong is also heard to better 
advantage alongside Johnny Dodds on Voc. 
V1032, which is Jimmy Bertrand and his 
Washboard Wizards in I’m Goin’ Huntin’ and 
If You Want To Be My Sugar Papa. The under- 
standing between Armstrong and Dodds is 
finely demonstrated here. Then on V1031 the 
legendary cornetist Jabbo Smith plays and 
sings with his Rhythm Aces Let’s Get Together 
and Sau Sha Stomp. His playing is wild, but both 
sides are extremely interesting, and they really 
swing in the best sense. 


Long-Playing Records 


A fine assortment is available for your 
Christmas musical fare on LP this month, 
starting with an impeccable selection by 
Robert Farnon and his Orchestra (Decca 
LK2067) of melodies ranging from Always to 
Laur: ; Sidney Torch (Parlo. PMD1008) 
offers eight of his previous successes on 78 r.p.m. 
and Peter Yorke, on Bruns. LA8617, gives a 
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further symposium of Irving Berlin melodies 
that are completely charming. 

More Swiss music is played and yodelled by 
the same artists as the two previous Decca 
releases (LF1142), which are fine if you do not 
mind the inevitable sameness, and for the 
sophisticated listener, Leroy Anderson (Bruns. 
LA8613) gives some more of his own composi- 
tions in handy form. The recording is brilliant 
indeed! though all are available on standard 
speed discs. 

You wish to dance the tango? Then try 
Por Que, or El Choclo, or any of the other fine 
examples on Cap. LC6629 played by Georges 
Tzipine and his Orchestra. You wish to amuse 
the kiddies ? Then try them with Ethel Smith 
at her Hammond organ—the young won’t 
notice the peculiar tones so much as people like 
me—in such things as Teddy Bears’ Picnic and 
Tubby the Tuba Song (Bruns. LA8621). 

“The King and I” is honoured by two 
LPs, both Brunswick, of firstly, the original 
case from the New York production, including 
Gertrude Lawrence (LAT8026), and 
secondly, a piano medley by Carmen Caval- 
laro (LA8616), of all the best numbers in that 
quiet, almost self-effacing manner of his. 

Cooper gives the narration with the 
music of the film ‘‘ Return to Paradise ”’ on 
Bruns. LA8619, an interesting souvenir of an 
exotic film, and while you are cooling down, 
listen to Tommy Dorsey and his Orchestra 
In a Sentimental Mood (Bruns. LA8610) playing 
eight tunes with the word “ sentimental” in 
the titles. Which ones ? Try the record and 
find out ; you won’t be sorry. Jerry Gray 
(Bruns. LA8623) is simply In the Mood, in the 
Glenn Miller manner of course ; the youngsters 
will like these better than I did, while the older 
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members of the party will probably listen 
alertly to Guy Lombardo (Bruns. LA8612) 
playing The Sidewalks of New York and other 
tunes of the turn of the century ; I nearly fell 
asleep over them. For the young and romantically 
inclined, Nat ‘* King ” Cole (Cap. LC6627) 
dispenses sex appeal with a heavy hand For Two 
in Love, though I feel anything but romantic 
while listening to him, and the Voices of 
Walter Schumann (Cap. LC6626) sing eight 
numbers to prove that Romance is in the Air, as 
ethereal as their voices, maybe. For the 
advanced in years, two young artists—Jo 
Stafford and Gordon Macrae (Cap. LC6611) 
—sing eight Sunday Evening Songs, including 
Juanita and Long, Long Ago, very sweetly, while 
Al Jolson (Bruns. LA8554) waxes nostalgic 
with the cream of Stephen Foster’s songs. These 
are fine if you like Al Jolson . . . personally, 
I’d settle for Terry Gilkyson (Bruns. LA8618) 
in a most fascinating collection of American 
(née British, some of it) folk music. A worth 
while issue indeed. 


NEW BIRD-SONG RECORDS 

H.M.V. have just issued a fascinating new 
set of recordings made by Ludwig Koch of the 
songs of British birds (Nos. B10473-6). These 
are truly fine, beautifully recorded and of great 
interest—and education—to young and old 
alike. Among the birds recorded are the Great 
Tit, the Sedge, Marsh and Grasshopper 
Warblers, and the Greenfinch. As something 
of an amateur ornithologist of many years’ 
standing, I was delighted with these; they 
breathe the atmosphere of the countryside 
of Britain so realistically. They are prepared 
in collaboration with the B.B.C., and a booklet, 
price 2s. and illustrated, is issued with them. 

OLIVER KING. 


THE NATIONAL FEDERATION OF 
GRAMOPHONE SOCIETIES 


The Eleventh Annual General Meeting of 
the National Federation of Gramophone 
Societies was held in the Lesser Free Trade 
Hall, Manchester, on Saturday, November 7th, 
with Mr. W. W. Johnson in the chair. This, 
the first A.G.M. to be held outside of London, 
was well attended, nearly half of the fifty and 
more societies being present for the first time. 
The Reports of the Committee and of the 
Honorary Treasurer were adopted after some 
interesting discussion: steady expansion of the 
movement on all sides was noted. In his 
address, the Chairman drew attention to the 
increasing number of conferences organised 
nationally and regionally, and to the continuing 
activities of the regions. 

The officers were re-elected: Chairman, Mr. 
W. W. Johnson ; Vice-Chairman, Mr. G. E. 
Palmer ; Honorary Secretary, Mr. J. R. Shaw ; 
Honorary Treasurer, Mr. S. O. Miebs. The 
new Committee will be: Mr. J. R. Bulman 
(Leicester), Mr. S. S. T. Davis (Weymouth), 
Mr. T. W. Hood (Rotherham), Mr. S. W. 
Jenkins (Cheltenham), Mr. P. Laming (Eltham), 
Mr. G. H. Parfitt (Orpington), Mr. N. C. 
Stokes (Chelmsford), Mr. J. Turpie (Porto- 
bello). 

Wath the absence of notices of motion and 
lengthy ‘other business’’, the company of 
nearly two hundred was able to enjoy an early 
(and excellent) tea before hearing an extra- 
ordinary demonstration of stereophonic sound 
presented by the General Electric Company. 
Use of “ 3-D”’ in sound reproduction was not 
only convincing, but at times uncanny when, 
for instance, the recording of a motor-cyclist 


starting up on the right of the stage and speeding 
over to the left apparently drove clean through 
the side wall and disappeared ! 

Members of the Hallé Club then gave, with 
the aid of gramophone records and a miniature 
theatre, a performance of Donizetti’s Don 
Pasquale, which gave great pleasure, the long 
interval being devoted to a buffet supper. It 
was a late hour before the company broke up, 
after expressing gratitude to the Hallé Club 
for their hospitality, and for organising such a 
wonderful afternoon and evening. A collection 
was taken at the end of the performance, and a 
substantial contribution is being made to the 
Kathleen Ferrier Memorial Fund. 


THE WORLD’S ENCYCLOPAEDIA OF 
RECORDED MUSIC 


The second supplement of this mammoth 
work will be published on December 7th. 
The continuation will cover the period 
from mid-1951 to the end of 1952, listing 
all electrically recorded music of worth 
while interest from every record producing 
country in the world. 

A review of this work will appear in 
the January issue of THe GRAMOPHONE 
and in the meantime copies may be 
ordered direct from the publishers, Messrs. 
Sidgwick & Jackson, 44 Museum Street, 
London, W.C.1, price £2 10s. od. 
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Larry Adler 
***Bach Goes to Town (Alec Templeton) 
(Columbia CA22604) ‘ 
Over Me (Gershwin) 


***Someone To Watch 
(do. CA22603) 
(Columbia DB3375—5s.) 
22604—Adler (harmonica); Jack Llewlyn (gtr) ; 
Joe Muddel (bass) ; Tony Kinsey (drs). 14/7/1953. 
22603—Same personnel. Adler plays also pno 
Same session. 
By means of superimposed recordings Larry 
Adler plays harmonica duet passages with 
himself on the first side, takes the part of 


pianist in the rhythm section that accompanies ~ 


his harmonica on the second. 

It is an effective trick, well carried out. But 
what interested me more was the jazz sense of 
Mr. Adler, whom most of us know better as an 
exponent of more so-called “legitimate” 
types of music. To his astonishing control of 
what was originally known by the now despised 
name of mouth-organ, he adds in Alec Temple- 
ton’s frolic based on the teachings of the 
illustrious Johann Sebastian a pretty insight 
into the swing idiom, and in the slower, melodic 
version of the Gershwin favourite a nice line in 
swing phrases, that get about as near as doesn’t 
matter to making his performances ride. 


Kenny Baker Quartet 
**** Hayfoot, Strawfoot (Paul McGrane) (Parlo- 
phone CE14740) 
**** The Continental (Conrad, Young) (do. 
CE14742) 
(Parlophone R3786—5s., also Parlophone 
7 in. MSP6057—5s. 64d.) 

Baker (pt) ; Stan Tracey (pmo); Cliff Ball (bass); 
Don Lawson (drs). 15/10/1953. London. 

The first time I heard this latest Kenny Baker 
group was at the Teddy Wilson concert at the 
Albert Hall last September. 

There were plenty of other good bands on the 
bill, large and small. But with the exception of 
Johnny Dankworth’s quartet, Kenny towered 
over all of them. 

It was not merely because he has such a 
phenomenal command of his instrument, or 
even his jazz sense. He is the most original 
swing trumpet stylist we have. Furthermore, his 
supporting cast provides very much more than 
the usual “rhythm accompaniment”. It 
works in with him, but in a way that is almost as 
individual and effective as Kenny himself. If it 
is necessary to add that Stan Tracey, whose 
elegant piano playing will be remembered from 
many Norman Burns records on Esquire, is the 
most notable of Kenny’s supporters here, it is 
only because he is featured as a soloist. 

Maybe in these records Kenny does not make 
quite such fascinating usage of his lower register 
as he did at the concert—a usage I first noted in 
a solo he played in the accompaniment to 
Alan Dean’s Love Is The Thing on H.M.V. 
B1056, recorded well over two years ago. But 
in all other respects they have everything I 
heard at the concert—and that means every- 
thing necessary for two of the best small swing 
group sides we have had for months. 


ABBREVIATIONS 

Acc. .. accompaniment dno .. piano 

.. alto saxophone . tenor saxophone 
arr. .. arranger . trumpet 
bar .. baritone saxophone .. trombone 
bass .. string-bass ... traditional 
.. banjo vocal refrain 
Cc -+ coloured artiste(s) . vibraphone 
clart .. clarinet + vocalist 
drums Violin 
gtr guitar xylophone 


Asterisks (maximum five) indicate mainly the re- 
viewers’ opinion of each record as compared with all 
others mentioned, but take into account also how a per- 
formance compares with the general standard achieved 
by the ar.iste(s) in previously released recordings. 

When known, the date and place of recording, and if 
consider2d necessarry also nationality or race of artiste (s) 
are given following the master number or personnel. 
t—Not received at time of closing for press. 
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SWING 


Reviewed by EDGAR JACKSON 


Barney Bigard and his Orchestra 
***4 Tull At Dawn (Ellington) (Am. Victor 
OA053623) 
e Ellington and his Orchestra 
***The Flaming Sword (Ellington) (do. 
OA053552) 
(H.M.V. Bro606—5s., and H.M.V. 7 in. 
7-M-170—5s. 64d.) 
053552—Ellington (pno); Barney Bigard (clart, 
tnr); Otto Hardwick, Johnny Hodges (altos); Ben 


Webster (tnr) ; Harry Carney (bar) ; Wallace Jones, 
Cootie Williams Rex Stewart (cornet); 


Chulo. 


Flaming Sword fills in another of what to us 
have for long been missing links in the Ellington 
chain. 

It is one of those rare Ellington tunes which 
he based on Latin-American rhythms—in this 
case the conga. To the extent that the sort of 
thing never really suited the essentially jazz- 
minded musicians who throughout the years 
have constituted the Duke’s aggregations, the 
record, although invigoratingly played, is not 
among his best, and only rings true when the 
conga content gives place to honest-to-goodness 
jazz rhythm towards the end. 

Lull At Dawn had a previous existence on 
H.M.V. Bg185, coupled with Charlie The 
Chulo, by the same Ellington band from within 
a band designed to feature Barney Bigard and 
presented under his name. 

A pretty little slow tune, it presents Bigard 
first stating the melody sweetly on the lower 
register of his clarinet, later embroidering it with 
economically introduced cadenzas in the higher 
register. A quite charming record, but nothing 
like as gripping as the faster Charlie which 
would make an even more desirable re-issue. 


Norman Burns Quintet 
***I et Yourself Go (Berlin) (Esquire M7- 


426- 
**0-oh ! i, Johnson) (V by Johnny 
Green and ensemble) (do. M7-428-3) 
(Esquire 5-092—5s. 64d.) 

Burns (drs); John Scott (vib); Harry Smith 
(pno); Len Williams (gtr); George Davies (bass). 
23/9/1953. London. 

Since his previous Esquire session last March, 
Norman Burns has changed his personnel. Of 
his earlier quintet only he and guitarist Len 
Williams now remain. 

Most difficult to replace was probably pianist 
Stan Tracey, now with Kenny Baker. But Mr. 
Burns found a very worthy substitute in Harry 
Smith, a young Londoner who was previously 
playing at the Colonade Club and whose locked- 
hands chorus in Let Yourself Go is in the best 
Shearing tradition. 

Which reminds me to remind you that Burns 
is a Shearing admirer and modelled his music 
on that of the Shearing Quintet, and the 
Shearing influence remains. 

At any rate it does in Let Yourself, but not so 
much in O-oh. This is a vocal record, designed 
to cash in on the commercial possibilities of this 
catchy song, with Johnny Green doing the vocal 
honours very capably. But whether you will 
think the overall result as effective as Art 
Mooney’s on M.G.M. 673 is something I am 
by no means so sure about. 


Partly this is because Mooney has a much 
larger band, but the recording also comes into 
it. This Burns version is low in volume. You 
can compensate via the volume control. But 
that brings up the surface noise, and it can only 
be got rid of by cutting down the frequency 
response to about 5,000 c.p.s., which tends to 
make the reproduction, especially the vocal in 
O-oh, rather muzzy. 


Duke Ellington and his F: Orchestra 
*** Boo-Dah (Strayhorn) (Am. Capitol 11421) 
***Give Me The Right (Frisch, Mellin) (V by 

Jimmy Grissom) (do. 11620) 
(Capitol CL14012—5s. 64d.) 
11421—Ellington (pno) ; Jimmy Hamilton (clart) ; 
ick Henderson, Russell Procope (altos); Pau 

Gonsalves (tnr); Harry Carney (bar); William 

** Cat ’* Anderson, Willie Cook, Ray Nance, Clark 

Terry (tpts); Quentin Jackson, Juan Tizol, Britt 

Woodman (tmbs); Wendell Marshall (bass); Butch 

Ballard (drs). (c.) Spring, 1953. U.S.A. 
11620—Same personnel. 30/6/1953. U.S.A. 

Neither of these quite comes up to some of 
the other Ellington Capitols so far released here. 

Boo-Dah is a good enough medium-paced, 
swing tune and the band puts it over swingfully. 
But in place of the delicacy and lovely har- 
monies for which the “Premiered by Ellington” 
LP was so notable we have a forcefulness 
reminiscent of the Duke’s later Columbia era, 
and it is not helped by. the shrieking of the 
trumpet who earlier on the side had produced 
a good, riding solo. 

The coupling is a ‘‘ commercial” ballad 
sung by Jimmy Grissom, who, I have discovered 
since I last mentioned him, is a nephew of Dan 
Grissom, who was the blues vocalist with the 
Lunceford band. 

Jimmy is a robust singer who puts it over 
without descending to the more nauseating 
affectations of the Johnny Rays. But he seems 
to have fallen for that over-emphasis and 
vibrato that are supposed to imply passion, and 
doesn’t get further than eight bars before 
getting his leg pulled properly for it by tenorist 
Paul Gonsalves. 


*Frank Froba 
(“ Moonlight Playing Time ’’) 

** Moonglow (Hudson, De Lange) ; How 
High The Moon (Lewis, Hamilton) ; 
Blue Moon (Roagers, Hart) ; Moonlight 
Saving Time (Kahal, Richman) ; Star- 
dust On The Moon (Deutsch, Rogan) : 
Moonlight On The Ganges (Wallace, 
Myers) ; Moon Over Miami (Burke, 
Leslie) ; It’s Only A Paper Moon (Arlen, 
Harburg, Rose). (Am. Decca MG3069, 
MG3070) 

(Brunswick LA8611—23s. 1d.) 

Froba (pno); Walter Iooss (bass); Cliff Leeman 
(drs). 7/1/1958. U.S.A. 

In the early 1930’s Frank Froba (who then 
spelt his name Froeba) played and recorded 
with such groups as Benny Goodman’s, Jack 
Purvis’s and Jack Bland’s even more jazz- 
minded Rhythm makers, which, as my colleague 
on the Melody Maker, Sinclair Traill, puts it, 
is “ proof that he was fit to play in good jazz 
company”. Traill also says that Ralph Sutton 
told him that Froba was a wonderful musician 
who could play most styles equally well. 

If Sutton is right, and I would never doubt 
any opinion expressed by him, I can only say I 
am a little disappointed that on this record 
Froba did not try something a little more 


N 
SS ee Lawrence Brown, Joe Nanton, Juan Tizol (tmbs) ; 
Fred Guy (gir); Jimmy Blanton (bass); Sonny 
Greer (drs). (c) 17/10/1940. New York. 
053623—Bigard (clart); Webster (tnr); Ray 
Bearers Nance (tpt); Tizol (¢mb) ;’ Ellington (pno) ; Blanton 
Fee eae (bass) ; Greer (drs). (c) 11/11/1940. Chicago Previously 
eee 4 issued on now deleted H.M.V. B9185, with Charlie, The 
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LONDON 
EDITIONS DE LOISEAU-LYRE 


SECOND LONG PLAYING RELEASE 


The Christmas Story 
GUNTHILD WEBER (Sopr.), HERBERT HESS 
(Tenor) and PAUL GUMMER (Bass) with 


HANS DREWANZ (Harpsichord) and KLAUs sToRCK (Violoncello) 


THE CHOIR OF 
THE CHURCH OF THE THREE KINGS, FRANKFURT 
and THE ORCHESTRA OF THE COLLEGIUM MUSICUM 
conducted by KURT THOMAS 
OL 50020 


MOZART 
Symphony No. 29 in A major, K.201 ; 
Six German Dances, K.509 and 
Six German Dances, K.571 
THE BAMBERG SYMPHONY ORCHESTRA 
conducted by JOSEPH KEILBERTH 
OL 50005 
MOZART 
Concerto in A major 
for Clarinet and Orchestra, K.622 
JACQUES LANCELOT (Clarinet) 
with the ENSEMBLE ORCHESTRAL DE L’OISEAU-LYRE 
conducted by LouIs DE FROMENT 
Sinfonia Concertante in E flat major - 
for Oboe, Clarinet, Horn, Bassoon 
and Orchestra, K.297B 
PIERRE PIERLOT (Oboe), JACQUES LANCELOT 
(Clarinet), GILBERT CouRSIER (Horn) and 
PAUL HONGNE (Bassoon) with the 
ENSEMBLE ORCHESTRAL DE L’OISEAU-LYRE 
conducted by LouIs DE FROMENT 
OL 50006 


FOUR CONCERTINOS 


ANTON REICHA 


Quintet No. 2 in E flat major for Wind Instruments, Op. 88, No. 2; 
Quintet No. 9 in D major for Wind Instruments, Op. 91, No. 3 - 


THE FRENCH WIND QUINTET 
OL 50019 


J. S. BACH 


Trio Sonata in G major for Flute, Violin and Continuo and 


Sonata in E minor for Flute and Continuo ; 
Sonata in G major for Violin and Continuo and 
Trio in D minor for Flute, Oboe and Continuo 

THE COLLEGIUM PRO ARTE 
OL 50015 


J. S. BACH 
Prelude and Fugue in G major and 
Toccata, Adagio and Fugue in C major ; 
Prelude and Fugue in E minor and 
Chorale Prelude : Ach bleib bei uns, 
Herr Jesu Christ ; Fugue in D major 
JOHN EGGINGTON at the organ of 
the Church of Sainte Radegonde, Poitiers 
OL 50012 


MENDELSSOHN 
Sonata No. 1 for Organ and 
Sonata No. 3 for Organ ; 

Sonata No. 6 for Organ and 
Prelude and Fugue in C minor 
JOHN EGGINGTON at the organ of 

The Chapel of I’Institut des Jeunes Aveugles 
OL 50013 


for String Orchestra and Harpsichord 


attributed to Pergolesi 
Concertino No. 5 in E flat major and Concertino No. 2 in G major ; 


Concertino No. 6 in B flat major and Concertino No. 3 in A major 
L’ORCHESTRE DE CHAMBRE DES CONCERTS LAMOUREUX With RUGGERO GERLIN (Harpsichord) conducted by PIERRE COLOMBO 


LONDON, F® 
EDITIONS DE L’OISEAU-LYRE 


LONDON OISEAU-LYRE DIVISION OF THE DECCA RECORD COMPANY LTD., LONDON, S.W.9 
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OL 50010 
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3-SPEED GRAMOPHONES 36 ns 


TRIXETTE Portables are “carried” unanimously by inc. tax 
all who appreciate the finer points of record reproduction 
If you are hard to please—and what music lover is not ? 
—only a TRIXETTE will satisfy your expectations. 
When asking for a demonstration, look for the name on 
the instrument—imitation is no substitute for inspiration. 


Every TRIXETTE is fully guaranteed for 12 months. 


MODEL A375 


Fitted with the Garrard 3-speed 

Record Changer RC75A, this instrument 

incorporates a magnetic turnover pickup head, a 

high fidelity amplifier with tone and volume controls 

and a high flux elliptical loudspeaker. An automatic changing centre pillar 
attachment for 45 r.p.m. records is also available as an extra. 


Models A380-390 are similar but incorporate the popular Garrard 
RC80 or the newer type RC90 having provision for manual 
operation on single records and variable speed regulator adjustment. 


Model A310 also similar but fitted with the lower-priced 3-speed 
Garrard RC110 Changer with new crystal turnover pickup cartridge. 


THE, “ PLAYDISC” 


Is a compact, 3-speed, reliable instrument especially designed for those needing a 
portable gramophone, which, although only slightly more expensive than the cheapest, 
is remarkable for its outstanding performance. Elegant in design and choice of colour, 
including silver grey and maroon, it will give you lasting pleasure. For A.C. mains 
200/250 volts, 50 cycles. Also supplied for 100/110 volts and 40 or 60 cycles. 


SPECIAL FEATURES 


Garrard 3-speed motor unit Pickup retainer 
Spring mounting Adaptor for 45 r.p.m. 
Newly-designed crystal pick-up Cream finish motor unit 
(turnover type) Dual voltage, if required 
Elliptical speaker, 6 in. by 4 in. Exceptionally small size and weight 


Ask for the latest price list and details of all the TRIXETTE models from your Dealer or write (stating mains supply) to the sole manufacturers 


The*TRIX ELECTRICAL COMPANY LTD. 


MAPLE PLACE, LONDON, Telephone : MUSeum 5817 Cables : Trixadio, London. 
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enterprising than what I can only describe as 
drawing-room piano. However, of its kind this 
is pleasant music, obviously played by one who 
has, in addition to a facile technique and un- 
assailable taste, a more than passing acquaint- 
ance with the jazz mode. 


Dizzy Gillespie with his Operatic Strings 
Orchestra 


*** The Man I Love (Gershwin) (French Blue 
Star P-14789-21) 
**** Ghost Of A Chance (Young, Crosby, 
Washington) (do. P-14794-21) 
(Esquire 10-333—6s. 114d.) 
; Joe 
(bart) (ars) and of the strings, 
woodwind, etc., of the Orchestra of the Paris Opera. 
5/4/1952. Paris. 

These were recorded at the same sessions and 
are the same sort of things as Dizzy Gillespie’s 
Night and Day and seven other titles on LP 
Esquire 20-003, reviewed last January. 

If you heard them you may remember that 
they were Gillespie accompanied by jazz 
musicians on piano, bass and drums, plus some 
thirty members of the Paris Opera Orchestra. 

The arrangements, respectively by Jo Boyer 
and Daniel White, who also scored the numbers 
on the LP, feature the orchestra, sections of it 
and even individuals in occasional spots which 
make pretty and effective colour reliefs. But 
the Opera men are used mainly for sustained 
harmony backgrounds to Dizzy’s trumpet, 
which call for little in the way of jazz phraseology 
and make up for what they lack in it by the fine 
“legitimate ”’ musicianship. 

Nevertheless, it is, of course, Gillespie who 
dominates the whole proceedings. There is 
little trace of his earlier bop mode. This is 
Dizzy, uncompromised by any modernistic 
devices, playing fervently emotional music, not 
perhaps at his best in Man I Love, but giving 
a great performance in Ghost Of A Chance. 


Lars Gullin Octet 

*** All God’s Chillun (Kahn, Kaper, Jurmann) 

(Swedish Gazelle GRC35) 

**#* Danny-O (Gullin) (do. GRC33) 

(Esquire 10-328—6s. 114d.) 

Gullin (bar); Jonas Bengstrom (alto); Rolf 
Ericson (tpt) ; Ake Persson (tmb) ; Leppe Sundewall 
(tenor horn); Mats Olson (pno); Bengt Wittstrom 
(bass); N.-B. Dahlander (drs). 21/4/1951. Sweden. 

Two more from the same Lars Gullin session 
as Blue Lou and Laura on Esquire 10-301, 
reviewed September, and as you will have come 
to expect by now again based, as regards both 
arrangements and _ performances, the 
“ modern sound ” so favoured and so expertly 
handled by the leading Swedish jazz musicians. 

Solos share time about equally with interest- 
ingly scored ensemble passages in Gullin’s 
attractive slow air Danny-O ; have a rather 
larger share in the faster Chillun’. 

Alto, trumpet, trombone and Gullin’s 
baritone are all featured in both sides. But it is 
pianist Mats Olson, spotlighted only in Chillun’, 
who gives the best performances by a short -head. 

Indeed, on his short showing here I am by 
no means sure he is not an even finer modern 
stylist than Sweden’s idol, Bengt Hallberg. You 
will, however, have some means of judging this 
for yourself when you hear: 


Bengt Hallberg Trio 

*#%* My Love Is Yours (Fagerlund, Sandstrom) 

(Swedish Cupol 1864-C) 
***Fine And Dandy (Swift, James) (do. 
1865-A) 
(Esquire 10-332—6s. 113d.) 

1364—Hallberg (pno); Lennart Lawson (bass). 
7/7/1950. Sweden. 

1365—As above, plus Kennet Fagerlund (drs). 
Same session. 

say some means” because in neither of 
these respectively slow and up tempo sides does 
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Mr. Hallberg extend himself, in the jazz sense, 
to the extent that he does in some other records 
in which we have heard him. 

However, both are good instances of his fine 
technique and impeccable taste, and could only 
have been produced by a man with true 
understanding of modern jazz. 


* Harlem Jazz” 

***Duke Ellington and his Orchestra— 
Double Check Stomp (Bigard) (6) ; Jolly 
Wog (Ellington) (a). 

***Don Redman and his Orchestra— 
Chant Of The Weeds (Redman, Mills) 
(g); Shakin’ The African (Koehler, 
Arlen) (V by Redman) (f). 

**Fletcher Henderson and his 
Orchestra—Radio Rhythm (Leslie, 
Mills) (f) ; Just Blues (Henderson) (e). 

**Luis Russell and his Orchestra— 
Saratoga Drag (Russell, Greely Walton) 
(ec); Case On Dawn (Russell, Bob 
Williams) (d). 

(Brunswick LA8565—93s. 1d.) 


pno); Harvey Boone 
alto); Coleman Hawkins (tnr); Russell Smith, 

bby Stark, Rex Stewart (tpts); Claude Jones, 
Benny Morton (tmbs); Clarence oo (gtr) ; 
John Kirby (tuba); Walter Johnson (drs). (c) 
25/4/1931. New York. 

(f) (do. 86927)—As above, except Edgar Sampson 
(alto) replaces Boone. (¢) 17/7/1931. New York. 

(g) (do. 37225)—Redman (alto); Robert Carroll, 
Rupert Cole, Edward Inge (reeds); Henry Allen, 
Langston Curl, Leonard Davis (pts); Fred 
Robinson, George Washington (¢mbs); Horace 
Henderson (no); Talcott Reeves (gtr); Bob 
Escudero or Bob Ysaguire (bass); Manzie Johnson 
(drs). (c) September, 1931. New York. 


(h) (do. 37292)—Same personnel. October, 1931. 
New York. 


Previous standard 78 releases (t—deleted): (a 
Brunswick 02299, with Birmingham Breakdown ; A 
do. 02508, with I Could Do Anything For You by the 
Rhythmakers ; (d) do. 02002t, with Straddle The Fence 
= The Chocolate Dandies; (e) do. 01212, with Sugar 

oot Stomp ; (f) do. 01205, with House Of David Blues ; 
(g) and (h do. 01244f. 

Resurrected on this LP are eight recordings 
by four of the most prominent coloured bands 
of the early 1930’s to give you a taste, as the 
collection’s title implies, of the sort of jazz that 
was to be heard in the larger Harlem cabarets 
and dance halls during the period. They were 
considered at the time of their original release 
to be among the most outstanding records of 
their type. 

Foremost of the bands was, of course, Duke 
Ellington’s, which, under the egis of Irving 
Mills, had for long been the feature of 
Harlem’s Cotton Club. 

The era was what may fairly be described as 
the mid-period of jazz. What later came to be 
known as swing had not yet arrived, but the 
small New Orleans and Dixieland style groups 
were becoming replaced by larger ensembles, 
and the first attempts at jazz orchestration were 
being heard. 

Judged by to-day’s standards it was very 
immature (even Ellington had not progressed 
much beyond the experimental stage) and in 
all respects these recordings inevitably now 
sound very dated. Even the soloists, with the 
possible exceptions of Carney and Cootie 
Williams in the Ellington titles, and Don 
Redman with his own group, seem to lack the 
New Orleans inspiration that was their heritage. 

Nevertheless there are points that will be of 
interest, especially to collectors. Ellington’s 
Double Check Stomp, named after the film 
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“Check and Double Check”? which he had 
recently made with the then famous coloured 
comedians Amos and Andy, features an 
accordion, and comes from the only session I can 
remember on which he ever used such an 
instrument. Also, although the great Coleman 
Hawkins, who even in those early days was 
commencing to attract attention, is not featured 
in the Fletcher Henderson titles on which he 
played, there are opportunities to hear the 
earlier work of others who became celebrities, 
including Johnny Hodges, Joe Nanton, Harry 
Carney, Cootie Williams, Wellman Braud’s 
slapped-bass, Don Redman (as both an altoist, 
vocalist and arranger) and Claude Jones. 


Ted Heath and his Music 
*** Dragnet (Schumann) (Decca DR18105) 
*** Sloppy Joe (Neal Hefti) (do. DR18106) 
(Decca F10176—4s. 4d.) 
***Seven Eleven (Williams) (do. DR18168) 
***Tullaby Of Birdland (Shearing) (do. 
DR18169) 
(Decca F10200—4s. 4d.) 


18105, 18106—Heath (leader); Les Gilbert, Roy 
Willox (altos); Hen McKenzi Moss 


(tpt) ; Wally Smith, Don Lusher, Jimmy Coombes, 
ic Kennedy (¢mbs); Frank Horrox (pno); Johnny 
(bass); Ronnie Verrell (drs). 9/9/1953. 


mdon. 
18168, 18169—Same personnel. 6/10/1953. London. 


Of these four latest Ted Heath swing sides, 
Dragnet is likely to be the seller. 

This cloak and dagger tune, said to have been 
inspired by a Mary Lou Williams piece 
called In the Land of Oo-bla-dee, became a No. 1 
hit in America following its adoption as the 
signature tune for Jack Webb’s TV gangster 
series of the same name. Although it has no 
TV featuring to help it along, it is already 
becoming popular here. 

Though hardly one of the Heath band’s best 
records—for one thing, it doesn’t rock like, for 
instance, their Hot Toddy—it is good Heath if 
you like loud ensemble, unrelieved by any solo 
work. 

Various soloists, however, get their moments 
in the other three items, and these get nearer to 
swinging, especially George Shearing’s Lullaby 
Of Birdland, which also goes even further than 
did Shearing’s own record towards showing 
what an attractive little melody this is. 


%Pee Wee Hunt and his Orchestra . 
(“ Dixieland Detour ’’) 

**Stomp Off, Let’s Go (Schoebel) (f) ; Livery 
Stable Blues (Lopez, Nunez, Lee) (e) ; 
‘Muskrat Ramble (Ory) (d); Tin Roof 
Blues (New Orleans Rhythm Kings) (g); 
Shake It and Break It (Friscoe, Clark) (c); 
Boneyard Shuffle (Carmichael) (A) ; 
Panama (Tyers) (6) ; Between The Devil 
‘and The Deep Blue Sea (Koehler, Arlen) 
(V by Hunt) (a). (Am. Capitol 
H-312Y, H-312Z) 

(Capitol LC6608—23s. 1d.) . 

(b) (Am, Capitol 9090), (c) (do. 9091), (4) (do. 9092), 
(e) (do. 9093), (f) (do. 9095), (g) (do. -9096)—Walter 
‘* Pee Wee ’’ Hunt (mb) ; Leo Cummins (real name 
Kaminsky) (clart); Andy Bartha (cornet); Nelson 
H. Joe Horse ’’ Hall (po); Charles ‘* Chuck ’’ 
Carle (bass); Glenn Wallen (drs). 4/10/1951. U.S.A. 

(a) (do. 9089), (4) (do. 9098)—Same personnel. 
8/10/1951. U.S.A. 

Don’t expect anything here as exhilarating 
as Pee Wee Hunt’s frolic with Twelfth St. Rag 
that has now sold over two million copies 
throughout the world, otherwise you will be 
doomed to disappointment. 

It is all music in the Dixieland manner, and 
seemingly more seriously intended. But serious- 
ness of intent does not necessarily result in 
anything particularly outstanding, and even as 
white Dixieland musicians go the only one who 
shows up as a passable soloist is Mr. Hunt 
himself, though it would be unfair not to add 


= 
Artie Whetsol, Cootie Williams (‘pts) ; Joe Nanton, 
Juan Tizol (tmbs) ; Fred Guy (bjo) ; Wellman Braud 7 
(bass) ; Sonny Greer (drs). (c) 13/9/1929. New York. 
(b) (do. 32612)—As above, plus Joe Cornell (Cornell Be 
Smelser) (accordian). (c) 22/4/1930. New York. 7 
(c) (do. 35758), (do. 35759)—Russell (po); 
Albert Nicholas (alto, clart); Charlie Holmes (alto, _ 
sop); Greely Walton (inr); Henry Allen, Otis i 
Johnson (tpis); J. C. Higginbotham (tmb); Will 
Johnson (gir); **Pop’’ Foster (bass) ; 
Paul Barbarin (drs). (c) December, 1930. New York. rears 
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that trumpet player Andy Bartha plays with a 
nice, clean tone and a righteous appreciation 
of the Dixieland idiom. 

For the record: Pee Wee Hunt was one of 
the original members of the old Casa Loma 
Orchestra led by Glenn Gray. 


%Jack Hylton and his Orchestra 
Jack’s Back ”—Vol. I) 

El Relicario (Padilla) (b) ; Some Of These 

Days (Brooks) (V by Billy Munn) (f) ; 

Hylton Stomp (Ternent) (j); Ca C'est 

Paris (Padilla) (c); St. Louis Blues 

(Handy) (V by Billy Munn) (i) ; 

Ellingtonia: Black and Tan Fantasy, 

It Don’t Mean A Thing, Mood Indigo 

(Ellington) (m); Rhapsody In Blue 

(Gershwin) (Decca DRL1606, 

DRL1607) 

(Decca LF1130—20s. 4d.) 


Jack’s Back ”—Vol. IT) 

Sweet And Lovely (Arnheim, Tobias, 
Lemare) (V) (e); You (Gilbert, 
Maurice) (V) (f); Paradise (Brown, 
Clifford) (V) (hk); Just One More 
Chance (Coslow, Johnston) (V) (a) ; 
By The Fireside (Ray Noble) (V) (g) ; 
Goodnight, Sweetheart (Noble) (V) (@). 

O’Malley) (Dec 


(Decca LF1143—20s. 4d.) 


Composite personnel (all with band for complete 
iod covered by these records unless otherwise stated): 
ve Shand (alto, clart, bar); Billy Ternent yd 
clart, bar, bass-clart, tpt. tmb, uln, pno, bass, arr.); A 
Romain’ (from circa Sept., 1932 ) (alto, clart) ; Guapple 
D’Amato (alto, gtr) ; Freddy Schweitzer (from circa 
late 1932) (tnr, clart); Jonnny Raitz (inr); Jack 
ine, Phillipe Brun, George Swift (from circa 
mid-1933) (tpts); Eric Breeze, Les Ca Paul 
Fenoulhet (until early 1933) (tmbs) : y 
Maurice Loban, Cyril Hellier (from Sept., 
circa Sept., 1933), Dick Willows (from Sept., 1933) 
(alns) ; Billy Munn (pno, accordion, cleleste); Alec 
Templeton (from late 1933) (pno); Sonny Farrar 
i: Clem Lawton (bass, tuba); Spike Hughes 
short untraced period) (bass) ; Harry Robbins (until 
late 1931) (drs,xyl) ; Max Abrams (March, 1932, until 
early autumn, 1933), Gilbert Webster (from May, 1932), 
ant Bacon (added for sessions as from Autumn, 1933) 
7S 


(a) heen GA3510)—Soloists: Raitz (inv); Brun 
Rosen (vin). Arr. Ternent. 
(6) (do. GB3522)—Tnr solo by Munn 
accordion, Ternent pno. Arr. Peter Cate. _— 
London. 
(c) (do. GB3544)—Tpt solo by Raine. Munn 
Ternent pno. Arr. Yorke. 


London. 

(2) (do. GA3560)—Soloists: Brun (tpt); Ternent 
(chalumeau clart). Arr. Yorke. 7/11/1931). London. 

(e) .. GA3742)—Soloists: Ternent (bar); Rosen 
(ulm) ; id (alto). O’Malley plays drs. Arr. Ternent. 

(f) - GA4371)—Soloists: Ternent (bar); Munn 

. Arr. Ternent. 30/4/1932. London. 

(g) (do. GA4373)—Soloists : Brun (tpt); Raitz (tnr). 
Arr. Ternent. 30/4/1932). London. 

(hk) (do. GA4384)—Soloists : ‘bass-clart) ; 
Hellier (vin); Brun (tpt); Ternent (ber). . Yorke. 
2/5/1932. London. 

. GB4985)—Section leaders: 
d Soloists: Brun ee 
obbligato behind Munn’s V); Shand 
(open tpt). Tpt high note holder Raine. Arr. Ternent. 
5/10/1932. London. 

(j) (do. GBS011)-—Solos and breaks: Romaine 

Breeze 


(¢ (tpt); Shand (alto) ; 
{pno) Abrams Arr. 
n. 
(k) (do. TB1077)—Breeze leads tmbs. Soloists: 
clart). Arr. 


Brun (tpt) ; sm (pno); Schweitzer ( 
London. 


Ternent. 


Sch 


Shand (clart) ; ). Max 
Arr. Ternent and Munn. 18/11/1933. London. 

I refer again to this collection of previously 
issued 1931, ’2 and ’3 Jack Hylton recordings, 
briefly mentioned by Oliver King last month in 
his Miscellaneous column, mainly to give you 
some idea of who constituted what in its day 
was the dance and stage band rage of Europe. 

.I say “some idea” because with no exact 
data available I have had to rely on my 
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memory, aided by the recollections of Bill 
Ternent, Dave Shand and Max Abrams. But 
I think that between us we have put the “‘ who 
done it”? more or less correctly. At any rate 
we are one up on the sleeve notes which 
attribute Bill Ternent’s baritone sax solo in 
Sweet and Lovely to a viola ! 

The music is of course now twenty and more 
years old, and with no standard with which to 
compare it any attempt at star rating would be 
as difficult as it would be misleading ; hence its 
omission. 

There is, however, this to be said for the 
records : to the older generation they will 
bring back wonderful memories. So move over, 
you youngsters, and let mum and dad have a 
sight of this page. 

P.S.—Vol. I contains the dance and swing 
records. Vol. II is 12 in. concert arrangements. 


*James P. Johnson 
Fats Waller Favourites ”’ 

*** Honeysuckle Rose (Waller) (g) ; I’ve Got A 
Feeling I’m Falling (Waller) (f) ; Ain't 
Misbehavin’ (Waller) (a) ; Keepin’ Out 
Of Mischief Now (Waller) (d); I’m 
Gonna Sit Right Down And Write Myself 
A Letter (Ahlert, Young) (c) ; My Fate 
Is In Your Hands (Waller) (hk) ; Squeeze 
Me (Waller) (e) ; Blue, Turning Grey 
Over You (Waller) (6). (Am. Decca 
MG1602, MGr1603) 

1d.) 

John pno) ; Eddie Dougherty (c) (a) (Am. 
Decca 71981) Po) (do. c) (do. 
(d) (do. 72008), (e) (do. 72009) —2/4/1944 ; (f) ( 
(g) (do. 738s), (h) (do. 72236—8/6/1944. 


a James P. Johnson is said to have been 
Fats Waller’s teacher, it is fitting enough that 
he should have recorded this collection of tunes 
written by, or, in the case of Sit Right Down, 
associated with the late Fats. 

It was a case of the pupil eventually excelling 
the master, for Johnson never had quite Fat’s 
technique, subtlety or force of accentuation, or 
originality. But he gives a performance that is 
as worth hearing for itself as it is for the 
memories of Fats it will recreate. 

To-day Johnson is round about sixty years 
old and seriously ill with little hope of recovery. 


Eric Jupp and his Orchestra 
*** Fog Trot (Verney) (Columbia CA22685) 
*** Doina Voda (De Maurizi) (do. CA22686) 
(Columbia DB3378—5s.) 

Jupp (leader) ; Ted Thorne, Jack Goddard (altos) ; 
Tommy ttle, Bill Griffiths (tnrs); Dave 
Stephenson (bar); Kenny Baker, rt Ezzard, 

deg ry Tommy McQuater, Stan Roderick 
rown, 
(tmbs); B 
McGuffie (pno); Bert Weedon (gtr); Joe Muddel 
(bass) ; Eric Delaney (drs). 13/10/4053" London. 

When Philips took over the American 
Columbia catalogue, it left English Columbia 
without a full-sized swing band. 

All the best British bands were already 
engaged elsewhere—Ted Heath with Decca, 
Ronnie Scott with Esquire, Johnny Dankworth 
and Jack Parnell with Parlophone. So Columbia 
repertoire executive Ray Martin decided to 
form a new swing combination—one that would 
compare with Britain’s best, though says Ray, 
not be too advanced for public taste. 

To lead it he selected Eric Jupp, former Ted 
Heath er, and now one of the chief 
orchestrators for the B.B.C. Show Band. 

Eventually Mr. Jupp and his band will 
appear in public. But as it is not yet formed he 
has started recording with a pick-up group. 

As will be noted from the above per- 
sonnel, it consists entirely of the highest 
ranking West End dance band musicians 
it would be ible to obtain—one of 
those fabulous collections that no leader 
could afford to maintain regularly, and which 
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are possible only for individual recording or 
broadcasting dates. 

How has this star-studded outfit acquitted 
itself ? 

As regards solo content it hasn’t, for the 
simple reason that there isn’t a single solo in 
either record. The arrangements—both by 
Jupp, and though inclined to be tense, good in 
their way—are scored entirely for sections and 
ensemble. These play with everything you 
would expect from musicians of such calibre, 
plus a little extra something you may not have 
anticipated. The bite of the brass, especially 
in the fast Diona Voda, has to be heard to be 
believed. But the whole band gives out with a 
verve that we usually get only from American 
bands, and it is none the less noticeable or 
exciting because of the unusually “‘ forward ” 
and all round first rate recording. 

Indeed it only needed a little more flexibility 
in the arrangements and the inclusion of a few 
good solos to have made each of these a four 
star side. 


Billy May and his Orchestra 
Big Band Bash ’’) 

**#* You're Driving Me Crazy (Donaldson) (e) ; 
When Your Lover Has Gone (Swan) (c) ; 
ae (Perfidia) (Dominquez, Cugat, 

(f); My Last Affair (John- 
son) (b) 5 ; Diane (Rapee, Pollack) (zg) ; 
Please Be Kind (Cahn, Chaplin) (d) ; 
Tenderly (Gross, Lawrence) (A) ; 
Orchids In The Moonlight (Youmans) (a). 
(Am. Capitol L329) 

LC 3623—233s. rind 


Falensby, 

Kusby, McEachern, Zentner a Cole ( 
; Dan Whitaker (bass) ; Remo B 

do. 9709), (f) (d 710), h) (a 
for ; rhythm for 15/8/1952. 

Previous standard 78 releases (all sail ‘available) ; 

(6) Capitol CL13908, with Top Hat, White Tie and Tails; 

c) and (4) do. CL13758 ; (e) do. CL13743, with Mambo 

etardo ; (f) do. CL13725, with Always ; (g) do. CL13733, 

My Silent Love ; (hk) do. CL13817, with Fat Man 
Mambo. 

The only item on this LP we have not already 
heard on standard 78’s is Orchids In The Moon- 
light, and as it conforms to the familiar Billy May 
mode there is no need to review the disc in 

general. 

Indeed, I mention it mainly to clear up for 
the first time what has hitherto been a mystery— 
the musicians May used on his gramophone 
sessions, or at any rate the three sessions at 
which these eight titles were recorded. 

It is well worth adding, however, that the 
record consists of some of May’s best arrange- 
ments and performances, including You're 
Driving Me Crazy, which is generally considered 
to be his very best effort to date. 


*Clyde McCoy, his Trumpet and Orchestra 

(‘‘ Sugar Blues ’’) 

Sugar Blues (Williams, Fletcher) (a) ; 
Basin Street Blues (Spencer Williams) 
(a) ; Limehouse Blues (Braham, Ferber} 
(c) ; Farewell Blues (Elmer Schoebel, 
Paul Mares, Leon Rappolo) (c) ; 
Blues In The Night (Arlen, Mercer) (8) ; 
Wabash Blues (Meinken, Ringle) (5) ; 
St. Louis Blues (Handy) (a) ; Memphis 
Blues (Handy) (a). (Am. Capitol 
H-311Y, H-311Z) 

(Capitol LC5610—23s. 


alto) 
warts (clart, alto) 


DRL1608, DRL1609) 
oe by, Chuck Gentry, Skeets Herfurt, Ted Nash, 
eae Willie Schwartz (reeds) ; John Best, Conrad Gozzo, 
wae Mannie Klein, Van Rasey (tpts) ; Ed Kusby, Murray 
McEachern, Jim Priddy, Si Zenter (tmbs); Buddy 
aes Cole (pno); Barney Kessel (gir); Phil Stephens 
he (bass) ; Alvin Stoller (drs). 13/12/1951. U.S.A. 
ee (clart); Templeton (pno). Arr. Gershwin, adapted 
Ternent. 18/11/1933. London. 
SS ae (m) (do. GB6351)—Soloists : in Jt Don’t Mean, Brun 
oe muted tpt); Shand (alto). Trio in Mood Indigo: Brun 
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Ted Nash (tnrs) ; 


** Chuck Gentry 
Clayton Cash, 


fannie Klein, Uan Rasey (¢pts) ; 
Kusby, Tommy Zentner (imbs) ; 
Edwin Cole (pno) ; Vincent Terri (gtv) ; Phil Stephen 
(bass) ; po Stoller (ars). S.A. 


Rasey, Joe scart (tpts); Pederson, William 
Schaefer, Zentner (tmbs); rhythm as for (a). 26/12/ 
1951. U.S.A 

The reason there are no stars for this record 
is that, like Joe “ Fingers”’ Carr, who found 
his way into this column last month, Clyde 
McCoy is one cf those characters for whom no 
provision was made when my star rating system 
was worked out. 

He comes under the heading of tricksters, 
and, as you will already be aware if you have 
heard any of his earlier efforts on Brunswick, 
uses his trumpet for growls, chuckles, sobs and 
similar stunts which go no way to support this 
LP’s title of “Sugar Blues’’, and would be 
more ~*~ described by the simple word 

‘corn’ 


But you’ ve got to hand it to him for doing 
what he does with a technical proficiency and 
finish that even the best of his more serious 
minded contemporaries have seldom emulated, 
and if he has his tongue in his cheek you'd 
never know it. And the accompaniments he 
gets are equally skilful as regards both the well 
— arrangements and the way they are 

it the kind of thing amuses you (and it 
amused me) you can mark this up as a four-star 
disc. If it doesn’t . . . well, I suppose one star 
would be one too many. It’s up to you. 


*“ Modern Jazz Piano ” 

**Duke Ellington and Billy Strayhorn— 
Ly (Ellington, Strayhorn) (10/1/1946. 
U.S.A.) 

Previn—JIndiana (MacDonald, 
Hanley) (7/11/1947. U.S.A.) 
Art Tatum—Cherokee (Noble) (20/1/1947. 
U.S.A.) 
***Mary Lou Williams’s Girl Stars— 
Fi Dimension (Williams)’ (24/7/1946. 


‘Peterson— Margie (Davis, 
Conrad, Robinson) (Circa mid-1940’s. 
Canad a) 
**Beryl Booker—ZJ Only Have Eyes For You 
(Dubin, Warren) (8/10/1946. U.S.A.) 
****Erroll Garner—Erroll’s Bounce (Garner) 
(22/4/1947. U.S.A.) 
eoeeLecntt Tristano—A Ghost Of A Chance 
(Young, Crosby, Washington) 
(23/9) 1947. U.S.A.) 
(H.M.V. DLP1022—24s. 6d.) 


To what extent 1946 and ’7 recordings can 
justify the title “‘ Modern Piano Jazz ’’ depends 
on what one understands by the word modern. 

But which ever way you look at it this 
American Victor compilation provides an 
interesting insight. into the contrasting styles of 
a number of the most famous pianists in jazz. 

Star of this disc is Lennie Tristano, playing 
ad lib. one of his fanciful excursions into what 
even by to-day’s standards is modern music. 
It’s inventive and in its way quite charming. 

Tatum is of course fine. He is never anything 
else. But he must still be passed over with the 
comment that he doesn’t come near to achievi 
what he does on his Capitol LP review 
further on. 

Erroll Garner is in good form, and his Bounce 
certainly bounces. 

Mary Lou Williams’s Fifth Dimension starts 
off artily, but soon rids itself of its superfluous 
dimensions to settle down into jazz that was 
certainly modern when she recorded the piece. 

She is accompanied by Albert Lucas (bass) 
and occasional faint traces of drums from Rose 
Gottesman. How that can be described as her 
< label) “* Girl Stars ’’ I don’t know, though 

I believe that on the same date she did record 


The GRAMOPHONE 


some other titles for Victor with Margie 
Hyams (vib), Mary Osborne (gir), June Roten- 
berg (bass) and Miss Gottesman. 

Andre Previn, accompanied by Al Viola 
(gtr), Lloyd Pratt (bass) and Jackie Mills (drs), 
adds to his long renowned technique one of his 
more swingfully convincing displays. -Oscar 
Peterson, though not as advanced in ideas 
and style as he is to-day, also shows up as a no 
mean keyboarder. 

In such company Beryl Booker is rather 
outclassed, and Ellington and Billy Strayhorn 
are not helped by the rather marionette type of 
tune they wrote to present themselves in a 
piano partnership. 


*Gerry Mulligan and his Ten-tette 
eee Rocker (Mulligan) (a); Walking Shoes 
(Mulligan) (a); Simbah (Mulligan) 
(b) ; Ontet (Mulligan) ; Westwood 
Walk (Mulligan) (a) ; A Ballade (6) ; 
Taking A Chance On Love (Duke, 
Latouche) (a) ; Flash (Mulligan) (6). 
(Am. Capitol H-439Y, H-439Z) 
(Capitol LC5621—239s. 1d.) 
(a) Mulligan (bar, pno); Clifford E. ‘‘ Bud ’* 
oa. Jnr. (alto); Don S. Davidson (bar) ; Chesney 
‘* Baker, Pete Condoli (tis) ; Robert 


po... ball, (tmb); John Graas (French horn) ; 
Siegel (tuba) ; Joe M oo (bass) ; Chico biamil 


Hamilton. 31 1/1953 

First the Geaey Mulligan pianoless quartet 
on Vogue, now the Gerry Mulligan pianoless 
Ten-tette on Capitol. 

The omission of a piano means of course less 
the larger a band becomes, and in his Ten-tette 
Mr. Mulligan seems to have noticed it no 
more than we do. He didn’t need to. He had 
enough instruments not to have to use any one 
of them especially to make up for the piano’s 
absence. 

What he does do is carry on from where 
Miles Davis left off with his Budo and Move 
Capitol series of ‘‘ modern sound ” recordings 
which Mulligan himself helped to organise. 

That does not mean that he carries atonality, 
polytonality or any of the other alaties to 
further extremes. He employs them, one might 
fairly say, almost economically, as a means to 
the end of producing a sound that, though 
modern in harmony and idiom, is fundamentally 
jazz, achieving a nice diversity of colour 
through orchestration to take about equal pride 
of place with solos in moods and tempi that 
range from the fast swing of Simbah and West- 
wood Walk, through the medium-paced rocking 
of Taking A Chance, to * ne of the 
pensive and charming Ballade. 

Bud Shank (ex-Stan ss luminary) plays 
some fine alto in Flash. But the solos are mostly 
by Chet Baker and Mulligan. He not only takes 
one of his best baritone choruses in Westwood, 
but also plays the piano solos in Ontet, Chance 
and Flash, showing up as as good a performer 

on this instrument as he is on his baritone. 


Jack Parnell and his Musicmakers 


*** Dragnet (Schumann) (Parlophone 
CE14728) 

***Fuller Bounce (Parnell, Oliver) (do. 
CE14729) 


(Parlophone R3773—5s.) 

Parnell (leader), Bob Burns (alto); Joe 
Temperley, Ronnie Ki (tenrs); Don _ ell 
(bar); Jo Hunter, Ronnie Simmonds, haw 
tpts) ; Laddie Busby, Mac Minshull Giada) : ; Max 

( lack (bass); Phil Seaman 
(drs). 1/10/1953. London. 

Jack Parnell’s Dragnet vies with Ted Heath’s 
for vehemence, and if you like your swing loud 
and savage his version is the one for you. 

Preferring something less turbulent, I enjoyed 
Fuller Bounce a good deal more. The ensemble 
- have all the verve we have come to expect 

this exuberant combination, but at the 
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slower tempo it is more relaxed and gets nearer 
to rocking. There are solo spots from Bob 
Burns’s alto and one of the trumpets, and if you 
want to hear Mr. Parnell’s drums there is plenty 
of them in both this one and Dragnet to 
keep you (and the neighbours) awake. 


Ronnie Scott Orchestra 
Or Nothing (Scott) 
407-1 
**** Hard Feelings (Crombie) (do. RS-408-2) 
113d.) 


(Esquire 


Having passed through the prwire of 
attempting the ostantations to attract attention 
to a new band, Ronnie Scott has now given up 
stunts and settled down to a more direct 
approach to jazz. 


It gives us an even better means of 
appreciating how well Mr. Scott and the others 
who arrange for him know how to harmonise 
their scores to produce the “ modern soun 
without going to unnecessary extremes, and 
what an in every way fine band his has now 
become. 

If I have a preference for either of these sides 
it is for the Tony Crombie’s easy-paced Hard 
Feeling. But that does not mean that Scotts’ own 
fast Double or Nothing lacks anything in the 
matter of precision, poise or patness. 


*Art Tatum Trio 

*##** Out Of Nowhere (Heyman, Green) ; 
Would You Like To Take A Walk? 
(Warren, Dixon, Rose);  Jndiana 
(Hanley, MacDonald) ; Tea For Two 
(Youmans) ; Just One Of Those Things 
(Porter) ; September Song (Weill, Ander- 
son) ; Lover (Rodgers, Hart) ; Melody 
In F, Op. 3, No. 1 (Rubinstein). (Am. 
Capitol H-408) 

(Capitol LC6625—23s. 

Tatum (pno); Everett Barksdale (gir); Slam 
Stewart ase (c) 20/12/1952. U.S.A. 

Not content with Slam Stewart’s more than 
adequate work as a rhythm support, in every 
one of these eight numbers they let him intrude 
one of his corny bowed-bass-cum-voice solos. 

But it would have required something even 
more out of place to make this anything less 
than a five star record. 

Art Tatum has for long been hailed as the 
greatest of all jazz piano greats. But even those 
who know him best will find new thrills in his 
superb performances here. 

Whether his phenomenal technique, won- 
derful swing or entrancing ideas (you’re always 
left guessing at what is coming next, but it 
seldom fails to be as intriguing as it is un- 

ted) I leave you to decide. But you will 
find all these qualities evidenced to a degree 
seldom if ever pre-viously heard. 

The now forty-two years old (and incidentally 
blind) Tatum was never a simple pianist. His 
improvisations ranged from the highly 
decorative to the undeniably involved. One of 
his delights is the interpolation of fast, flourish- 
ing runs. With most others these sort of things 
sound superfluous and disturbing. Tatum 
inserts them so adroitly and puts them over with 
such a swing that they never seem disrupting. 
Then there is his amazing left hand and the way 
he can separate it at the fastest tempo from his 
right—something you will find brilliantly 
instanced in Tea For Two. 

And so one could go on. But I have to save 
my remaining few lines for guitarist Everett 
Barksdale. Both with Tatum and in his solos 
he gets as near to matching up to Tatum as 
anyone could. And that’s saying plenty. 


ir) ; 
Benny Green (bar); Jimmie Deuchar (tpt); Ken oom 
Wray (tmb); Norman Stenfalt (pno); Lennie Bush ae 
| 
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TECHNICAL REPORTS 


By P. WILSON, M.A. 


E.M.I. Portable Tape Recorder, Model 
TR50 (Price £155 os. od.) 
Specification : 

Recording Speed: Model TR50A—15 and 
74 ins. per sec.; Model TR50B—7$ and 
3? ins. per sec. 

Spools: Standard 7 in. or 5 in. 

Playing Time: 7-in spool—15, 30 and 60 
mins. respectively at 15 in./sec., 74 in./sec., 
and 33 in./sec.; 5-in spool—half above 
times. 

Tape Spooling: Fast in either direction— 
24 mins. for 7-in spool. 

Dynamic Range: For tape recorded on same 
machine at 15 in./sec. the signal/noise ratio 
is better than 40 db. 

Frequency Range: At 15 in./sec.—within 
2 db. from 50 to 10,000 c/s. ; 3 db. from 
10 k.c. to 12 ke. At 7} in./sec.—within 
2 db. from 50 to 6,000 c/s.; 3 db. from 
6 kc. to8ke. At 3} in./sec.—within 2 db. 
from 50 to 3 kc.; 3 db. from 3 kc. to 
4 ke. 

Distortion: Not more than 2% for peak 
recording level. 

Wow : Total wow and flutter not greater than 
0.2% at 15 in./sec. ; 0.25% at 74% in./sec. ; 
0.3% at 3# in./sec. 

Input: Separate for 20 ohm microphone 
(balanced) or 600 ohm line (unbalanced). 

Outputs: Line and internal and external 
L.S.—2 watts (5 ohms). 


My conclusions, after protracted tests of this 
and other tape recorders, can be stated in one 
sentence : 

This is the Rolls Royce of Transportable 
Tape Recorders : it has established a standard 
from which all others must be judged. 

I state this without hesitation and without 
apprehension. It may be that some technically 
minded person, on reading the specification 
quoted abcve, will say: ‘‘ Oh, but I have seen 
more attractive specifications than that”. So 
have [! But not a better performance, and that, 
after all, is what matters. 

My tests show that the specification is easily 
achieved in performance ; indeed it is a very 
modest understatement. 

The installation was made in my home by one 
of the E.M.I. service engineers, though I had 
previously read through the very detailed 
“Instruction Manual’”’ and had followed out 
the instructions for unpacking before the 
engineer arrived. I found them all quite clear 
and sensible. This Manual reminds me of those 
that the Americans used to publish for service 
equipment during the war ; I know of none to 
compare with it in British practice, either for 
thoroughness or clarity. 

The engineer and I then went through the 
installation tests together. They took only a few 
minutes. Everything was well within the limits 
set out in the specification. Indeed, the fre- 
quency response was considerably better and the 
tape noise just could not be heard from a new 
tape. We recorded notes of constant frequency 
from 12,000 c/s. down to 50 c/s. and measured 
the output when played back through the replay 
amplifier, thus running a double risk of dis- 
tortion. There was less than a 2 db. margin 
right through the scale. And this on the 7} 
in./sec. range. 

Later, I carried out a number of independent 
tests of my own, both measurement and listening 
tests. I expected impressive results, but what I 
got excceded my expectations by a considerable 
margin. 


The internal loudspeaker is a comparatively 
small and modest affair and I did not expect real 
quality reproduction from it. But I found it 
remarkably good ; not so good of course as 
when I coupled in my own loudspeaker system, 
but certainly, as the Instruction Manual so 
naively puts it, “more than adequate’’ for 
normal use. The really surprising thing was the 
considerable volume obtainable from what is 
nominally a 2-watt replay amplifier. The N78 
output valves certainly do their job. 

So much for the performance. There is much 
more that could be said, both technically and 
descriptively, but nothing that would be of more 
value than the sentence with which I started this 
report. 

I must however add some words about the 
appearance and operation of the instrument. 

The Introduction to the Manual describes 
the instrument as having been designed “ to 
provide a highly mobile equipment for pro- 
fessional users, enabling high quality recordings 
to be made in locations where the use of the 
larger studio recorders is either impossible or 
not warranted ”’. It is certainly all that, though 
perhaps the word “portable” which is included 
in the title is liable to give a wrong impression. 
It is in fact massively and substantially built 
with a single self-contained assembly within a 
metal frame, all housed in a rexine covered 
wooden case. The whole box measures only 
13 ins. by 17 ins. by 18 ins. and weighs 59 lbs. 

Though it is not exactly portable in the sense 
that some other tape recorders are, it is, there- 
fore, easily and conveniently transportable. 

The controls are all positive and straight- 
forward and virtually foolproof. Even the usual 
risk of switching on the recording instead of the 
replay mechanism, and thereby inadvertently 
erasing some of the existing recording on a tape, 
has been guarded against by making the 
recorder (and therefore the erase) operation 
inoperable until a special safety buttcn has been 
pressed. 

Moreover, there is a simple provision for 
using the signal level indicator meter as a test 
meter for the more important routine tests. 
They take but a moment, but indicate at once 
whether the instrument is in proper working 
order or whether, for example, a valve n 
replacement or an adjustment is required to 
one or other of the circuits. 

I mention these things, not so much because 
they are valuable (which they are), but because 
they are an indication of the careful thought that 
has been put into the design of the whole 
equipment. In particular the ease of servicing 
has been well thought out. Thus there is an 
‘“ azimuth ” adjustment for the recording and 
replay heads, enabling the high note response 
to be readily maintained by a competent 
serviceman. At the moment I know of no other 
equipment which has this facility. 

One other feature should be noticed, since it 
has both advantages and disadvantages: it is a 
single-track and not a twin-track instrument. 
This is a deliberate part of the design of an 
instrument intended for professional use, since 
editing of the tape may be of icular import- 
ance, and this obviously could not be done with 
a twin track. It also has the advantage of 
increasing the signal/noise ratio. Its dis- 
advantages are not only that the playing time is 
limited to half what would be possible with a 
twin track, but also that tapes on which twin 
tracks have been recorded elsewhere cannot be 
replayed on the P50. Clearly one cannot have 
it both ways. 
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E.M.I. Batt Tape Recorder, 


ery-operated 
Model L2 (Price £96 os. od.) 
ation : 


Battery Life: H.T.—15 operating hours ; 
LT.—#? hour continuous or 14 hours inter- 
mittent. Special rechargeable cells with 
longer life can be supplied if required. 

Tape Spools: 5 in. standard. 

Playing Time: L2A—3} in./sec., 30 mins. ; 
L2B—7} in./sec., 15 mins. ; LaC—15 in.! 
sec., 74 mins. 

Frequency Response: L2A—within 2 db. 
from 50 to 2,500 c/s. ; 3 db. from 2,500 to 
3,000 c/s. L2B—within 2 db. from 50 to 
5,000 c/s.; 3 db. from 5,000 to 7,000 c/s. 
L2C—within 2 db. from 50 to 7,000 c/s. ; 
3 db. from 7,000 to 10,000 c/s. 

Dynamic Range: Signal to noise ratio better 
than 45 db. 

Wow: Better than 0'2% on LeC and 
on L2A. 

Input: For high impedance microphone. 

Outputs: Phones—1,500 ohms; L.S.— 
10,000 ohms. 

This lovely little recorder is designed for use 
where extreme portability is required, such as 
mobile commentating, interview work, etc. It 
is housed in a green rexine-covered wooden case 
15 ins. by 74 ins. by 8 ins. and weighs only 
144 lbs. including all the batteries. 

It can be carried either by a carrying handle 
or a shoulder strap. It seems to have reduced 
the problem of portability to its ultimate degree. 

Separate recording and replay heads and 
amplifiers are included so that the operator can 
listen-in through stethoscope phones whilst the 
recording of the interview (or whatever it may 
be) is taking place ; but of course it is intended, 
in order to conserve battery life, that normal 
replay and editing, etc., should take place on 
standard equipment. For that reason the replay 
facilities are not elaborate, the maximum effort 
having been devoted to the provision of the 
highest possible standard of recording quality. 

Similarly, economy of battery life and weight 
has been secured by the omission of erase 
facilities ; that can always be done at H.Q. on 
standard equipment. Re-winding of the tape is 
manually operated for the same reasons. 

The controls are extremely simple. The 
threading of the tape on the tape-deck is quite 
straightforward. When threaded it is brought 
up into record/replay position by a lever. Once 
this has been set and the record/replay switch 
turned on, the lid can be closed and the record- 
ing can go on with the instrument slung on the 
shoulder or in any other suitable position, being 
controlled by a battery on/off switch recessed 
in the side of the case. The control panel here 
also contains the jacks for microphone, phones 
and speaker. 

The top of the case has three windows through 
which the operator can view the recording level 
meter and the amount of tape on both feed and 
take-up spools. 

Under a hinged panel on the side of the case 
there is also a meter switch which enables the 
state of the batteries and of the motor to be 
checked before recording starts. 

From this description it will be-seen that ease 
of operation and safeguards te ensure reliability 
have been studied to the last degree. This is 
abundantly clear when one examines the 
Instruction Manual which is provided with the 
instrument. Every possibility seems to have 
been thought of to guarantee simple and direct 
operation when the occasion arises. This of 
course is very important since on occasions 
when a recorder of this sort is of special value 
there is little time to spare for fussy little 
adjustments. 

When the engineer came to | home to set 
up the Model TR50 we checked through the 
response, etc., of this portble instrument at the 
same time. The first step was to set the 
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duction there’s the P.33 
with a specially designed amplifier 
with 3 watts output. Easily portable, with all the ok elie 

features of a full-size gramophone, it plays and changes with synthetic thin. 

10 records automatically—all sizes—all speeds. Special For A.C. mains. _— 
lightweight crystal pick-up, 8 in. PM speaker, wooden _ 
cabinet covered with brown, synthetic crocodile or grey 
synthetic lizard skin. For A.c. mains. 


29 Gns TAx PAID. 


Hire Purchase Facilities 
Available 


See these attractive models at your \ \\' 
local Regentone Dealer \ 
NOW! 


& TBLEVISION LTD., EASTERN AVENUE, ROMFORD, ESSEX. 


4 
rood 4 
e 
: ae \ 
xa pick UP qhe othet cabinet © of 
\ 
\ im} 8B electric gramophone for parties, \ 
\ For life-like repro- First class reproduction of all sizes 
WOK’ 
REGENTONE RADIO 
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A Vox Set 


containing major works of great masters 


ists» 
mere! 


HIGH FIDELITY LONG-PLAYING 12 in. MICRO-GROOVE RECORDS 
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A Vox Reeord 


music of exceptional interest 


BEETHOVEN VIVALDI VIVALDI 
MASS IN C, Op. 86 : BEATUS VIR (PSALM CX1) F SERENATA A TRE “LA 


Soloists, Akademie Kam- y Soloists, Chamber Choir NINFA E IL PASTORE”’ 


of the Academy of Music 
merchor, Vienna Symphony ant Peo Musien 
Orchestra (Moralt) Stuttgart (Grischkat) 
PL 6300 1—12" record PL 7140 record PL 7990 


BARTOK 


Y BEETHOVEN 
CONCERTO FOR PIANO Y 


FOUR OVERTURES: 


MOZART 


AND ORCHESTRA NO. 2 @ MILANESE QUARTETS 
(1931)—SONATA (1926) Y. (K.Anh.210-213) LEONORE, NO. 3, Op. 72: 


Andor Foéldes (piano), 
Lamoureux Orch. (Bigot) 


PL 6620 1—12’ record 


Barchet Quartet EGMONT, Op. 84 


Symphonic Orchestra, 


PL 7480 1—12” record PL 3020 ” 


orenste: 
1—-12” record 


HAYDN 


MISSA SOLEMNIS IN B 
NO. 3 IN 
FLAT OF THE YEAR 1799 MASS IN E FLAT (D.950) GREAT _ Ba 4 
“ THERESIENMESSE ”’ q Soloists, Akademie Kam- 
i 4 Orch merchor, 
PL 6740 1—12” record PL 7840 1—12" record PL 7940 


BRUCKNER Y RAVEL HAYDN 
SYMPHONY NO. 4 IN E YG \'HEURE ESPAGNOLE, GY GREAT ORGAN MASS OF 
Y oists, estre Radio- 
Vienna Symphony G Symphonique de la Radio- — _— : 
Orchestra (Klemperer) Y diffusion Frangaise (Grossmann) 
G (Leibowitz) 4 
PL 6930 1—12" record PL. 7880 1—12” record PL 7020 1—12” record 


wy Obtainable from all good record shops. | 


For address of your nearest dealer apply to 
PRODUCTIONS (G.B.) LTD., 231 OXFORD STREET, LONDON, W.! 


| 


3 
Yyy 
YY Wb 
Y 
Y atte, 
YY 
7 
Y 
Y 
GY Y 
iY 
) YY YY 
) 
jad 
rhe 
at) 
Vj Y | 
My G 
f 
4 
4 


The GRAMOPHONE December, 1953 


For Music Lovers who demand the BEST 


HIGH FIDELITY REPRODUCING EQUIPMENT 


Only the finest possible equipment is used for musical recordings-and broadcasts. Only the finest reproducing 
apparatus can do them justice. The Truchord range of high fidelity equipment claims to do just that, satisfying the 
most discerning music enthusiast, and, moreover, at truly moderate prices. 


THE MODEL 50T AMPLIFIER 

LOUDSPEAKER UNIT employs the same 

amplifier as the “‘ Festival’’, and is the ideal 

instrument for record, radio or microphone 

reproduction. It can also be supplied with a 

built-in power pack for 6v or 12v battery 

operation. 

* Walnut cabinet 18 in. by !2 in. by/12 in. 

* Pick-up and microphone sockets in- 
corporated. 

* Provision for switched output to 
extension speaker. 

* LIST PRICE 25 Gns. (inc. P.T.). 


THE ‘ FESTIVAL’ RECORD AND 
RADIO REPRODUCER, latest addition to 
the range, is housed in a handsome reflex 
cabinet employing a carefully matched 10-in. 
Wharfedale ‘* Golden ”’ speaker. 

* 5 valve push-pull amplifier. Variable 
NFB control. Response substantially 
flat from 20—25,000 c/s. 

* Decca or Acos high-fidelity eee for 
standard or LP records. 

* 10 in. Wharfedale ‘‘ Golden ”’ speaker. 

* LIST PRICE 105 Gns. (inc. P.T.). 

OTHER MODELS IN THE “TRUCHORD” RANGE :—The “ Octavia’’ Record/Radio Reproducer with 10-in. high flux 

loudspeaker and Garrard Auto-Changer with turnover magnetic head. List Price 90 gns. (including P.T.) ; Model 50 R.C. complete 

Record Reproducer (Radio extra) List Price 73 gns. (including P.T.) ; Model 50 RC/S complete Record Reproducer with Garrard Model 

TA/Non-Auto Changer (Radio extra) List Price 68 gns. (including P. T); Truchord H.F. Radio Unit specially matched to ‘** Truchord’’ 

Reproducers converts Model 50 RC or 50 RC/S to complete record|radio reproducer. I .ist Price 16 gns. (including P.T.). 


Demonstrated in your own home! 


You can judge for yourself the outstanding quality of ‘‘ Truchord ” instruments under our new Home Demonstration plan. Simply fili in 
the form below, and either a member of the Truchord Sales Staff or a representative of your local distributors will be pleased to arrange for 
a demonstration in your own home. Enquiries are particularly welcome from secretaries of Gramophone Societies :—why not have a 


Below is a preliminary list of stockists in the London Area 
who will demonstrate on their own premises, or arrange a 


RECORD PLAYING DESK, for use in 

conjunction with external amplifier. 

* Handsome polished mahogany cabinet, 
matching Model 50T. 

* Garrard 3-speed non-auto changer. 

* New Garrard turnover magnetic or 
astatic head. 

* LIST PRICE I7 Gns. (inc. P.T.). 


Home Demonstration on request. POST THIS CcouP ON TODAY 
To : REPRODUCERS (ELECTRONIC) LTD., 82 GT. PORTLAND ST., LONDON, 
Cramer & Co. Ltd.,/28 Pmt naa m. St., W.8. Please arrange for a representative to call and demonstrate ‘ Truchord’ 


"4A Acre Lane, S.W.2. 
C. & A. Daniels Ltd.. 207 4., NWS. equipment at my Home/Club under your Home Demonstration Plan 


Harrods, Knightsbridge. 
A. W. Gamage Ltd., Holborn NAME 


Alfred Hayes Ltd., 74 Corn Soy E.C.3. 
Imhofs, 112 New Oxford St., W.C.1. 
Keith Prowse & Co. Ltd., 159 New Bond St., W.1. 
5 Coventry St., W.1 
47 Kensington ‘High st. we. 
50 Fenchurch St., E.C.1. 
Saville Pianos Ltd., 142 High Rd., Wood Green, N.22 and branches. 
Selfridges, Oxford $c., 
Suttons Radio, 139-141 Lewisham High St., S.E.13. 
Teleonics Ltd., SW. h End, NB. lam particularly interested in (State Model) 
John Trapp Ltd roadway Parade, Crouch En i stration 
Whiteleys, Queens Rd., Bayswater, Ww If secretary of + Cannes Se state date of next meeting when a demonstrati 
Kennards, North End, Croydon | could be conveniently arrang 
G. Roberts & Co. Ltd., 143 North End, Croydon. 


REPRODUCERS (ELECTRONIC) LTD., STREET, LONDON, W.! 
Telephone : eum 
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“ azimuth ”’ of the small instrument into exact 
step with that of the larger one. The Instruction 
Manual gives crystal clear instructions as to the 
method of carrying out this adjustment ; and a 
very valuable one it is, as can easily be demon- 
strated, for it ensures optimum high note 
response both in recording and replay. 

After this, no adjustment at all was needed to 
ensure that the frequency response came within 
that prescribed in the specification. It was 
already very considerably better than the 
specification both in range and in the db toler- 
ance. The limitations indeed seem to be 
imposed more by the microphone than by the 
recorder itself. The one that was supplied with 
the instrument was a Ronette, crystal 
H.M.5, which can easily be carried about in the 
hand and is entirely adequate for the pu 
for which the recorder is p ay Substitution 
of one of my larger Brush Crystal microphones 
enabled an extended frequency response to be 
obtained. 

The following day I took the recorder away 
with me for a week-end and proceeded to make 
a nuisance (or a hero) of myself by interviewing 
numerous friends and relations. They were all 
staggered at the uncanny realism of the repro- 
duction even on the stethoscope headphones. 
Now that I have the record home again and can 
play it through on the TR50 and my extension 
en, the reproduction is fantastically 


I am so lost in admiration for this little 
instrument that I am afraid I shall run short of 
superlatives before long. So perhaps I had better 
leave it at that. 

There is, however, one warning I should give : 
It is unwise to attempt to listen-in to yourself 
on the headphones whilst you are actually 
speaking through the microphone. There is just 
sufficient time delay between the record and 
replay heads that your listening confuses your 
speaking. I tried and so I know; and the 
evidence is still on the tape against me. My wife, 
who was not present when the record was made, 
says that I sound as though I had been drunk ! 


Decca Record Player, Type 349/M and 
C (Price 15 gns., including P.T.) 

Specification : 

Triple-Speed, synchronous 


Pickups: 349/C—Crystal Heads with outputs 
of 0.5 volts (for 78 r.p.m.) and 0.2 volts 
(for LP). 349/C—Magnetic Heads, type C 
(for 78 r.p.m.) and type D (for LP). Out- 

t 10-12 millivolts, Bass correction circuit 
included. 

Styli: Normally but diamond styli 
may be obtained for magnetic heads only. 

Pressure: For 78 r.p.m., 25 gms. For LP, 
8 to 10 gms. 

Cabinet: Beige linen-covered leather cloth 
over wood. Size 14? ins. wide by 13} ins. 
deep by 6 iris. high with lid closed. 


The special feature about this Record Player 
is that only components of the first quality have 
been used. There has been no compromise to 
keep price down, and in these circumstances the 
price is certainly very moderate. 

The “CG” Type of Player, which uses 
Crystal Heads is of course intended for use with 
amplifiers such as are to be found in ordinary 
radio sets or radiogramophones. Those who 
have an old radiogram which only plays 
78 r.p.m. records, and who wish to adapt it to 
take LP records, could hardly do better than 
add a Type 349C Player: to take out the old 
motor and replace it with a new motor plus 
om would involve a much more complicated 
change. 

The “M” Type of Player, on the other 
hand, is designed for use with specialist high- 
gain amplifiers and preamplifiers. Amongst 
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magnetic, moving-iron pickups, these Decca 
XMS Types C and D take a foremost place. 
Apart from a falling bass below about 00 c/s. 
they have an almost uniferm frequency response 
up to about 12 ke. with a rise at the top. With 
a resistance-capacity correction circuit, such as 
is incorporated under the baseboard of the 
Player, a sensibly uniform response to well 
above 12 kc. can be secured, and with an 
output that compares very favourably with that 
of any other magnetic type. 

The motor used in the Players is one of 
Garrard’s best. The one in the Player I have 
had on test has given no cause for complaint 
either in respect of speed variation or of rumble. 

In short, the whole unit has proved to be 
entirely satisfactory. 


Ferguson Auto-Radiogram, Model 326RG 
(Price 69 gns. including P.T.) 

In my review of the Radio Show I described 
this model as “‘ the younger sister of the 400 ” 
and said that she was certainly an attractive 
looker. 

Closer acquaintance, and she has now been 
serving me for some little time, has fully con- 
firmed this view. She is a worthy younger sister, 
both of the 400 and of her bigger brother the 
500, both in appearance and in performance. 

But I had better drop this metaphor ; other- 
wise I shall get embarrassingly involved. So let 
us get down to technical details. 


Specification : 

Cabinet: Walnut bureau type, 33 ins. wide by 
334 ins. high by 164 ins. deep. Hinged flap, 
lined with “ Rexine”’. Storage compart- 
ment for about 60 records. 

Circuit: Superhet covering long, medium 
and short bands—15.7 to 55.4 metres ; 
184 to 575 metres; 733 to 2.050 metres. 

Valves (Mullard): Frequency Changer, 
ECH42; I.F., Detector and A.G.C., 
EBF80; A.F., EF41; Output, EL41 ; 
Rectifier, EZ4o. 

Controls: Tone (plus on/off switch) ; 
Volume ; Waverange/Gram Switch ; 
Tuning. 

Record Changer: Garrard “RC75A three- 
speed (78, 45 and 334) with separate p/u 
units for 78 and LP records. Records may 
not, however, be intermixed. 

Loudspeaker: P.M., with 8 in. cone. Pro- 
vision for. external 3 ohm L.S. with 
switched plug that enables internal speaker 
to be disconnected, if desired, whilst 
external is used. 

The output power of the EL41 valve is rated 
at 34 watts. But the actual volume of sound 
attainable before distortion becomes apparent to 
the ear is definitely much more than is normally 
tolerable in an ordinary-sized living room. The 
loudspeaker is therefore particularly sensitive. 

I haven’t yet seen a circuit diagram, but I 
should judge by performance that the tone 
control is a simple affair operating on the treble 
response only. It is quite effective in its range: 
for normal listening, whether on radio or 
gramophone, the best position is about mid-way. 
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The loudspeaker compartment is relatively 
large and well-proportioned, with the result that 
the bass register is without boom and _ has 
reasonable definition. The response of course 
does not go so deep in the scale as does that of its 
elder brother and sister, but it is well propor- 
tioned and on all the types of reproduction to 
which I subjected it during my tests a setting of 
the volume and tone controls could readily be 
found to give an effective balance. The realism 
and clean articulation in the reproduction of 
the voices of B.B.C. announcers, both male and 
female, was particularly noticeable. So was the 
clearness of the piano tone. 

On radio, station after station could be tuned 
in, on each range, with the greatest of ease and 
without any sign of instability. The tuning dial 
is both large and legible and adds to the 
dignified appearance of the instrument. 

On records, I measured the response to 
various frequencies and found it effective to 
nearly 12,000 c/s., which is a very remarkable 
performance for an instrument of this type ; 
nothing so effective could have been expected as 
lately as two years, or even twelve months, ago. 
Full advantage has therefore been taken of the 
improvement made recently in the response of 
the Acos GPig pickups which are included in 
the Garrard Record Player. 

This Player has behaved properly and has 
given no trouble at all, either in respect of 
regularity or of record changing. But again I 
must remind readers that since there is a 
“dead ” centre spindle care must be taken to 
see that the labels of records do not overlap 
the centre hole ; otherwise they will be liable 
to stick on the spindle and “‘ wow ”’ will result. 

On the whole I am very pleased indeed both 
with the appearance and with the performance 
of this instrument. Within the limits set by its 
price and its design it seems to me to be com- 
pletely successful and I have no criticism at all 
to offer. 


Radiogram (69 Gns. 
including P.T.) 


In the issue for September last I gave what 
was intended to be a distinctly favourable 
review of this radiogram, and suggested at the 
end that the qualities would have been enhanced 
if the motor had had greater pulling power. 

In October, however, I corrected this and 
explained that I had discovered that any 
variation of speed that appeared in my tests had 
been due entirely to the fact that the new test 
records I had used had had labels slightly over- 
lapping the central hole, thereby causing them 
to stick slightly on the “ dead ” spindle of the 
autochanger; and that as soon as label 
obstruction had been removed the turntable 
speed was as constant as one could wish. , 

Messrs. Armstrong inform me that they still 
receive inquiries about fitting a more powerful 
motor from readers who have apparently 

i the correction given in the October 
issue, possibly because it was given under a 
different heading. 

I want to make it clear once again, therefore, 
that prolonged tests have shown that the 
Collaro autochanger as fitted to this Armstrong 
Standard Radiogram is entirely satisfactory. | 

There was a printing error, by the way, in 
the price as originally quoted. The correct 
price is £72 gs., which includes Purchase Tax. 


We regret that owing to space difficulties, 
P. Wilson’s Technical entitled 
“ What Next”? must be held over until the 
January issue. He also wishes us to say that 
since taking up the Technical Editor’s post 
again, he has been overwhelmed with corre- 
spondence as well as tests and asks for the 
indulgence of those readers whose letters remain 
unanswered.—Ep. 
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CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 


expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 


Stanmore, Middlesex. 
H.M.V. “ Boheme ”’ 


As an owner of the excellent Decca version 
of La Bohéme, I was most interested in A.R.’s 
review of the new set issued this month by 
H.M.V. The Third Programme broadcast of 
these records provided an excellent opportunity 
to judge for myself. 

I completely agree with A.R. as to the 
excellence of the performance and recording, 
but would-be purchasers should be warned of 
a quite audible ‘‘ humming accompaniment ”’ 
which appears to be part of ‘Toscanini’s 
contribution. 

Although this will, no doubt, be regarded by 
some as a valuable historical addition to the 
set (like some of De Pachmann’s Chopin discs), 
I found it quite distracting, particularly in arias 
such as Mimi’s Si mi chiamano Mimi. 

Gloucester. Joun M. Srru. 


Kathleen Ferrier 


Although the news was not entirely un- 
expected, the announcement of Kathleen 
Ferrier’s passing nevertheless brought with it a 
sense of personal loss. 

Whilst serving as secretary of the N.F.G.S. 
it was my pleasure to invite her to be guest of 
honour at the Federation annual dinner. 

To our delight Kathleen Ferrier was able to 
accept, and to say that everyone was charmed 
by her gracious manner and modest bearing is 
an understatement. I can still see her, in my 
mind’s eye, busily engaged in signing her 
autograph for all those delegates who were 
anxious to secure it, each recipient receiving 
not only her signature, but a charming smile 
as well. 

Her rise to fame was meteoric, but she was 
quite unspoiled by her success. She was highly 
esteemed by her fellow artists and when she was 
unable to give her customary Lieder recital 
with Bruno Walter at the Edinburgh Festival 
this year, the concert was cancelled, as Walter 
would not entertain the idea of appearing with 
a deputy, considering Ferrier irreplaceable. 

She told me how thrilled she always was 
when working with Sir John Barbirolli. ‘‘ He 
is so intense’’, she said. Her own favourite 
recording, she told me, was the Brahms Alto 
Rhapsody, for she said her voice seemed to soar 
so easily above the orchestra and male voice 
choir. 

Sne became the Mahler singer par excellence, 
and Mahlerians will ever be grateful that she 
recorded such things as Das Lied von der Frde 
and Kindertotenlieder with Bruno Waiter. 

It is difficult to believe that the golden voice 
is stilled for ever, but her art will live on— 
thanks to her many recordings. 

As my own humble tribute, I am prepared 
to present a programme of her recordings to 
any gramophone society in the London and 
Home Counties areas, all fees to be donated to 
the Cancer Research Fund—a noble cause 
which Kathleen Ferrier had so much at heart. 

High Wycombe, Bucks. F. YOueEns. 


I was very sorry to see that Decca were 
unable to make the record (LXT278g) which 
was to have been issued with the Coronation 
release last June. The main work on that 
record was to have been Britten’s Abraham and 
Isaac, sung by Kathleen Ferrier and Peter Pears, 
accompanied by the composer at the piano. 
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Some time ago, however, I heard this work 
together with some extracts from Purcell operas 
broadcast on the Third. At later dates this 
programme was repeated twice as a B.B.C. 
recording. I’m sure that there are many people 
like myself who, treasuring the relatively few 
records made by Miss Ferrier, would welcome 
the release of this recording to the public if it is 
still in existence. 

I gather it is possible for a recording company 
to issue B.B.C. recordings by arrangement. 

Kathleen Ferrier, to use Bruno Walter’s 
words, “‘ was one of the few irreplaceable artists 
of all time”’, and the release of one more 
recording would be welcomed as another lasting 
reminder and small memorial to a sincere and 
beautiful singer. 

Tenby, Pembs. A. R. Morcan. 


Military and Brass Bands 


As one who was brought up on and among 
brass bands, and who found them the gateway 
to a wider appreciation of music, I give hearty 
support to the arguments of Mr. A. M. Southall. 

Two points seem to me worth making. First, 
the finest brass bands of the United Kingdom, 
Australia and New Zealand possess superb 
technique, tonal subtleties and interpretative 
powers which come as a revelation after the 
more blatant efforts of third-rate local “‘ silver 
prize bands.’’ Secondly, during the past thirty 
or forty years, some of our most eminent com- 
posers have joined native brass band composers 
in providing a repertoire of music worthy of this 
medium. 

Among my “ museum pieces ”’ dating back 
twenty or thirty years or more, I still have 
recordings of symphonies, tone poems and suites 
specially written for brass bands by such com- 

ers as Elgar, Holst, Bantock and Ireland. 
Would that these original compositions were 
available in modern recordings ! 

Leading conductors who have given their 
services at brass band festivals include Barbirolli, 
Boult, Sargent and Wood. They would hardly 
support a medium that was musically negligible. 

London, N.6. Lesuiz R. ALpous. 


FEDERATION & SOCIETY NOTES 


The National Federation of Gramophone 
Societies will gladly supply information and 
advice concerning the establishment of new 
Gramophone Societies. A sixpenny postal 
order sent to the Hon. Sec., Mr. J. R. Shaw, 
13 Hillcrest Road, Orpington, Kent, will bring 
a circular of suggestions and other helpful 
literature. 

The Officers and Committee of the Federation 
send their good wishes for Christmas and the 
New Year to all gramophone users. 

Notices for insertion in the February THE 
GRAMOPHONE should be sent to Mr. G. H. 
Parfitt, 31 Lynwood Grove, Orpington, Kent, 
to reach him by t1oth January, 1954. 

Arnold & District Gramophone Society. 
Meets alternate Fridays at 8.15 p.m. in the 
Reference Library, Arnold. December 11th, 
January 1st and 15th. Programmes displayed 
in Library. Refreshments available. Details 
from Hon. Sec., 34 Furlong Avenue, Arnold, 
Nottingham. 

Barnes Gramophone Circle, a small informal 
society, meets monthly. Details from Hon. 
Secretary, Miss R. H. Matthews, 28 Martindale, 
East Sheen, S.W.14. 

Burnham-on-Sea Gramophone Society. 
Winter season commenced on October 8th, at 
184 Berrow Road, Burnham-on-Sea, from 
where any information may be obtained. 
Bushey & Watford Gramophone Society. 
Meets every Tuesday at 7.30 p.m. All further 
particulars from new Hon. Sec., Miss E. Palmer, 
23 Bushey Mill Lane, Watford. 
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ion Gramophone Society. Meets on 
alternate Saturdays from 7 to 9 p.m. at Norbury 
Library, Beatrice Avenue, Norbury. Full 
details from Hon. Sec., 23 Penrith Road, 
Thornton Heath. 
Dartford Gramophone Society.  Meects 
weekly on Thursday evenings at the Central 
Library, Dartford. A cordial invitation to all 
music lovers. Details from Hon. Sec., 32 
Shepherds Lane, Dartford. 
Dulwich & Forest Hill Gramophone Society. 
Meets at All Saints Church Hall, Trewsbury 
Road, Sydenham, on December 4th and 18th, 
at 7.45 p.m. Light refreshments at 9. Full 
particulars from Hon. Sec., 87 Broadfield Road, 
Catford, S.E.6. 
East Midland & North Midland Regional 
Groups of Gramophone Societies announce 
a Joint Conference to be held at High Tor 
Guest House, Matlock, Derbyshire, on Saturday 
and Sunday, May 8th and oth, 1954. Prob- 
able cost, 32/6 per head. Full particulars 
from Mr. J. R. Bulman, “ Luzern’, 42 
Holmfield Avenue, Stoneygate, Leicester. 
Edinburgh Gramophone Society. Mects 
fortnightly on Thursdays in Film House, Hill 
Street. Guest speakers include Bruce Boyce. 
Particulars from Hon. Sec., Eden Lodge, Eden 
Lane, Edinburgh, 10. 
Felixstowe & District Gramophone Society. 
Recitals, lectures, discussions every fortnight 
from September to July. Details from Hon. 
Sec., 2 Graham Road, Felixstowe. 
Greenock Gramophone Society. Meets at 
Greenock Arts Guild, Campbell Street, 
Greenock, on alternate Saturdays commencing 
January 9th, 1954. Details from Hon. Sec., 5 
Ashgrove Avenue, Gourock. 
Halle Club, South Manchester Branch. 
Meetings to be held on December 17th and 31st, 
January 7th and 21st. Full details from Hon. 
Sec., 75 Heathside Road, Manchester 20. 
Henry Wood Prom Circle. Meetings and 
gramophone recitals held weekly at Binney 
Street, W.1. Subscription fifteen shillings. 
Details from T. Greenwell, 102 Oakley Street, 
S.W.3. 
Hitchin Gramophone Club. Meets on 
alternate Thursdays at Little Benslow Hills 
(H.Q. Rural Music Schools Assn.), Benslow 
Lane, Hitchin, at 8.0 p.m. Next meeting 
December 10th. Season’s programme from 
Hon. Sec., 43a Hermitage Road, Hitchin. 
Huntingdon Recorded Music Society. Meets 
fortnightly in The Meeting Room, Ambury 
House, Huntingdon, on Mondays, at 7.30 p.m. 
December 7th and aist. Details from Miss 
N. P. Pratt, Hemingford Abbots, Huntingdon. 
Ickenham Gramophone Club. Meets at 
8 p.m. each Monday at 84 Swakeleys Drive 
(nearest station, Hillingdon, Met. and Piccadilly 
Lines). Full details from Hon. Sec. at above 
address. : 
Ilkley Gramophone Society. Meetings 
weekly on Thursdays at 8 p.m. Details from 
Hon. Sec., ‘‘ Kirkwood ”’, Moorfield Road, Ben 
Rhydding, Ilkley. 
Leicester Gramophone Society. Mects on 
alternate Mondays at the Congregational 
Church Hall, North Bond Street, Leicester, at 
7.30 p.m. Refreshments. Everyone welcome. 
Full details from Hon. Sec., 8 Gimson Road, 
Western Park, Leicester. 
Looe Music Society. Meets on first Sunday 
and third Thursday in every month at 8 p.m. 
Recorded music recitals. Details from Hon. 
Sec., ‘“‘ Avalon”’, Hannafore, Looe. 
Manchester Gramophone Society. Meets 
fortnightly at the International Club, 64 
George Street, on Mondays at 7.30 p.m. Varied 
programmes. Refreshments. Details from Hon. 
Sec., 18 Ballbrook Court, Wilmslow Road, 
Manchester, 20. 
New World Recorded Music Society wishes 
all Gramophone Societies a Very Happy 
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Christmas and good listening throughout the 
coming year. Meets at 628 High Road, 
Tottenham, at 8 p.m. Refreshments. Third 
monthly concert in co-operation with Edmonton 
Arts Council on December toth. Full par- 
ticulars from Hon. Sec., 73 Oaklands Avenue, 
Edmonton, N.g. 

North Manchester Gramophone Society. 
Fourth season. Meets fortnightly at 8 p.m. on 
Tuesdays at Atlow Mount, Bury Old Road, 
Manchester, 8 (Half-Way House). Intending 
members should communicate with Hon. Gen. 
Sec., 34 Edenfield Road, Prestwich. 
Nottingham—The Record Club. Meets 
weekly. All types of serious music played. Hi-Fi 
equipment. Details from Hon. Sec., 199 
Carlton Road, Nottingham. 

The Recorded Vocal Art Society. Meets on 
alternate Thursdays at the Opera Tavern in 
Catherine Street (opposite Drury Lane Theatre) 
at 7.15 p.m. Next meeting, December 3rd 
Details from P. J. Gordon, 373 Camden Road, 
London, N.7. 

Rosebery Club. The attention of gramophiles 
who consistently visit the ‘‘ Wells” and 
“Garden ”’ galleries is drawn to the activities 
of this Club. Meets fortnightly on Tuesdays. 
Special meetings for television opera. Details 
from Hon. Sec., 38 Whitby Road, Sutton, 
Surrey. 

Scottish Group. A Conference has been 
arranged for the week-end April 24/25, 1954, 
at Allan Water Hotel, Bridge of of Allan. Sir 
Compton Mackenzie has promised to be 
present. Further details from Miss J. D. 
Ramsay, 18 Balsusney Road, Kirkcaldy, Fife. 
Sheffield Recorded Music Club. Mects 
every Tuesday at Church House, St. James 
Street, Sheffield, at 7.15 p.m. Details from 


Hon. Sec., “ Lathkill ”, Dalewood Road, 
Sheffield, 8. 
Southampton & District Gramophone | 


Society. Meets alternate Fridays at the 
Polygon Hotel, Southampton. December 4th 
at 7.30 p.m., Nixa demonstration. December 
18th, ‘‘ The Merry Widow’’. Hon. Sec., 37 
Orchards Way, Southampton. 
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Southgate & District Recorded Music 
ety. Meets fortni,atly at Crown Hotel, 
Chase Side, Southgate, on Wednesdays, at 
7.30 p.m. Next meeting December gth. Details 
and prospectus (6d.) from Hon. Sec., “ Burn 
Brae ”’, Morton Way, Southgate, N.14. 
Southport & District Gramophone Society. 
Meets fortnightly at St. John Hall, Scarisbrick 
Street, Southport, on Thursdays, at 7.30 p.m. 
Next meeting December toth, ‘‘ In the byways 
of Chamber Music ’”’. Annual subscription 10/-. 
Syllabus from Hon. Sec., 120 Churchgate, 
Southport. 
Sutton & District Music Society. Meets on 
second and fourth Wednesday monthly in 
Christ Church Hall, Sutton, at 8 p.m. 
December gth, Members evening. Live and 
recorded music. Details from Hon. Sec., 8 East 
Drive, Carshalton Beeches, Surrey. 
Verdi Society. Now meets at the Mayfair Cafe, 
Lime Street, Liverpool, at 7.15 p.m. on alternate 
Tuesdays. December 8th, “ heme ”’ 
Details from Hon. Sec., 39 Sutcliffe Street, 
Liverpool, 6. 
Wakefield Music Lovers Group. Mects 
on alternate Thursdays in the Junior Library, 
Drury Lane. High-Fidelity equipment. Details 
and syllabus from Hon. Sec., 22 Stanley Road, 
Wakefield. 
William Byrd Music Circle. Meets fort- 
nightly on Mondays at Lady Margaret School, 
Southall. Recitals by members and visitors. 
Refreshments provided. Full details from Hon. 
Sec., 60 Brentvale Avenue, Southall. 
Woking Gramophone Society. _ Presents 
complete Beecham recording of “‘ The Magic 
Flute ’’ on Sunday, December 13th. Meetings 
on alternate Sundays at Y.M.C.A. Lounge, 
Bath Road, Woking. No meeting December 
27th. Details from Hon. Sec., 8 Arthur’s Bridge 
Road, Woking. 
Woodford Green United Free Church. 
Public recitals of recorded music given monthly 
in the church. December 12th at 8 p.m. High- 
quality equipment. Details from D. J. Steven, 
36 Glengall Road, Woodford Green, Essex. 


DECEMBER 


33} R.P.M, 


(Delius)—R.P.O. COL. 33CXI1112 
f der Jagd (J. Strauss)—Vienna Phil. Orch. DEC. LW5052 
Auf pee Lx (Mendelssohn)—J. Katchen. 


Ballo in Maschera (Verdi)—Ma dall’arido stelo divulsa ; 
Morro, ma primain grazi felitsch. LW5050 

Belshazzar’s Feast (Walton)—D. “Noble. H.M.V. ALP1089 

Band Wagon—Sound Track. M.G.M.-C-752 

(R. Strauss)—L. della Casa. DEC. 


Campanella, La (Paganini Ellegaard. DEC. LW5051 
— G. Souzay. DEC. 


Canzone in D min. (Bach, Peters, Vol. 4, No. 10)—A. 
Schweitzer. 33CX 1084 

Capriccio (R. Stra mittag und Elf—E. 
Schwarzkopf. COL. 33CX 

mee (Mozart)—French Wind Quintet. DEC. 


Chasseur Maudit (Franck)—R.P.O. L. 33CX 1087 
Christmas Music—Virtuosi di Roma. AXTL1032 
Christmas Oratorio (Bach)—Detmold Academy Orch. and 
Choir, DEC. OL50001-2-3 
hristmas Songs—H. Gueden. DEC. L LX3117 
Chromatic Fantasia and Fugue in D min. (Bach)—Serkin. 
COL. 33CXI110 
Cocktail Capers—Art Van Damme Quintet. CAP. 
C6622 


Concerto in G (Auletta)—L'oiseau-lyre Orch. DEC. 
OL50009 
Concerts in and F min. (Bach)—!. Stern COL. 
Concertos in F min. 4 ill. : 
min. (Bach)—C. Haskill. COL 


Concertos in A and D min. (Bach)—Prades Festival Orch. 
COL. 33CX1113 ‘ 

Concerti Grossi in D, Se. 3, Nos. 4 and 10 (Barsanti)— 
Lamoureux Orch. DEC. OL50008 
4 in G (Beethoven)—Solomon. H.M.V. 


RECORDS 


Concerto in G for 2 flutes and Orch. (Cimaross)— 
Lamoureux Orch. DEC. OL50008 

Concerto in B flat (Durante)—L’oiseau-lyre Orch. DEC. 
OL50009 


Concerto for Violin and Orch. (Elizande)—C. Farras. 
DEC. LX3116 

Concerto in A min. (Grieg)—Moiseiwitsch. H.M.V. 
CLP1008 


Concerto in D for ereerd and Orch. (Haydn)— 
moureux Orch. OL50007 
Concerto No. 2in A (Liszt)—Malcuzynski. COL. 33CX1106 
Concerto a Quattro in E min. (Mancini)—L’oiseau-lyre 
Orch. OL50001 
Concerto No. 9 (Mozart)—Perpignan F.0. COL. 
33CX1091 


Concerto No. 21 in C (Mozart . Casadesus. 
33CX102. 


X1024 

Concerto No. 22 in E flat (Mozart)—Serkin. COL. 
33CX1092 

Concerto for Violin and Orch. in D (Paganini)—Lamoureux 
Orch. VOX PL6490 

Comm in C (Paisiello)—L’oiseau-lyre Orch. DEC. 


Concerto for left hand (Ravel)—Suisse Romande Orch. 
DEC. LXT2565 

Concerto in G (Ravel)—N. Henriot. DEC. LXT2565 

Concerto for Piano and Orch., No. = in D min. (Rubin- 
stein)—Philharmonia. VOX. PL77: 

Contrasts in Jazz—Squadronaires. DEC. LFI141 

(Beethoven}—Vienna Phil. Orch. VOX. 


Coronation March, 1953 (Bax)—London $.0. DEC. LW5057 
Coq $ oe Suite (Rimsky-Korsakov)—R. P.O. COL. 


Heath etc. DEC. LFII 


COL. 


Decca 


Divertimento No. |! in D, K.251 ay F.O. 
COL. 33CX1090 

Divertimento in E flat (Mozart)—Bel Arte Trio. 
AXTLIO31 


Don Quixote (R. Strauss)—Vienna Phil. Orch. 
LXT2842 


BRU. 
DEC. 
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Down Memory Lane, Vol. |—B. Crosby. BRU. LA8620 
Duo (C.P.E. Bach)—Collegium Pro Arte. DEC. 


Egmont Overture (Beethoven)—V.P.0. VOX. PL8020 

Eine Kleine Nacht-musik (Mozart)—Serenade—Perpignan 
F.0. COL. 33CX1088 

El Puerto (Albeniz)—Conservatoire de Paris. DEC. LW5055 

Elegen Mazurkas (Chopin)—G. Novaes. VOX. PL7920 

Eugene —. (Tchaikovsky)—Everyone knows love on 

earth—R. Arie. DEC. 

Faithful Shepherd Suite (Handel)—R.P.O. COL. 33CX1105 

Fifteen variations and ‘ ue in E flat (Beethoven)— 
C. Arrau. DEC. AXTL 

a (R. Schwarzkopf. COL. 

Four Last Songs (R. Strauss)—L. della cow 

Fruhling (R. Strauss)—L. della Casa. re W505! 

Funerailles (Liszt)—J. Katchen. DEC. L 

(Khachaturian)—Philharmonic S.0. COL. 


Giselle Ballet (Adam)—Nationa! Opera Theatre, Paris. 
DEC. LXT2844 
Silver (Lehar)—Waltz—Tonhalle Orch. DEC. 


pm... Minutes of Folk Music—T. Gilkyson. BRU. LA8618 

Graduation Ball (J. Strauss)\—New S.0. DEC. LXT2848 

Hansel und Gretel and 
Grummer. COL. 33CX1096-7 

Henry Vill Dances—New S.0. DEC. 
LW5059 


Hochzeitsnacht im Paradies—Selection—G. Lind and R. 
.W5062 


Holm. DEC. L 
| Pagliacci (Leoncavallo)—Petrella, Monaco Accademia 
DEC. LW5055 


s iSanta Cecilia. DEC. LXT2845-6 

Iberia (Arbeniz)—Conservatoire de Paris. 

Im Abendrot (R. Strauss)—L. della Casa. DEC. LW5056 
Im Krapfenwald’! (J. Strauss)—V.P.0. DEC. LW5052 

In the Mood—J. Gray. BRU. LA8623 

Italian Concerto—Serkin. COL. 33CXI110 

Julius Caesar—Sound hy G.M. 
Keyboard Kings—Lou M.G.M.-D-125 


Liebestraum No. 3 (Liszt)—F. Ellegaard. DEC. LW505 
Life (Glinka)—They guess the truth—R. Arie. 


Lohengrin and Frick. H. ALP1095-8 
Mer, La (Debussy)—Philharmonia. COL. 33CX1099 

Mephisto Waltz, No. | (Liszt)—J. Katchen. DEC. LXT2838 
(Lehar)—Overture—Tonhalle Orch. DEC. 


50: 
Moses Fantasy (Paganini)—Lamoureux Orch. VOX. PL6490 
Moto Perpetuo (Paganini)—Lamoureux Orch. VOX. PL6490 
Music of Offenbach and Strauss—Strauss Orch. M.G.M.- 


D-123 
Nell Gwynn (German)—Three Dances—New S.0. DEC. 
LW5059 


Night on the Bare Mountain (Moussorgsky)—Conservatoire 
de Paris. DEC. LW5060 

Orb and Sceptre Coronation March (Walton)—London S.O. 
DEC. LW5057 


On the Steppes of —— Asia (Borodin)—Conservatoire 
le Paris. DEC. LW5060 

Operatic Arias (Verdi)—N. Rossi-Lemeni. M.V. ALPIO99 

Operatic Recital—M. del Monaco. DEC. LXT2845 

Otello (Verdi)—Vinay, Toscanini. H.M.V. ALP1090-2 

Park Avenue erory Shay. CAP. LC6618 

Partitas in F, A and D — Dittersdorf)—French Wind 
Quintet. DEC. "OL50014 

Pizzicato (J. Strauss)—V.P.0. DEC. LW5052 

Pomp and Circumstance, Op. 39, Nos. | and 4 (Elgar)}— 
London S.0. DEC. LW5058 

Preludes in C and D (Bach, Peters, Vol. 4, Nos. | and 3)— 
A. Schweitzer. COL. 33CX1084 

Preludes, Book | (Debussy)—Gieseking. COL. 33CX1098 

Prelude and Fugue in E min. (Mendelssohn)—J. Katchen. 
DEC. LXT2838 


Prince Igor — hate a dreary life—R. Arie. 
DEC. LW: 


Procession del Rocio (Turina)—Conservatoire de Paris. 
Prometheus Overture (Beethoven)—V.P.0. VOX PL8020 
Quartet in G (C.P.E. Bach)—Collegium Pro Arte. DEC. 


OL50017 

Quartet in B flat o. 130 (Beethoven)—Quartetto Italiano. 
COL. 

Quartet in p. 30, No. 3 (Boccherini)—Quartetto 
Italiano. ton 33CX1101 

Quartet in E flat Op. 58, No. 3 (Boccherini)—Quartetto 
Italiano. COL. 33CX1101 

Quartet K.370 F.0. COL. 33CX1090 

(Mozart)—Quartetto Italiano. COL. 

Quartet in K.421 (Mozart)—Quartetto Italiano. 
COL. 33CX1102 

Queen of Spades (Tchaikovsky)—Ich muss am Fenster 
lehnen; Es geht -auf Mitternacht—L. Welitsch. 
DEC. LW5050 


D min. (Boccherini)—Chigi Quintet. 

Quintet in E flat (Mozart)—French Wind Quintet. 
DEC. OL50016 

Rapsodie Espagnole (Ravel)—Philharmonia. COL. 
33CX1099 

Recital—K. Ferrier. DEC. LXT2850 

Return to Paradise—G. Cooper. BRU. LA8619 

Rhapsody for Contralto, Male Chorus and Orch.— 
K. Ferrier. DEC. LXT2850 

Romeo and Juliet Fantasy (Tchaikovsky)— 


Philharmonia. H.M.V. ALP 
Rondo Caprissioso in E (Mendelssohn)—Jj. Katchen. 
C. LXT2838 


Ruddigore (Gilbert and  Sullivan)—Selection—D’Oyly 
Carte. DEC. LX4069 


COL. 
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Sacre du Printemps (Stravinsky)—R.P.O. COL. 33CX1083 

Sadko (R. Korsakov)—Song of the Viking Guest—R. Arie. 
DEC. LW506! 

Scherzo in E min. (Mendelssohn)—j. Katchen. DEC. 
LXT283! 


Selection—irving Berlin—P. Yorke. BRU. LA8617 

Selection—Fats Waller—J. P. Johnston. BRU. LA8622 

Selection—B. Goodman. CAP. LC66: 

Selection—G. Mulligan. CAP. LC6621 

Selection—B. May. CAP. LC6623 

Selection—Y. Sumac. CAP. LC6624 

Selection—Art Tatum Trio. CAP. LC6625 

Seiection—Walter Schumann. LC6626 

Selection—N. Cole. CAP. LC66: 

Selection—B. Cole. CAP. 

Selection—Tango—G. Tzipine. CAP. LC6629 

Selection (Stravinsky)—P.S.O. of N.Y. 33CX1100 

September (R. Strauss)—L. della Casa. DEC. LW5056 

Serenata a = (Vivaldi)—Orchestra da Camera di Milano. 

VOX. PL7990 

Seven Variations in flat major on Bei 

Songs of Spain—V. de Los Angeles. 


oncertante Mozart jignan 

Solf hord (C. 
ior Harpsichor: P.E. ium 
Pro DEC. OLS0017 

D (C.P.E. Bach)—Collegium Pro Arte. DEC. 


Sonata No. inG Casals. COL. 33CX1108 

Op. 5, 2 (Beethoven)—Serkin. COL. 

Sonata No. 8 in C min. ‘‘ Pathetique  (Beethoven)— 

nata No in “* Kreutzer (Beethoven)—Heij 

and Moiseiwitsch. H.M.V. ALPIOS3 

Sonata No. 23 in F min. ‘‘ Appassionata "’ (Beethoven)— 
E. Fischer. H.M.V. ALP1094 

Sonata No. 3 for Violin and Piano nial 
and Casadesus. COL. 33CXI11 

Sonata in A for Violin and Son en 
and Casadesus. COL. 33CXI11 

Sonata in B min. (Liszt)—Malcuzynski). COL. 33CX1106 

Sonatas—Four and Gerlin. DEC. OL50018 

6 (Mendelssohn)—A. Schweitzer. 


cx1084 

Sonata No. 3 in A min. (Prokofiev) —R. Cornman. DEC. 
LXT2836 

Sonata No. 4 in C min. (Prokofiev)—R. Cornman. DEC. 
LXT2836 

Sonata No. 8 in B flat (Prokofiev)—R. Cornman. DEC. 
LXT2836 

Sonata for Violin, ‘Cello and Piano (Riisager)—W. Tworek. 
DEC. LM4555 


Sonata for Two Violins (Riisager)—W. Tworek and 
So "othe (Gilber Sull )—D'Oyly Carte. 
rcerer, e ilbert an ullivan 
DEC. LK 4070-1 
Stadt und Land (J. DEC. LW5052 
Suites No. | in C and No. 2 in B min. (Bach)}—Prades F.O. 
COL. 33CX1108 
Suites Nos. 1-8 (Purcell)—J. Nef. DEC. OL50011 
Swiss Dance ore 7 3—W. Wild etc. DEC. LFI142 
E (J.C, Bach)—Lamoureux Orch. 


Symphony No. 3 in E flat ‘‘Eroica’’ (Beethoven)— 
Philharmonia. COL. 33CX1086 
Symphony No. 3 in F (Brahms)—V.P.0. DEC. LXT2843 
Symphony No. 5 in E min. (Dvorak)—V.S.0. VOX. PL7590 
Symphony No. 40 in G min. (Mozart Mozart 
ymphony No. in min. jlaydn ‘art 
ymphony No. in “* Surprise "’ jaydn 
96 D (H DEC. 
ymphony No in jaydn 
LXT2847 


Symphony No. 97 in D (Haydn)—Concertgebouw. DEC. 
LXT2847 


No. 103 in E flat ‘‘Drum Roll (Haydn)— 
R.P.O. COL. 33CX1104 

an... No. 28 in C and No. 29 in A (Mozart)— 
Orch. Suisse Romande. DEC. LXT2840 

29 K.201 (Mozart)—Perpignan F.0. COL. 


Symphony No. 38 in D “‘Prague’’ (Mozart)—R.P.O. 
S ‘inc J M }—Philadelphi: 
ymphony No in C ** Jupiter ’’ (Mozart i la 
ymphony nmcertante No. "Oiseau-lyre 
Orch. DEC. OL5001 


1 in E min. (Sibelius)—R.P.O. COL. 


variations by Diabelli (Beethoven) 
—C. Arrau. DEC. AXTLI024-5 
Thirty-three variations on a 3 Wales by Diabelli (Beethoven) 
lorzowski. VOX. PL7730 

one Fugue in E min. (Bach)—E. Istomin. COL. 
Tosca (Puccini)—Callas on. 33CX 1094-5 
Toy Parade—E. Smith. BRU 

Triana (Albeniz)—Conservatoi atoire DEC. LW5055 
Trio B ~ (C.P.E. Bach)—Collegium Pro Arte. DEC. 


Trio Sonata (Bach)—!. Stern, E. Istomin, and 1. Wummer. 
COL. 33CX1109 
Ein weibehen 


Mannern 


Sonata in 
OL50017 


Symphony in D 
D 


Symphony No. 
33CX 1085 


Twelve Variations in F on 
(Beethoven)—Serkin. COL. 33CX109: 

Twenty-four preludes (Chopin)—F. Guida. DEC. LXT2837 

Venus and Adonis (Blow)—Ritchie, Field-Hyde, and Clinton. 
DEC. OL50004 


Vernungszug (J. Strauss)—V.P.O. DEC. LW5052 
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1610 Lewis. DEC. 


Vespro Geils beata vergine and 
Stuttgart Bach Orch. VOX PL7902 

Victoria oa ihr Husar—Selection—G. Lind and R. Holm. 
DEC. LW5062 


Songs—J. Patzak. DEC. LX3122 


Viennese ‘* Heurigen 
anini reux Orch. VOX. 


Witches’ Dance 
PL6490 


45 R.P.M. 


Aida, forma divina—j. Bjorling. 
Oh partria mia—J. Hammond. H.M.V. 7R172 

Ain’t wtp got music—H. Lyttelton. PAR. MSP6061 

All | desire—D. Rose. M 52 


Annen Polka—S. . Thompson. PAR. MSP. 
Answer me—A. Shelton. H.M.V. 7MI 
April in Paris—J. Parnell. PAR. MSP6046 

Bach before the mast—G. Malcolm. PAR. MSP6058 

Bach goes to town—G. Malcolm. PAR. MSP6058 

Baia—L. Holmes. M.G.M. SP1054 

Begorrah—R. Burns. COL. SCM5077 

Big Head—M. Bygraves. H.M.V. 7M154 

Strauss)—Waltz—L. Stokowski. H.M.V. 


Body and Soul—G. Shearing. M.G.M. SPI 

Bouquet for Pamela—H. Davidson. COL. SCD2025 

Bridge of Sighs—A. Shelton. H.M.V. 7M164 

Broken Horseshoe—Theme—W. Burns. M.G.M. SP1059 

Bye Bye Blackbird—S. Thompson. PAR. MSP6049 

Callaghan’s Monkey—N. Paramor. COL. SCM5068 

Carmen uno Strango Angello—E. 
Stignani. COL. S$ 

Cathedrale (Debussy) —H. Cohen. COL. 
$CD2021 


Caucasian Sketches of the 
Sardar—Philharmonia. COL. 

Cavalier’s Ball—Acquaviva. M.G. 

(Mascagni)—Intermezzo—Vienna P.O. 

C’est si bon—A. Stevens. PAR. MSP6060 

Chow, Willy—F. Laine, J. Stafford. COL. SCM5064 

Cloud lucky seven—F. Vaughan. Vv. 7M167 

Coffee and cigarettes—J. Ray. CM5074 

Continental, The—K. Baker Ry PAR MSP6057 

Copenhagen—F. Randall. PAR. MSP6043 

Cotton Tail—J. Parnell PAR. MSP604G 

Cuddle up a Little Closer—D. Day. L. SCM5075 

Dido and Aeneas (Purcell)—Thy ; When 
am laid in earth—K. Flagstad. H.M.V. 7R164 

Dinky one step—H. Davidson. COL. SCB2027 

Donna Diana—Overture—Vienna P.O. COL. SCBII2 

Doina Voda—E. Jupp. COL. SCM5070 

Don Pasquale (Donizetti )—Quel guardo, il cavaliere—M. 
Del Pozo. H.M.V. 7P146 

Dragnet—B. Morrow. H.M.V. 7M162 

Dragnet—J. Parnell. PAR. MSP6054 

Eugene Onegin Waltz—Polonaise—West- 
minster $.0. COL. 

Fandanguillo (T COL. SCBIIO 

Fantaisie Impromptu in C sharp minor (Chopin)—M. 
Lympany. H.M.V. 7P141 

Faust (Gounod)—Ballade of the King of Thule ; The Jewel 
Song—J. Hammond. H.M.V. 7R166 

Faust (Gounod)—II etait un roi de Thule ; Je voudrai bien 
savoir, O Dieu! que de bijoux—V. de de Los Angeles. 
H.M.V. 7R163 

Fiesta, The—V. Monroe. H.M.V. 7M165 

Flaming Sword—D. Ellington. H.M.V. 7M170 

Fool was !, A—E. Fisher. H.M.V. 7MI59 

Forza adel Destine von fatale del mio destino— 


From here to eternity—L. Howard. H.M.V. 7MI71 
From here to eternity—G. Brereton. PAR. MS 
min.—Little (Bach)—L. Stokowski. 


Fuller Bounce—J. Parnell. PAR. MSP6054 

German Dance (Mozart P.O. COL. SCBI06 

Girl | left behind me—F. Waller. H.M.V. 7M157 
——. La (Ponchelli)—Cielo e mar—J. Bjorling. H.M.V. 


Good man is hard to find—F. Waller. H.M.V. 7M157 

Grave, The ee leaves rustled sadly—B. 
Christoff. H.M.V. 7R 

Guessing—D. James PAR. 

Happy Bells—D. Lee. COL. SCM5078 

Hayfoot, strawfoot—K. Baker Quartet. PAR. MSP6057 

Hello young lovers—S. M.G.M. SP1062 

Hello young lovers—P. .M. 155 

Hey Lawdy Papa—Saints joo Band. PAR. MSP6042 

Hi-lili, hi-lo—R. Martin. COL. SCM5063 

Choir. H.M.V. 7 

know for sure—V. H.M.V. 7M165 

| Pagliacci (Leoncavallo)—Si Ma non per dirvi come 
pria—T. Gobbi. H.M.V. 

I saw Mommy kissing Santa Boyd. COL. SCM5072 

| saw Mommy kissing Santa Claus—S. Jones. H.M.V. 7M160 

I thought you might be lonely—D. Lee. 

| whistle a happy tune—J. Powell. M.G.M. S 

| won’t be home no more—H. Williams. M. i ” SP1049 

I'll know—B. Eckstine. M.G.M. SP1055 

I'll see you in my dreams—S. Thompson. PAR. MSP6049 

I'm md sentimental over you—B. de Franco. 


H.M.V. 


I'm igeking for a four-leaf clover—S. Thompson. PAR. 
I'm siotas on top of the world—S. Thompson. PAR. 


I've never been in love before—8. 
you—C. Ryan. 


. Eckstine. M.G.M. SP1055 


if | had M.G.M. SPIOS! 


M.G.M. 
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i you ‘ve never been in love—G. Brereton. PAR. MSP6056 
iva. M.G.M, SP1057 
In Dulci Jubilo—Kin *s College Chapel Choir. 
$CD2022 


COL. 
neem in B flat minor (Brahms)—M. Lympany. H.M.V. 


Isn’t life wonderful—A. Cogan, L. Howard. H.M.V. 7M166 
Istanbul—F. Vaughan. H.M.V. 7M167 

Japanese Sandman—L. Holmes. M.G.M. SP1054 

Jesu, yates of man’s desiring (Bach)—L. Stokowski. H.M.V. 


Jog Trot—E. Jupp. COL. SCM5070 
Joker, Th . James. PAR. ye 
Just out of reach—B. Lou. PAR. MSP6048 

Kater Street Rag—H. Lyttelton. PAR. MSP6045 
(Moussorgsky)—Entr’acte—Philharmonia. 


King of the Zulus—t. Armstrong. COL. SCM5061 

Kitchen Rag—H. Smart Quartet. PAR. MSP6050 

Lady i is a tramp—G. Shearing. M.G.M. SP 

Let’s turn back the years—H. Williams. M.G.M. SP1048 

Linda Gavotte—S. Thompson. MSP6052 

Lull at dawn—D. Ellington. H.M. 

Little train a chuggin’ in my pce | Boyd. 
SCM5072 


Lonesome Blues—L. Armstrong. COL. SCM5061 

Lord, hear my prayer (Archangelsky)—Russian Church 
Choir. H.M.V. 7P142 

Love is just around oo corner—G. Shearing. M.G.M. 
SP1047 


Love’s Old Sweet Song—S. Thompson. PAR. MSP6053 

Madame Butterfly — bel di vedremo—L. 
Albanese. H.M.V. 7R159 

Man Between—Theme—R. Goodwin. PAR. MSP6055 

Man Between—Theme—N. COL. SCM5068 

Malaguena—A. Kostelanetz. COL. SCD2023 

Manon Lescaut ene Act 3—Vienna P.O. 


. SCBI 
Manta lai appari tutt’ amor—M. Lanza. H.M.V. 


Mane Times—E. Fisher. H.M.V. 7M168 

March in D (Mozart)—R.P.O. COL. SCBI06 

Mardi Gras—J. Keston. M.G.M. SP1058 

Martiniquen Song—H. Lyttelton. PAR. MSP6061 

(Tchaikovsky) —Gopak—Philharmonia. .M.V. 


143 
Melbais this the beginning of love—P. Munsel. H.M.V. 
7M152 


Melba Waltz—P. Munsel. H.M.V. 7M152 

Melba Waltz—R. Goodwin. PAR. MSP6044 

Melba Waltz—N. Paramor. COL. SCM5065 

Melodia—N. Paramor. COL. SCM5065 

Mexicana—A. Kostelanetz. COL. SCD: 

conosci il bel suol—E. Stignani. 


Mister Tap aed: Day. COL. SCM5062 

My bucket’s got a hole in it—H. Williams. M.G.M. SP1048 

My Girl—F. Sinatra. COL. SCM5076 

My love, life, Bros. H.M.V. 7M153 

My Ohio Home—F. Laine. COL. SCM5073 

My one and only love—W. Stott. M.G.M. SP1050 

Nocturnes in C sharp minor and F (Chopin)—A. 
H.M.V. 7R162 

No tears, no regrets—V. Anthony. COL. SCM5079 ’ 

(Mozart)—Porgi amor—T. Lemnitz. 


Oh, Johnny—S. Thompson. PAR. MSP6049 
Once in Royal David’s City—King’s College Chapel Choir. 
COL. $CD2022 


Ss 
On leave foxtrot—H. Davidson. COL. $CD2028 
Orfeo ed Euridice faro senza ; Euridice— 
K. Flagstad. H. R164 
Otello le (Verdi}—Credo i in un dio crudel—T. Gobbi. H.M.V. 


oon and over n—Cogan and Howard. H.M.V. 7M166 

Pa-Paya Mam: . Lou. PAR. MSP6051 

Pa-Paya Mama—P. Como. H.M.V. 7M163 

Please don’t talk about me—J. Ray. COL. SCM5074 

Point and Counterpoint—G. Shearing. M.G.M. SP1047 

Pomp and Circumstance March, Nos. | and 4—Philharmonia 
COL. $CD2026 


Poppa Piccolino—A. Jones. H.M.V. 7MI6 

Progressive Barn Dance—H. Davidson. col. $CD2028 

Rags and Riches—L. Howard. H.M.V. 7MI7 

Rags to Riches—R. Burns. COL. SCMs077 

Ramblin’ Man—H. Williams. M.G.M. SP1049 

Red for Piccadilly—H. Lyttelton. PAR. MSP6045 

Return to Paradise—D. Rose. M.G.M. SP1052 

Riff Staccato—D. Ellington. H.M.V. 7M156 

Rosamunde (Schubert)—Ballet Music No. 2 in G—London 
$.0. H.M.V. 7PI 


Rosamunde (Schubert)—Entr’acte No. 3 in B flat—London 
5.0. H.M.V. 7P144 


red nosed reindeer—R. Martin. COL. 

Russlan and State 
Radio S.0O. 

Santa Claus is ‘nana’ to Town—F, Sinatra. COL. SCMS076 

say Si Si Bygraves. H.M.V. 7M 

Selection—Band Wagon—Semprini. 

ction—Band Wagon—J. Seal. PA 

enade for a tin Stott. M.G.M. SP1050 

C (Tchaikovsky)—Danish State Orch. H.M.V. 


September in the Rain—F. Laine, I; Stafford. COL. SCM5064 
Shane—Call of the Far Away Hills—R. Goodwin. PAR. 


MSP6044 
Show has ended—D. Lee. COL. a 
Show me the way to go home—C. Ryan. 
Siberian Prisoner's Song—B. 
Since you said goodbye—B. Lou. 
Ballet (T: Danish Orch. 


COL. 
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BRIEF SPECIFICATION 


Road, 
oncert neld 10 outh 30/15,000 c/s 
Lo the undamen esonance 35 c/s 
the ord club oth 1955. Voice Coil Impedance .. 15 ohms at 400 c/s 
playing  portsm ath October. 

ba Ha Max. Power Capacity .. 20 watts peak A.C. 

making our Flux Density .. ++ 17,500 gauss 
ur eff ort your PRICE .. £14: 14:0 (Tax Free) 


f “thes us ¥ 

con r on vane as an 

Long Play ing CO joudspeake pa ‘and at an The Axiom 22 Mk II, 12-in. loudspeaker 
Axiom 22, is a high flux version of the Axiom 150, 
MkII, providing increased power hand- 
ling capacity, greater sensitivity, and 
due to the higher magnetic damping 

.factor, even cleaner separation. 


This is but one of the numerous unsolicited testimonials which are 
continually reaching us, the originals of which are ilable for inspecti: 


Dimensional drawings of specially designed corner and standard 
Reflex cabinets, equally suitable for the Axiom 150 Mk II and the 
Axiom 22 Mk II will be sent, free on request. 
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There is a loudspeaker in the Goodmans’ range for every application 
and you are invited to write for full details and advice. 


GOODMANS INDUSTRIES LIMITED GOODMANS 


AXIOM WORKS, WEMBLEY, MIDDLESEX Telephone: WEMBLEY 1200 Cables: GOODAXIOM, WEMBLEY, ENGLAND 
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BEETHOVEN 
Symphony No. 4 in B flat major, Op. 60 
L’ ORCHESTRE SYMPHONIQUE 
DE LA RADIODIFFUSION NATIONALE BELGE 
conducted by FRANZ ANDRE 
LGX 66010 
e 
Symphony No. 5 in C minor, Op. 67 
THE HAMBURG PHILHARMONIC ORCHESTRA 
conducted by JOSEPH KEILBERTH 
LGX 66005 

e 
Symphony No. 7 in A major, Op. 92 
L’ORCHESTRE SYMPHONIQUE 
DE LA RADIODIFFUSION NATIONALE BELGE 
conducted by FRANZ ANDRE 


LGX 66011 


e 
DVORAK 
_ Symphony No. 5 in E minor, Op. 95 
—‘‘From the New World” 
THE HAMBURG RADIO SYMPHONY ORCHESTRA 

conducted by HANS SCHMIDT-ISSERSTEDT 

LGX 66007 

SCHUMANN 


Symphony No. 1 in B flat major, Op. 38—‘“‘Spring”’ 


THE BAMBERG SYMPHONY ORCHESTRA 
conducted by JOsEPH KEILBERTH 
LGM 65010 


J. S. BACH 
Brandenburg Concerto No. 2 in F major; 
Brandenburg Concerto No. 5 in D major 
THE BERLIN CHAMBER ORCHESTRA 
conducted by HANS VON BENDA 
LGX 66012 


LONG PLAYING (33! r.p.m.) RECORDS 
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KUNNEKE 
Tanzerische suite, Op. 26— 
Concerto grosso in 5 Satzen fir 
eine Jazz-band und grosses Orchester 
THE BERLIN PHILHARMONIC ORCHESTRA 
conducted by EDUARD KUNNEKE 
LGX 66013 


MUSSORGSKY/ RAVEL 
Pictures at an Exhibition 
L’ ORCHESTRE SYMPHONIQUE 
. )DE LA RADIODIFFUSION NATIONALE BELGE: 
conducted’ by FRANZ ANDRE 
LGX 66008 
e 
SAINT-SAENS 
Carnaval des Animaux 
L’ORCHESTRE SYMPHONIQUE 
DE LA RADIODIFFUSION NATIONALE BELGE 
conducted by FRANZ ANDRE 
LGM 65013 


MOZART 
Serenade No. 10 in B flat major, K.361 


THE WIND ENSEMBLE OF THE RIAS ORCHESTRA, BERLIN 


LGX 


a 


HAYDN 


String Quartet No. 18 in F major, Op. 3, No. 5 


—‘‘Serenade”’; 


String Quartet No. 68 in D major, Op. 64, No. 5 


—‘‘The Lark” 
THE KALKI QUARTET 
LGM 65014 
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MOZART 
Symphony No. 30 in D major, K.202 
THE BAMBERG SYMPHONY ORCHESTRA 
conducted by JOsEPH KEILBERTH 
TM 68007 


BEETHOVEN 
Coriolan—Overture, Op. 62; 
Egmont—Overture, Op. 84 
THE BAMBERG SYMPHONY ORCHESTRA 


conducted by JOSEPH KEILBERTH 
TM 68002 


MOZART 
Serenade No. 13 in G major, K.565 
Eine kleine Nachtmusik ” 
THE BAMBERG SYMPHONY ORCHESTRA 


conducted by JOsEPH KEILBERTH 
TM 68010 © 


LISZT 
Les Préludes—Symphonic Poem 
L’ORCHESTRE SYMPHONIQUE 
DE LA RADIODIFFUSION NATIONALE, BELGE 
conducted by FRANZ ANDRE 
TM 68004 


WAGNER 
The Flying Dutchman: Senta’s ballad; 
Tannhauser: Elizabeth’s greeting 
MAUD CUNITZ (Soprano) 
tiles THE ORCHESTRA OF THE STADTISCHE OPER, BERLIN. 
conducted by ARTUR ROTHER 
TM 68001 
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WAGNER 
Tristan und Isolde: Liebestod; 
BEETHOVEN 
Fidelio: Abscheulicher wo eilst du hin! 
MARTHA MODL (Soprano) 
with THE ORCHESTRA OF THE STADTISCHE OPER, BERLIN 
conducted by ARTUR ROTHER 
TM 68003 
e 
VERDI 
La Forza del Destino: 
Gnade, Gnade, mein Heiland (Pace, pace, mio Dio) ; 
Ach, endlich! (Son giunta!) and 
Mutter, der reinsten Gnaden du (Madre pietosa Vergine) 
TRAUTE RICHTER (Soprano) 
with THE ORCHESTRA OF THE STADTISCHE OPER, BERLIN 
conducted by ARTUR ROTHER 
TM 68006 
e 
Macbeth: Dieser Flecken kommt immer wieder 
(Sleep-walking scene) and 
Nun sinkt der Abend (La luce langue); 
Don Carlos: 
Verhangnisvoll war das Geschenk (O don fatale) 
GLUCK 
Orfeo: Ach, ich habe sie verloren (Che fard) 
MARTHA MODL (Soprano) 
with THE ORCHESTRA OF THE STADTISCHE OPER, BERLIN 
conducted by ARTUR ROTHER 
TM 68009 
e 
ZELLER 
Der Vogelhandler—Medley 
MAUD CUNITZ, EMMY LOOSE (Soprs.), 
KARL TERKEL (Tenor) and - 
KURT GROSSKURTH (Bar.) with 
SINGGEMEINSCHAFT RUDOLF LAMY and the 
ORCHESTER DES BAYRISCHEN RUNDFUNKS 
conducted by wWILLy MATTES 
TM 68008 
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CHRISTMAS ORGAN MUSIC 

Three Chorale Preludes from the Orgelbiichlein: 
Vom Himmel hoch, da komm’ ich her—In dulci jubilo—- 


: MOZART 
String Quartet No. 14 in G major, K.387 
THE HAYDN QUARTET, BRUSSELS 


LGM 65011 Lobt Gott, ihr Christen, allzugleich and 
Pastorale in F major and 
a Canonic variations on 
WAGNER ‘Vom Himmel hoch, da komm’ ich her’ (J. S. Bach); 


Love duet from Tristan und Isolde 
MARTHA MODL (Sopr.), 
JOHANNA BLATTER (Mezzo-Sopr.), 
WOLFGANG WINDGASSEN (Tenor) 
with THE ORCHESTRA OF THE 
STADTISCHE OPER, BERLIN 
conducted by ARTUR ROTHER 
LGX 66004 


Variations on ‘Gelobet seist du, Jesu Christ’ (Béhm) and 
Variations on ‘Lobt Gott, ihr Christen, allzugleich’ 
(Walther) and 
Fantasia on ‘Wie sch6n leuchtet der Morgenstern’ 

(Buxtehude) and 
Fantasia in G major (J. S. Bach) 
FRITZ HEITMANN (Organ) 
LGX 66009 


THE FIRST RELEASE OF 


LEO 
MEDIUM PLAY (333 r.p.m.) RECORDS 


First introduced by Decca, the medium play 
(334 r.p.m.) record has without any doubt been 
accepted as the ideal for works of medium length 
(too short for a full length L.P. but too long for one 
side of an old 78 r.p.m. disc). Now M.P. records 
are to appear on’ the Telefunken label, also. 


Sibelius 


Symphony No. 7 in C major, Op. 105 


THE NETHERLANDS RADIO PHILHARMONIC ORCHESTRA, HILVERSUM 


This first release of Telefunken M.P.s contains 


music of the same type that has been issued on 
the Decca label, including a number of operatic 
excerpts by such world famous German artists as 
Maud Cunitz, Emmy Loose and Martha Médl, 
while the finest value ever offered on M.P. is un- 
doubtedly the Netherlands Radio Philharmonic 
Orchestra’s recording of Sibelius’ Seventh Sym- 
phony. 


conducted by PAUL VAN KEMPEN 


TM 68005 
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Soft Warm PAR. MSP6060 

Solitary Traveller (Grieg)—W. om. COL. SCBI08 

Something wonderful—D. Day. COL. SCM5067 

Something wonderful—J. ‘Powell. M.G. "SP 106! 

Sonnambula, La (Bellini\—Ah ! non Credea mirarate— 
M. del Pozo. H.M.V. 7P146 

Sorta on the Border—T. Martin. H.M.V. 7M158 

Spirit of — Thompson. PAR. MSP6053 

St. Louis Blues—B. Eckstine. M.G.M. SP1060 

Suite (Debussy)—Claire de Lune—H. Cohen. 
COL. $CD202 


Swan Song—F. COL. SCM5073 

Swedish Rhapsody—R. Martin. COL. SCM5064 

Swedish Rhapsody—H. Smart Quartet. PAR. MS 

Sweet Jenny Lee—F. Petty Trio. M.G.M. SP1053 

Woods (J. Strauss) —Waltz—L. Stokowski 


Tannhauser(\ (Wagner)—Grand March—Philharmonia. 

Tarantella in ny minor (Castelnuovo-Tedesco)—A. Segovia. 
COL. SCBIIO 

Walk—B. Lou. PAR. 


de does it—D. 
M. 


Tennessee Wig 
That’s the wa 
There was a tim 


MSP6048 


Goodwin. PAR. MSP6055 
Twelve for Six—F. Randall. PAR. MSP6043 
ht—H. Davidson. COL. SCD2025 
mia—K. Remo. M.G.M. 
Martin. H.M.V. 7M158 
Viennese sequence dance—H. Davidson. COL. SCD2027 
Walk with the Wind—V. Anthony. COL. SCMS079 
Wall Catalini\—Ebben ? Ne andro lontana—J. 
Wedding Day (Grieg)—W. Gieseki 
in. ay at Troldhaugen (Grieg A ing. 
COL. SCB108 


We kiss in shadow—P. Como. H.M.V. 7MI55 
We kiss in shadow—J. Powell. M.G.M. SP1062 
We kiss in shadow—D. . COL. SCMS067 
Where is your heart—B. . 
White Christmas—R. Martin. COL. SCM5071 

Wee when | walk out—-Saints Jazz Band. PAR. 


Why ?—A. Jones. H.M.V. 7MI61 

Why did you leave me—P. Como. H.M.V. ae 
Why should we both be lonely—D. SCMS062 
Wine, women and song—Vienna P.O. OL oy 12 
Winter—S. Jones. H M 

Wish you were here—E. Fisher. H.M.V. aye 

With these hands—E. Fisher. H.M.V. 7M 

World’s Jazz Crazy—Kid Ory. COL. semsoe9 

Yes sir, that’s my baby—Frank Petty Trio. M.G.M. SP1053 
Your mouth’s got a hole i . it—B. Morrow. H.M.V. 7M162 
You, you, you—K. Remo. M.G.M. SP10633 

You, you, you—Ames Bros. H.M.V. 7M153 


78 R.P.M. 


Acquaiolo—L. Virgili. HM.V. JOM72 
Adagio for (Barber)—Philharmonia. COL. LXI595 
Alegrias de la Alcazaba—G. Romero. H.M.V JOS47 
All | do is dream of you—j. Ray. PHI. woe 
All | want is a chance—A. Martino. CAP. CL14003 
Anneliese—F. Grothey, R. M.V. EG7972 
Answer Me—R. Goff. POL. P 
Aragonaise—j. Murad. ORI. 225 
Are my ears on — 21—G. Peevey. PHI. ee 
_ Are you teasing me C. Smith, COL. DC635 

As long as I’m dreaming—Dinning Sisters. BRU. 05207 

Bach before the mast—G. Malcolm. PAR. R3776 
Bach goes to town—G. Malcolm. PAR. R3776 
Bailler et Dormir—G. Mertens. COL. DC634 
Ballad of a Social Director—D. Henderson. PHI. PB204 
Bard of Pie ef Son Locke. COL. DB3392 

sle 


. Lynn. DEC. FI0196 
Begorrah—R. Burns. COL. DI DB3393 
Blowing Wild—F. Laine. PHI. PB207 
Blue Gardenia—N. ‘Cole. CAP. CL14009 
Che gelida manina—J. Bjorling. H.M.V. 


Bonne Chance—J. Granados. 


Ca C’Est Paris—R. Dixon. COL. FB3695 
Caledon ian Rant—J. ———. BEL. 


of the Daley BRU. 5179 
me foo . Lanza. H.M. DA2051 


Camp ~ 
Can't I—V. Silvester. 


Captain Gene 
Caribbean—R. Lee.” BRU. 
Carnavalito—C. 
Carnavalito—R. Ing 
Carnavalito—P. Dorsey. .POL. P1083 

Catfish & ie—Tennessee Ernie. CAP. 14006 
gloutie (Debussy)—A. Rubinstein. 


Cat Walk—E. Winstone. POL. P 
Celam 
fallis. 
PA 


H.M.V. 


P1084 
Crosby. BRU. 05203 
Certain PHI: PB204 
C'est si bon—A. Stevens. R, R3779 
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Chi sa, chi sa, qual sia, K.582. (Mozart)—/. Seefried. COL. 
LX1596 


Chivi-Rico—E. Ross. DEC. F10202 

Christmas Eve—B. Eckstine. M.G.M. 694 

Christmas Favourites for Children—B. and A. Pearson. 
PAR. F2525 


Cloud Lucky Seven—G. ne seg PHI. PB210 

Cloud Lucky Seven—F. Vaughan. H.M.V. B10599 

Comienzo—Los Tres Ases. .M.V. GV194 

Comme un P’tit Coquelicet—H. Decker. 

Como Mi Novia Ni Hablar—A. Machin. 

The—K, Baker Quartet. PAR. R3786 
Be—E. Larner. PHI. PB202 

Crazy—0O. Rabin. POL. P1086 

Crying i in the  Chapel—D. CBI235 

Cuddle up a little closer—D. D L. DB3389 

Daisy Bell—W. Atwell. PHI. penis 

Danny Boy—S. Whitman, LON. L1214 

Der Steirische Branch—M. Kaindl. 

Der Weg In’s Gluck—L. Kodnar. 

Diadem of Gold—Foden'’s Motor Work Band. PAX 

Ding Dong Merrily on High—Royal Choral Soc. rn MV. 


BI 

Dinky Pink: . Freburg. CAP. CLI 400 

n Jose PB206 

Don Pesquale. (Donizetti) ge quando il 
cavaliere—M. del Pozo. H.M.V. C4237 

Don’t be that way—H. James. COL. DC632 

Don’t ever leave m . Boswell. PAR. R3784 

Don’t touch me—E. Bartok. POL. P1088 

Down by the river side—Four Lads. PHI. PBI76 

Dozéns of Ducks—Spear and Jordan. ORI. CBI229 

Dragnet—G. Mortin. BRU. 05201 

Drinkin’ pop-sodee odee—The Dimensionals. LON. a 

Du Liebst Mich—Von Herzen—Mit Scherzen—H. Carste 
H.M.V. EG7919 

Durch Wald Und Feld—L. Kodnar. PAR. DP353 

Duska—E. Amadori. COL. DCG70 

Ebb Tide—V. Damone. ORI. 

Ebb Tide—D. Hughes. PHI. PB208 

Eh Cumpari—D. Cameron. H.M.V. B10604 

Eight Men of Moidart—J. Cameron, BEL. BL2597 

O'Clock Walk— heme—Melachrino Strings. H.M.V. 


B10608 

El Capitaine—R. Dixon. COL. FB3695 
Erzherzeg Johann—L. Hollwarth. PAR. i 
Estudiantine Waltz (Waldteufel)—Boston 

H.M.V. B10603 
Es War Das Letzte Mal—H. Carste. H.M.V. EG7919 
Es Wind Ja Alles Wieder Gut—A. Lutter. PAR. DPW79 
Eugene Onegin 

minster £0. OL. DX1893 
Everybody Love Wallis PHI. PB206 
False Hearted a Mitchell. PAR. R3783 
CBI230 
= DPQ6I 

BL2597 


Orch. 


The—J. Loss. H.M.V. 
Flaming Sword—D. Ellington. H.M.V. B10606 
and D. Henderson. PHI. PB205 
Flight Linda, LON. 

Flow My Tears—A. Deller. HM.V. C4236 

Folk donee (Brahms)—E. Schumann. H.M.V. DB21605 
Forgive Me—O. Rabin. POL. Pl 

For Now and Always—D. Cherry. nue 05208 

For Now and Always—H. Snow. V. JO379 

Fouls Cameron. BEL. 

Fracture Haley. LON. LI216 

From Here to Eternity—L. Howard. H.M.V. B10610 
From Here to Eternity—J. Loss. H.M.V. BD6154 

From Here to Eternity—G. Brereton. PAR. 

Gates Blues—j. Wade. VOC. V1029 

Gaviotta—S. Black. DEC. 

Getting to Know You—V. ine PHI. PBI94 
Ghislaine—H. Decker. PAR. DPF65 

° my beloved Daddy—L. Albanese. 


irl from London—P. Dorsey. POL. P1083 

ive me the right—D. Ellington. CAP. CL14012 
sladiator, The—R. Dixon. COL, FB3695 
slendarmel CAP Cameron. BEL. BL2598 
join’ steady: . CL14002 

solden Years—R. Morgan. BRU. 05 
s00bala-Goobala—. Fields Trio. PAR. DP351 

300d Man is Hard to Find—L. Miles. CAP CLI4014 
srandes Valses 1900—T. Desserre. PAR. DPF66 

srand March—j. Cameron. BEL. 96 

Giuseppe's Serenade Song—T. Pastor. BRU. 05196 
Guitar Taptee—E. Christiani. COL. DH528 

Hang telephone—D. Glenn. ORI. CBI235 
Happy Bells—D. Lee. COL. DB3395 : 
Happy Christmas Little Friend—R. Clooney. PHI. PB209 
Hayfoot, Strawfoot—K. Baker Quartet. PAR. 


COL. DC633 


. Cameron. H.M.V. B10604 
= for you—H. Hummes. BRU. 05193 


| for than you'll ever know—P. Andrews. BRU. 


i] ~~ V'll have to change my plan—D. Peers. H.M.V. 


Sutton, BRU. 05192 
2 much to dream last night—J. Hutton. 


but one goal—Smith Bros. CAP, CL14004 
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| have dreamed—D. Duke. PHI. PBI90 

une, the words—H. O'Connell. CAP. 

| just telephone upstairs—Golden Gate rtet. COL. 


1 know for sure—-V. Monroe. H.M.V. B10602 
| only have one lifetime—R. Wright. PAR. R378 


Vesti la giubba—j. Bjorling. 


| —— kissing Santa Claus—M. Maguire. DEC. 


| saw Mommy kissing pew Claus—P. Brough and Archie 
Andrews. H.M.V. BD1306 

saw Mommy kissing Claus—B. Cotton. DEC. F10206 

I saw Mommy kissing Santa Claus—M. Bee. CAP. CLI4017 

| thought i might be lonely—D. Lee. COL. DB3395 


1 was in the mood—D. Lotis. DEC. F 

| whistle a happy tune—V. Hobson. Put. PBI90 

Vl buy the ring—D. BRU. 0! 

ll dance at your wedding—R. 05192 

I'm-a-love-you—J. Colonne. BRU.. 05200 

dancin: tears in my eyes—I. Moreton and D. Kaye. 

I'm forever blowing bubbles—/. Moreton and D. Kaye. 
PAR. F2523 


I'm huntin’—J. Bertrand. VOC. V1032 

If | could make you mind—V. Damone. ORI. 1226 

If you knew Susie—W. Atwell. PHI. PB213 

if you | love me—V. Lynn. DEC. FI0I96 

if you’ "ve never been in love—J. Paris. sous 

If you’ve never been in love—B. Thorbu R. F2524 

If you've never been in love—G. PAR: R3777 

If you want to be my sugar Papa—J. Bertrand. VOC. V1032 

In Der Fruhjahrszeit, wenn der Kuckuck Schreit—t. 
lollwarth. PAR. DP35: 

Isn Cogan and L. Howard. H. M.V. 


Istanbul—K. Mackintosh. H.M.V. BD1302 
Istanbul—F. Vaughan. H.M.V. 0599 
Istanbul—Four Lads. PHI. PBI76 

Istanbul—M. Mitchell. PAR. R3783 

It’s Christmas time again—P. Lee. BRU. 05211 

Jack Tar March—R. Dixon. COL. FB3695 

and Saucers—P. Sellars and R. Goodwin. 


's Creole Band. H.M.V. GVI93 

Ja, Wenn’s Auf Zehne yo ey: Moser. H.M.V. JO380 

Jucche, Tirolerland—M. Kaindl. 

Just a gigolo—j. Morgan. 1212 

Just out of reach—The Holidays. PAR. DP352 

Jungle Bells—Les Paul and M. Ford. CAP. CLI4018 

Keep your promise, Willie Thomas—Dinning Sisters. 
BRU. 05207 


Key West Rumba—!. Fields Trio. PAR. 
King and |—Overture—Drury Lane. PBI89 
Kiss anda H.M.V. 

Kiss Me—E. Bartok. P1088 

Kiss me bi CAP. CL14006 
Knees up, Mother Brown—W. Atwell. PHI. PB213 
Kochanie—D. Kozel. H.M.V. JO338 

Lazy Mambo—C. a DEC. FIOI99 

Let me go devil—G. Shaw. BRU. 05191 

Let con Nature have her way—C. Smith. COL . 


Let’s together—J. Smith. VOC. VI031 

Let’s have a ride on your bicycle—M. Miller. PHI. PBI99 
Let’s go hom . Lee. BRU. 05205 

Like the Moon Above You—H. Jomes. COL. DC633 
Little Boy that Santa Claus forgot—N. Cole. CAP CLI4016 
Little Boy that Santa Claus forgot—L. Roza. DEC. F10204 
Little Fir-Tree—P. Brough and A. Andrews. H.M.V. BD1306 


Little Fir-Tree—M. Maguire. DEC. F10203 

Little Match Girl—J. Boyd. PHI. PB187 

Llevame—Trio inchos. COL. DC637 

Lolita—R. Tucker. COL. LC38 

Lonely—G. Carr. CAP. CLI4010 

Long, long, long—J. Morel COL. DCFII2 
Lord’s Praye Page. | 1230 

Lost Chord—W. Midgley. H.M.V. DB21604 
-O-V-E. lrews. 3397 


L-O-V-E—D. Gray. BRU. 05194 
Loveliest Night of the Year—/. Moreton ond D. Kaye. 
PAR. F2523 


Lover come back to me—N. Cole. CAP. €L14009 
Lua Bonita—Zo do Norte. H.M.V. JO377 
Overture—London Mozart Players. 


Granados. COL. DCFIII 

Lullaby of Birdland—T. Heath. DEC. : — 

Lull at Dawn—D. Ellin, H. M. Vv. B 

Witwe (Lehar Es lebt ’eine Schwarzkopf. 


Duet: Heia, Madel, Aufgeschaut—E. Schwarzkopf and E. 
Kunz. COL. LX! 597 
Madalena—Rico’s Creole Band—H.M.V. GV193 
Magic Window—B8. BRU. 05203 
Mambo en Celeres—O. N: 
Mambo Gitane—E. 
Man Between—Theme—C. Stapi: 


Many Time. Valentine. DEC. FI0I98 


Siamese Children—King and | Orch. PHI. 


March Slave (Tchaikovsky)—London S.0. COL. DX1894 
Mardi Gras—D. Whitfield and S. Black. DEC. F10207 
Mardi Gras—J. Keston. M.G.M. 690 


M. 
Maria Elena—J. Marine. BRU, 05198 


G 
There was a yo! ns. M.G.M. SP1059 - 
Tiger Rag—K. Ory. COL. SCM5069 
Time’s a wastin’—D. Ellington. H.M.V. 7M156 Bee 
Tosca (Puccini)—Vissi d’arte—L. Albanese. H.M.V. 7RIS9 
To the Spring en Gieseking. COL. SCBI08 Pe 
Traviata (Verdi)—Libiamo, libiamo re lieti calici—M. Lanza. a 
Boo-dah—D. CAP. CL14012 
Boomps-a-Daisy—W. Atwell. PHI. PB213 in3 
Bridge of Sighs—G. Gibbs. ORI. CB1234 nee 
Broken Horse-Shoe-Theme—W. Burns. M.G.M. 691 ex, 
97 
ORI. CB1I229 Hey Barmaid—J. Colouna. BRU. 05200 
6 Holy City—W. Midgley. H.M.V. DB21604 ees 
Home Lovin’ Man—G. Gibbs. ORI. CB1I234 sg 
How Dry Am | Blues—H. James. 
B202 Hula Lou—D. Kaye. BRU. 05210 
OL. FB3696 | ain’t gonna play no second fiddle—P. Bradford. VOC. a 
Mam Between—Theme—R. Goodwin PAR. R3775 i 
Man with the Bag—K. Starr. CAP. 
— 
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Martiniquen Song—H. Lyttelton. PAR. R3787 

Masquerade of Broken Hearts—j. Marine. BRU. 05198 

Matilda—E£. Ros. DEC. F10202 

Mean Way of Lovin’'—H. Humes. BRU. 05193 

Mediey of Christmas Carols—Rawicz and Landauer. 
COL. DB3394 

Meeting of the Waters—j. Cameron. BEL. BL2596 

Melancholische Polka—F. Grothey, R. Klaus. 


EG7972 
Melancholy Street Six. 
Memories—E. Bostic. R3782 
Menuet—U. Neumann. PPAR. DKI168 
Merry-go-rounds and swings—J. Regan. DEC. F10193 
Message from the Tradewinds—H. Snow. H. 0379 
Metro Boogie—H. Schachtner. PAR. DPW‘! 
Meu Pinhao—Ze do Norte. H.M.V. JO 378 
Million Stars—E. Boswell. PAR. R3784 
Minute Samba—P. Faith. COL. DB3391 
Mix and Mingle—B. Trent. PHI. one 
Mocking Bird Boogie—B. Gay. M.G.M 
Moment Musicale, Op. 94, No. 3 te Piatigorsky. 
H.M.V. DA2052 


More we are together—W. Atwell. PHI. PB213 
Most beautiful girl in the world—T. Dorsey. BRU. 05177 
Mrs. Grieve of Howden—J. Cameron. BEL. BL2597 
Mrs. Santa Claus—N. Cole. CAP. CLI4016 
Mulher Rendeira—Coro Mixto. H.M.V. JO377 
My desire—E. Arnold. H.M.V. JO381 
My Girl—F. Sinatra. COL. DB3390 
My heart belongs to you only—S. Miller and S. Black. 
DEC. F10205 
My Lord and Master—D. Duke. PHI. PBI9I 
CAP 13993 


H.M.V. 
ORI. CBI228 


My Name is God—L. Baxter. 

My Old Mum—M. Miller. 

Nicer Than People—E. Larner. 

Night Before Christmas Song—R. ees G. Autry. 
COL. DB33} 

Ni toi, Ni moi—J. Morel. COL. DCFII2 

No ha how you say goodbye—B. Hutton. CAP. 


No tears, no regrets—V. Anthony. COL. DB3396 
Notturno—Due pupille amabili (Mozart)—London Bai 
PAR. R20622 


on Lagnero Tacendo—London Baroque. PAR. 
Notturno—Piu non si trovano—London Baroque. PAR. 
R20622 


Now once ae our hearts we raise—Royal Choral Soc. 
H.M.V. B10598 

Oratorio (Handel) March—London S.0. COL. 

Off again, on again blues—T. Pastor. BRU. 05196 

Off the wall—j. Gray. BRU. 05197 

Olde-Tyme Dances No. 75—S. Thompson. PAR. E11514 

Oli Lekbra—T. Tollefsen. COL. MC3432 


Olivada Le Pasado—Trio Los Panchos. COL. DC637 
Old Time Dance Series (Nos. 158, 
COL. 


One Kiss—T. Dorsey. BRU. 05177 

One step boogie—/. Gray. BRU. 05206 

On the Banks of my own Lovely Lee—B. Thompson. 
H.M.V. MH182 


On the Quarter Deck—R. Dixon. COL. FB3695 

On the Trail—Sy Oliver. BRU. 05209 

Orphan Waltz—F. Yankovic. COL. DC638 

Over and over again—A, Cogan and L. Howard. H.M.V. 


Oye Negra—P. Faith. DB3391 


Pair of Trumpets—J. BRU. 05206 
Pale Moon—J. Gray BRU 05197 
Panama—Basin Street Six. ORI. CBI228 


Pastorale—Dr. P. Isolfsson. H.M.V. DB30001 
Pat-a-cake—B. Haley LON. L.1216 

Peace of Mind—J. Young. POL. P1085 

Peggy O’Neil—i. Moreton and D. Kaye. PAR. F2523 
Poinciana—Four Freshmen. CAP. CLI4015 

Polka Chinoise—Emile Prud’Homme. PAR. DPF67 
Primavera—A.Rodrigues. COL. DLI45 

Pussy Footin’—F. Zabach. BRU. 05195 

Puzzlement, A—H. Lom. PHI. PBI94 

Quarter to Twelve—B. Morrow. H.M.V. B10607 

Queen of C e—B. Th H.M.V. MH182 
Queen’s Highway—B. Cotton. DEC. F10206 

Rags to Riches—R. Goff. POL. P 

Rags to Riches—L. Howard. H.M.V. B10610 

Rags to Riches—R. Burns. COL. DB3393 

Rags to Riches—D. Whitfield and S. Black. DEC. F10207 
Rags to Riches—J. Leydon. BRU. 05191 


159)—H. Davidson. 
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Rags to Riches—D. Hughes. PHI. PB208 
Rain is the Teardrops of Angels—Golden Gate Quartet. 
COL. DC636 


Rather—J. Hutton. CAP. CL14013 

Red Wing—F. Zabach. BRU. 05195 

Re-enlistment Blues—B. Morrow. H.M.V. 10607 
Relax—S. Black. DEC. FI0I94 

Relax—cC. Hewett. PHI. PB201 

Remember Me—B. Dini.. LON. L. 1213 

Rhapsody on a Theme of peees-$- Murad. ORI. CBI225 
Ricochet—J. Regan. DEC. FI0193 

Ring those Christmas Bells—P. Lee. BRU. 05211 

Roll ’e! . James. COL. DC632 

Op. 44, No. I—G. H.M.V. DA2052 
Rosa Marie—M. Andrews. COL. DB339: 

Rose Marie Polka—Emile Prud’ aoe PAR. DPF67 

Rose Marie Polka—E. COL. DH528 

Rose of Stievenamon—J. Locke. COL. DB3392 

Rumania, Rumania—Sy — "BRU. 05209 

Ruy B.C. $.0. H.M.V. 


Salty conned Miles CAP. CLI4014 

San-she stamp—J. Smith. VOC. V1031 

Santa Claus is Comin’ to Town—F. Sinatra. COL. DB3390 
Santa Got Stuck in the Chimney—J. Boyd. PHI. PBI87 
Scottish Country Dances—J. Shand. PAR. E11513 
Scottish Country Dances—J. Shand. PAR. F3467 

Scottish Dances— /. Powric. BEL. BL2601-2 

Scottish Dances— A. Fitchet. BEL. BL2603-6 

Scrub Brother Scrub—Melachrino Strings. H.M.V. B10608 
Sea Shanties—S. Siade. H.M.V. B10605 

Selection—Band Wagon—J. Seal. PAR. R3774 
Seléction—Band Wagon—Semprini. H.M.V. B10612 
King and |—Theatre Orchestra. H.M.V. 


PAR DPQ6I 


Sentimente Gauche-—Orch. di 
Serranas—G. Romero. H.M.V. JOS47 

Seven Eleven—T. Heath. DEC. F10200 
Shall | Tell You What | Think of You—V. Hobson. PHI. 


PBI92 
Shall We Dance-- V. Hobson and H. Lom. PHI. PBI9I 
She didn’t say nothin’ at all—j. Ray. PHI. PB212 
She’s crying for me—A. Wynn. VOC. V1029 
She was one of the early birds—W. Atwell. PHI. PB213 
“em, Roll ‘em—The Holidays. PAR. 


Shine on your shoes—D. Peers. H.M.V. B10609 
Shopping Around—-S. Wallis. PHI. PB204 
Shoo Turkey Shoo —R. PB209 
Siciliano—S. Black. DEC. F 
Silent Night—Roy ol Choral M.V. B10597 
Sinner’s Dream—Smith Bros. CAP. CLI 
Sippin’ Soda—G. Mitchell. PHI. PB210 
Sirena de Copacabena—O. Norton. PAR. DP354 
Skin Deep—K. Mackintosh. H.M.V. BD1302 
Skin Deep—C. Stapleton. DEC. F10199 
Sleeping Princess Waltz—J. Loss. H.M.V. BD6154 
Sleepy Time Gal —The LON. L1217 
Slow Train Blues—L. Johnson. POL. 
Smorgashbord and Schnapps—D. Ellington. PAR. DP269 
Snow, Snow beautiful Snow—A. Breeze. DEC. F10201 
Sodade Men Bem, Sodade—Vanja Orico. H.M.V V. J0378 
Sof Warm Lips—A. Stevens. PAR. R3779 

id Old Man—D. Ellington. PAR. DP269 
Solomon—Sinfonia (Handel)—Arrival of the Queen of 
Sheba—London S.0. COL. DB3399 
Something Wonderful—M. Smith. PHI. ay 
Something Wonderful—A. Newman. ORI. CB1I233 
Songs of British Birds—L. Koch. H.M.V. B10473 
(Bellini)—Ah ! Non Creada—M. del Pozo. 


St. Louis Blues—B. Eckstine. M.G.M. 692 

St. Nicholas Waltz—L. Roza. DEC. F10204 

Stop Ringing My Bell—S. Phillips. H.M.V. BD6153 
Styrmansvalsen—T. Tollefsen. COL. MC3432 
Summer Afternoon—C. Hewett. PHI. PB201 
Swamp Fire—K. Starr. CAP. CL14007 

Tabu—R. Linda. LON. L1215 

Te Amo—D. Valentine. DEC. F10198 

Te Amo—F. Laine. PHI. PB207 

Tengard—!. Carpenter. BRU. 05199 

Tennessee Wig-Walk—R. Morgan. BRU. 05202 
Terra Straniera—L. Virgili. H.M.V. JOM72 

That’s Amore—D. Martin. CAP. CL14008 

That’s Love | guess—D. Gray. BRU. 05194 

That's the Way He Does It—D. Day. COL. DB3389 


help when searching for a record. 


13 ST. GEORGE STREET, 


THINKING OF A CHRISTMAS PRESENT ? 


Your musical friends will appreciate a year’s subscription for 


“RECORDS OF THE MONTH” 


A compact little booklet issued every month and containing an alphabetical list of 

every record issued and cross indexed so that the recording on the reverse side can 

be traced immediately. Obviates the task of referring to separate record lists. 
Annual Subscription 10/- post free. 

Every dealer finds ‘* Records of the Month ”’ indispensable. You will find it a great 


SINCLAIR’S PUBLICATIONS LTD. (Dept. 8), 
HANOVER SQUARE, LONDON, 


w.l 
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in every tear drop—S. Whitman. 
There was a in Keston. M.G.M. 690 
There was a young lady—W. Burns. M.G.M. 691 

These are the things | remember—C. 4 BRU 05179 
They won’t know me—B. Trent. PHI. P| 

This is no my ain Lassie—J. Cameron. BEL. BL2597 

3-D Boogie—A. Smith. M.G.M. 6' 

Three O'clock in the morning—W. Atwell. PHI. PB213 
Too long—B. Dini. LON. L1213 

Too long—D. Cherry. BRU. 05208 

— d’arte—L. Albanese. H.M.V. 


B2160. 
Tremolo Etude—U. Neumann. PAR. DKI168 
Trempetu Capriolen—H. Schachtner. PAR. DPW80 
Tripping the light fantastic—‘‘ Wish You Were Here"’ 
Cast. PHI. PB206 
Tropical Mirage—R. Goodwin. R3775 
Triumph—j. Cameron. BEL. BL2596 
Tropicana—J. Loss. H.M.V. BD6155 
Tus Mentiras—A. Machin. PAR. DPS2 
Tuxedo Junction—Four Freshmen. CAP. CL14015 
Ensign—Band of Royal Marines. H.M.V. 


Vado, ma dove, K.583 (Mozart)—I. Seefried. COL. LX 1596 
Vaya Con Dios—Waltz—-V. Silvester. COL. FB3696 
Velvet Glove—G. Martin. BRU. 05201 
Vergiss Mich Nicht—A. Lutter. PAR. DPW79 
“Very thought of you—E. Bostic. PAR. R3782 
Walk around the block—D. Lotis. DEC. FI0197 
Walkin’ tune—/. Carpenter. BRU. 05199 
Walk with the wind—V. Anthony. COL. DB3396 
Wasted tears—j. Morgan. LON. L1212 
Wasted tears—G. Carr. CAP. CLI4010 
Waukegan Polka—F. Yankovic. COL. DC638 
We Ly a Shadow—D. Duke and J. Mazurus. PHI. 


We Kiss in a Shadow—E. Howard. ORI. CB1232 

We Kiss in a Shadow—A. Newman. ORI. CB1233 

Wesela Polka—D. Kozel. H.M.V. JO338 

West Wind—J. Young. POL. P1085 

What owe 4 doing New Year’s Eve ?—B. Eckstine. 


Whee” Happened to You ?—P. Andrews. BRU. 05190 
— aa boat comes home—K. Starr. CAP. 


When we danced, danced, danced—/. Moreton and D. Kaye. 
PAR. F2523 


When You Love—J. Paris. H.M.V. JO375 

Where did my snowman go—M. Bee. CAP. CLI4017 
Where did my snowman go—Mill Girls. DEC. F10201 
Where did the night go—V. Silvester. COL. FB3697 


White Christmas—Les Paul and M. Ford. 
bell—R. Clooney and G. Autry. C 


Why—J. Young. DEC. FIO 

Winter—Royal Choral M.V. B10597 

Wish You Were Here—V. hoe COL. FB3697 

Wish You Were Here—B. Trent. PHI. PB200 

With All My Tears for You—H. O'Connell. CAP. CLI4011 

With these hands—E. Fisher. H.M.V. B 
e. PAR F2523 
A205! 


Wonderful One—!. Moreton and D. Ki 

You are my love—M. Lanza. H.M.V. 

You on breaking my heart—A. Martino. 
You’ = cae a Part-Time Sweetheart—B. Gay. M.G.M. 693 
You're the right one—D. Martin. CAP. ‘we 


You too, you too—R. Inglez. PAR. R377! 
You’ af.” see Mama ev'ry night—S. Phillips. H.M.V. 


You walked out on my dreams—R. Wright. PAR. R378! 
You, you, you—B. Thorburn. PAR. F2524 

You, you, you—G. Mertens. COL. DC634 

Com O Men Amor—A. Rodrigues. COL. 


DL 
Zuhaus Ist Zuhaus—Hans Moser. H.M.V. JO380 


' Where did the night go—B. Trent. PHI. PB203 


“The Gramophone” Exchange & Mart 


RATES—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of sixpence 
per word, If a Box Number is used an extra Ils. 6d. 
should be added to the cost; this includes the aware. 
ing of replies. Letters to Box Numbers should 
to ‘‘ Office”? address as stated below. All adve: 
ments (copy in block letters or typewritten) should 
-arrive by the 15th of any month and must be prepaid 
-by_ the form of postal addressed to 
Gramophone,” R enton, 
Middlesex. The Fanta retain the. right to refuse or 
withdraw ‘‘copy’”’ at their discretion and accept no 
responsibility for matters arising from clerical or 
es errors, or of an advertiser not completing his 
contract. 


FOR SALE 


A BARGAIN CHRISTMAS CATALOGUE FREE on re- 
quest. Send for this issue if 
you are seeking perfect 78s and LPs in time for Christ- 
Mas; prompt and safe postal service to aa " address: 
new LPs post free. See also Trade column.—K. S. 
—. 143 Greenway, Ickenham, Middlesex. Ruislip 


A CHOICE COLLECTION of Golden Age Records, also 
“‘ Gramophone,’’ indexed, Vols. 2-28 bound, 29 unbound; 
offers.—Kape, 43 Moss Lane, Pinner (9393). 
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The GRAMOPHONE 


LEAK equipment is unique 


It is acceptable to professional communications 

engineers for recording and broadcasting. The 

B.B.C. use several hundreds of the TL/12 Ampli- 

fier, and 1,000 are used by other Broadcasting 
Corporations. 


GRADS) 
L 


a 

% 
+t 
RADIO 


AK) 


VARI- SLOPE 


Representing a unique feedback circuit development, the “ Vari-Slope”’ 

pre-amplifier gives audibly better reproduction. This advance consists of 

variable-slope “electronic”? low-pass filters operating on negative voltage 
feedback principles. No Inductors (‘‘ Chokes’’) are used, and their dis- 
advantages are completely eliminated. The turnover frequencies are 5kc/s, 


a& | | ; 7kc/s, and 9kc/s, and the slopes of attenuation are continuously variable 
o} over the range 5db to 50db per octave. 
Twin-T.. resistor-capacity networks voltage feedback action. 
‘ ; N inserted in the return circuit of a (©) No discontinuities in the rates of slope 
\ single-loop feedback amplifier. The the slope operated, and 
se \ electronic feedback method over in variable-slope chokc filters due to the 
\ conventional choke filters incl ide : —_ control altering the terminating 
wl impedance and the insertion loss). 
10 (a) Improved transient response character- (d) Ne chokes to cause magnetic hum 


* istics (due to absence of chokes having pickup. 
self-capacitance) and , the consequent (e) .Smaller size, 
reduction of “ ringing.” 


FREQUENCY, kc fs. 


iter weight, . greater 


uniformity in production. 


Frequency amplitude curves for the ‘‘ TREBLE-3 "’ position (5kc/s turn-over). are =f, the same slopes 


are ebtained on the othe! 


Point-One TL/12 
Triple Loop Feedback Amplifier 
Used: with the “* Vari-Slope”’ pre-amplifier and the best 
available complementary equipment, the TL/12 power 
amplifier gives to the music-lover a quality of reproduction 

unsurpassed by any equipment at any price. 


For laboratory use as a stabilised-gain audio frequency power amplifier. 
For the highest possible standard of disc recording. For the highest 
possible quality of reproduction from Pickup, Radio, Microphone, Film 
and Magnetic Tape. For use as a driver amplifier in 27 Gas, 


the speech modulator chain of broadcast transmitters. 


two positions turning over at 7kc/s and 9kc/s 


positions) 


The ‘*Point-One’’ TL/I2 
Amplifier is built to a tropical 
specification and used 
throughout the world, in- 
cluding : 


The British Broadcasting 
Corporation. 

The South African Broad- 
casting Corporation. 

The Swedish Broadcasting 
Corporation. 
The Swiss 


The talian Broadcasting 
Corporation. 


Broadcasting 


Write for fully descriptive literature 


Phone : SHEpherds Bush 1173/4 Telegrams : 


LIST PRICE IN BRITAIN 12 Gnrs. 


Steep-Cutting 
Filter 


For use with the TL/12 power 
amplifier and pre-amplifiers pre- 


.ceding the Vari-slope. This filter 


unit is of particular interest to the 
record enthusiast. 


LEAK & Co. Ltd., Brunel Rd., Westway Factory Acton, W.3 


Sinusoidal, Ealux, London 


Cables : Sinusoidal, London 


Lt 
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GOODMANS 


When a microphone is offered by a concern that has 
been a pioneer in high-fidelity reproducers for more 
than three decades, it is logical to expect that it will be 
one that will satisfy the most discerning and critical 
user. The “ Z33” is indeed such an instrument, for 
it sets a new and higher standard in performance and 
application. Moreover, its chaste appearance breaks 


new ground in modern design. Reg. Destin 
The illustrations below show its great versatility. 
This coupled with its GREATER SENSITIVITY, “SOME BRIEF DETAILS _ 
WIDER RESPONSE RANGE and FREEDOM FROM — “Dut but mpatancs 
“PEAKING,’ and the VIRTUAL ABSENCE OF with rompers | vale por 
WIND NOISES, makes it the ideal instrument for frequency Response... «.._ 50 te 10,000 c/s with variation not more than + 5 db. 
Dimensions Length ... in in, 
TAPE and DISK RECORDING Max. diameter... 
Weight (including 10 ft. 
PUBLIC ADDRESS WORK 14 ozs. 
UND CINE transformer 16 ozs. 
RKS ‘INTE ’ lyed go mplete wit witc 
reais en *Models ora with built-in matching transformer providing 200 ohms, 600 ohms ond 
impedances. 


Full details are given in Folder No. M/I/G gladly sent on request. 


GOODMANS INDUSTRIES LIMITED 


AXIOM WORKS, WEMBLEY, MIDDLESEX Telephone : Wembley 1200 (8 lines) 


| 

| 
| 
— 
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A COLLECTION OF LPs FOR SALE.—Stamp for de- 
tails.—Devoy, 71 Lightburn Road, Halfway, Cambus 
Jang, Lanarkshire. 


A FEW VOCALS Farrar, Flagstad/ Melchior, 
Galli-Curci, Kipnis, Rethberg, Schum: 
Widdop.—Box No. 
A FINE OF VOCAL RARITIES and cur- 
rent Operatic _ 788, including the following artistes: 
Caruso, Farrar, Leider, Pertile, 
Ruffo, etc.— Winston, 62 West Dray- 
ton Road, Hillingdon, Middlesex. Phone Hayes 1578. 


A MOST REMARKABLE SPECIAL RECORDING of an 
English Tenor who can sing in two voices at the same 
time and can vary the pitches of the two voices, inde- 
‘pendently and simultaneously. The strangest singing 
voice in the world (vide Press), clearly recorded for 
music lovers, phonetic research, teachers of singing and 
voice science; cultured Americans are most enthusiastic 
about it. Two “solo-duets”’ on a 10-in. double-sided 
H.M.V. record as recently recorded for, and included in, 
the collection of celebrity records he 


‘* Stoneycroft,’ 152 York Road, Maidstone, 
Kent. 


A PERFECT EDISON PHONOGRAPH, H73348, in case, 
30 cylinder records, £5.—Lee-Booker, Radwinter, Essex. 
Phone 237, 

A SUPERB CABINET, design £400 model, offers. 
Wanted: Amplifier, motor, pick-ups, tuner.—Box No. 1994. 

A VITAVOX KLIPSCHORN, and beautiful cabinet, 


latest meet both new, unused; £135 or separately.— 
Box No. 


The GRAMOPHONE 


BOTH ARLY NEW, sacrificed: —- 101, 15 ohms, 
50s.; Motor, variable, 258.—Box No. 1953. 


B.S.R. “‘ MONARCH ” THREE-SPEED AUTOCHANGER 
in Avory. ~— mixed records in any order at each 
speed. New type turnover pick-up, separate sapphires 
for LP and 78 extended frequency range. New in maker’s 
; (costs £16 10s. 4d.) £11.—14 Viewfield Road, 


B.S.R. MU10 Two-speed (334-78) 
GPX LP head, complete in rexine covered 
£7; Philips Diss 
Columbia Portable, 
spring motor, £3 10s. %, Foster Road, Kempston, Beds. 


B.S.R. THREE-SPEED GRAM UNIT, two Acos heads; 
as new, £10 o.n.o. — Write: B. Thorpe, 36 Drayton 
Grove, Ealing, London, W.13. 


BUSONI.—A few of his records for sale (or exchange) 
= “wie LPs or operatic 78s.—70 Hampton Way, Lon- 
nm, N. 


CARUSO 52345, Patti 03060, 35s. each. Deluca DB1340, 
Martinelit DB1411, Ponselle DB872, Columbia 7340, Melba 

B346, Pertile DB1402, _Supervia R20131, 30s. each. 
Hislop DA1062, Rethberg PXO1035, £1 each. Postage 2s. 
extra. No money till No. 1988. 

CETRA, ‘“L’Amore Dei Tre Re,” £4 
Dlv13, 128, 6d.; D7834, 10s.; Favorita, 
15s, each.—55 Barthoml ey Road, Hanley, Staffs. 

CHAMBER MUSIC DELETIONS.—Beethoven ‘‘Geister”’ 
Trio; Brahms Horn and Clarinet Trios; Faure Violin, 
Op. 13; Mozart Divertimento K287; Schubert Trio, Op. 
100; Tchaikovsky Trio.—Box No. 1965. 


_ CHASSIS 4-WAVEBAND RADIO, 10-in. Magnavox 


A 78 COLLECTION -—Records (320) including 11 Society 
Sets, under half price; many new; chamber, piano, 
orchestral; Mozart, Wagner opera; some deletions; Bach 
records) to Bartok (114), albums; two 
*; lists from Box No. 


ABOUT 300 Canary Seep RECORDS for sale, 
mainly 10-inch, in mint condition; light classical, also 
dance by Cotton, Roy, Ambrose, Six Swingers, Hylton, 
Jackson, etc.; state needs; from 1s. 6d. each. Callers 
by appointment only.—15 Bibury Road, Hall Green, 
Birmingham 28. 


ACOS GP20 LP AND 78 HEADS, new, boxed (LP has 
chrome stand supplied), 29s. 6d. GP30 (Acos latest) 
Turnover Pick-up, separate sapphires . a, and 78, 
new, boxed, 398. 6d.—14 Viewfield Road, -18. 

ADVERTISER would like to hear from Smarnaa col- 
lectors interested in obtaining English deletions, etc., at 
low prices; would accept payment by LPs.—Box No. 1868. 


AMERICAN FRENCH’ LPs. — Beethoven 
“Pastoral ’’ (Walter); 8th and 9th (Weingartner). 
Brahms 4th (Koussevitzky). Debussy ‘‘ Images’ (Giese 
king). Sibelius 2nd Barber of Seville ” 
(Cetra); ‘‘ Belle Helene ’’; ‘‘ Cloches de Corneville ’’; 


LP CONCERTI 
(Szigeti), Brahms (Serkin), y 
(Levant).—Box No. 1959. 


AMPLIFIERS, 5 volt, 10 watt push-pull, £9; 
6 watt Pentode, £3, box, perfect. ———— Eldridge, 
18 Overmead, Sidcup, Kent. Eltham 8 

AN EXCELLENT OPPORTUNITY to cae @ superb 
loudspeaker system at small cost. Handsome Corner Re- 
flex Cabinet, 9 c.ft., concrete lined; walnut finish, 
fitted 12-in.' speaker ‘specially modified for wide fre- 
quency response, £15; buyer to collect; come and hear 
it after 7 p.m.—65 Chatsworth Road, London. E.5. 

ANNALS OF OPERA (Loewenberg); World’s Encyclo- 
paedia; offers. Quad Tuner, as new; Amplifier, PX4, 
overhauled.—Box No. 1995. 

ARTHUR FRIEDHEIM Playing Liszt’s Sixth Hun- 
garian Rhapsody, autographed disc, fair condition; 
offers.—Ann Williams, 89 Dryburgh Avenue, Rutherglen, 
Glaszow. 

AS NEW.—Gua: 


3 volt, 


teed. Axioms Mk. II 150, a 22, 
gut Wharfedale Bronze 10-in., £3; Super 5, £4; W 

and Crossover in cabinet, 15s.; Choke V.C., , 
Wanted: TL/25A or similar.— 


— new 8-in. 15 ohm Speaker, 30s.—Box No. 
998. 
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DECCALIAN THREE-SPEED, perfect condition, £22 
or nearest offer.—Simmonds, 53 Old Hale Way, Hitchin 
(weekdays: Euston 1234 extension 8488). 


DELETED VOCALS.—Schoor, Schlusnuss, Knupfer, 
Franci, etc.; Pertile ‘* Aida,” £6; Tannhauser, etc.— 
38 Crownstone Court, London, S.W.2. 


DELETIONS.—Elwes, Leider, Melchior, Muzio, Perras, 
Rethberg, Schumann, een Schoor, Teschemacher, 
Kreisler.—Box No. 

DER ZOBENEAVALIEE complete, LP American Vox, 
album, 4 records and libretto, Krauss and Munich Opera 
seats best offer .—Green, 14 Malvern Court, 8.W.7. Kens 

DYNATRON “ETHER CONQUEROR ” K129, 13-valve, 
Three-speed Radiogram, walnut cabinet, beautiful con- 
dition; 100 gns. or nearest.—519 Fulwood Road. Sheffield. 

EDISON STANDARD PHONOGRAPH, 15 Edison Bell 
wax nee 1903; please phone Acorn 5969 or write 
Box No. 

dition, 35s.—One Wilton Gardens, Shirley, South 

“"E.M.G. ACOUSTIC HORNLESS GRAMOPHONE, “elec- 
tric motor; perfect tone, excellent ereey £10. Also 
“ Connoisseur” Pick-up, £2. Light Oak Veneered 
Cabinet and Bookcase combined (approx. 3 ott. 9 in. x 
2 ft. 7 in.), for storage a gramophone and records, £7 
or near offer.—Box No. 195 

E.M.G. Hand-made Mark XB Acoustic Gramophone, 
electric motor, standing on record cabinet, spare sound- 

es and accessories; perfect working condition. 
Colver, 239 Graham Road, Sheffield. 

E.M.G. MARK XB SPRING MOTOR, splendid con 
dition: offers.—10 Hurst Road, Croydon. 


‘“‘ EXPERT” MOVING-COIL PICK-UP, long-playing 


CLASSIC SWING.—Brunswick, Volume 2, mint, offers. 
—Pullen, 22 Coleshill Street, Sutton Coldfield. 

COLLARO THREE-SPEED PORTABLE MICROGRAM 
in grey snake skin leatherette case; as new, real bar- 
oe — 57 Greencroft Gardens, N.W.6. 


COLLECTOR THINNING OUT magnificent ond 
— ag mainly acoustical; no lists; send wan 
—Box No. 19 


type, stylus, as_ new, £9. — Hutchinson, 
Road, Ed t London, N.9. EDMonton 2959 
FERGUSON 400 Three-speed Autochange Radiogram, as 
new; write or call evenings.—Downey, 9 Bowness Road, 
Bexleyheath, Kent. 


FIBRED BARGAINS.—Beethoven No. 4 
18s.; '’Cello Sonata Op. 69 (Fournier), 15s.; 
Trio’’ (Cortot), 25s.; Strauss ‘‘ Quixote” (Beec! 
N.Y.), 20s.; Sibelius Quartet (Budapest), 20s.; many 
others.—Parrish, 51 Fountain Street, Manchester. 


(Giesexing), 
“ Archduke 


COMPLETE OPERAS.—Eugene Onegin, 17 ‘“ Disc”’ 
—— in 2 albums, notes. Amico Fritz, 13 Cetra 
ecords with and Tassinari, Hugh the Drover 
(abridged) 5 D/S H.M.V. ocean Cast, Davies Lewis, 

etc.—Offers to Box No. 2! 

CONCERT MASTER nF. AMPLIFIER for 3-15 ohms 
speakers, £5. Decca 347 Playing Desk, three-speed, Acos 
crystal heads, £15. Acos LP and S crystal heads, pair, 
new, £3. All in perfect condition.—Dewar, 7 Huntley 
— Kingswood Drive, Dulwich, S.E.21. Phone KEN 


CONNOISSEUR LIGHTWEIGHT PICK-UP, standard 
and LP heads, transformer, spare new LP stylus; £5 15s. 
“Phone HILIside 8251. 
CONNOISSEUR lightweight, 
new sapphires, £8 10s. 0o.n.o.—Palmer, 
Avenue East, Wembley. ARN 6562. 
CONNOISSEUR SUPER LIGHTWEIGHT PICK-UP, 
standard and LP heads, also transformer, £6.—Box 
No. 1957. ‘ 
CONNOISSEUR 10-WATT AMPLIFIER in case, 
or nearest offer; carriage paid.—Box No. 1966. 
COSI FAN TUTTE.—First two volumes of Glynde- 
poumne recording, new condition; offers?—Box No. 1931. 
2317-20, 4935-6 (Ravel); 2481 
(Ginster): 7754-9, 8116-8, 20-3 ( thoven). 3 39 
(Bax); 331 (Beethoven); 8480-2 (Bach). DX: 340 (Liszt); 
963-4 (Vivaldi); 1060- i, 8139-43 (Beethoven). Others 
current and deleted; some organ; DB deletions about 6s., 
others accordingly, or offers.—Box No. 1946 (London). 
DECCA DUAL-SPEED PLAYER, ‘Sound Sales” 
phase inverter cabinet speaker. amplifier, and tone con- 
=. £30 o.n.o.—Box No. 1933. 
ECCA LPs.—Berlioz Sanaa Brahms 4th, Till/ 
Don Juan, £1 each.—Dunn, Bicknoller, Taunton. 


CO DECCA LP PLAYER (33C), with Starr Diamond, £10; 
Standard Pick-up, Garrard 78 Motor, 


three heads, 
127 Carlton 


£25 


nAUTOCHANGER, on”. Smolifier. speaker d 
1 Grasmere Road, 

BARGA standard and 42s. 6d., 
list 106s, B.S.R. Three-speed Motor an rntable, 75s., 
list 125s. Wharfedale Super 5/CS/AL, 75s., Tulse 133s. All 
Derfect.—Race, 38 Chaucer Drive, Lincoln. 

BARGAIN.—High Quality Radiogram in walnut cabinet, 
Garrard motor, diamond pick-up, Voigt corner speaker 
(veneered to match), fig —McDonald, 91 High Street, 
N.14. Palmers Green 3 


Sr: Expert Master Amplifier, £10; "Expert Screen Baffle 
with 12-in. Ediswan Speaker, £5; Roolright Sharpener, 
1(s.—Lewis, Halford House, Bridge Park, Newton-le- 
Willows, Lancs. 

DECCA SINGLE-SPEED (334) RECORD PLAYER, per- 
fect condition; cost £12; offers—A. Lambert, 53 Bur- 
rows Road, London, N.W.10. 


DECCA X/M/S HEADS, LP and 78, ., in ‘‘egg’”’ 
containers, 39s. 6d.—14 Viewfield Road, 8.W. 


BARGAIN, Decca Decola ”’ 
Radiogram, less radio. Just refurbished and equipped 
with the new three-speed gear for slow-playing records 

the makers; available for demonstration at the 
showrooms of Selecta Gramophone Ltd., 50 Southwark 
Bridge Road. S.E.1 (WATerloo 7601). Price £145. 

BARGAIN.—8-watt Amplifier, treble, bass, LP corrector, 
pre-set. tuner, three-speed motor, Connoisseur Pick-up 
(3 heads), all units in cabinet, Golden 10-in. speaker in 
bass reflex cabinet; all for £25. 10-watt Amplifier, 
treble, middle, bass, LP switch; excellent performance; 
scarcely used; £10. Acos GP 78 and LP Heads, 30s. 
both; Garrard Turn-over, new, £1.—Phone BRI 2595. 


DECCA XMS, LP and 78, excellent a £3 10s.; 
“Emperor ” Concerto, Curzon/LPO, 78, 17s. 6d. mint. 
—Box No. 1971. 

DECCA 33B PLAYING DESK, perfect condition, 
Outhwaite. Arch, Northallerton, Yorks. 

DECCA 335 RD PLAYER, model 33B, 
Garrard Model Roos, 78, auto-change, complete with 
sag pick-up heads (as new—removed from Decola).—Box 

DECOLA RADIOGRAM, walnut, 
new condition. cost £300, nearest offer to £150.— 
Challis, 21 Barnfield, Urmston, Manchester. 


£5. 


diamond pick-up, 


BARKER ht Wp brand new, £9 10s. Leak RC/PA/U, 
£5.—Box No. 1960. 

~ BEAU RADIOGRAM, walnut 
Road, Plympton, 

~ BERLIOZ, album, 70s.; Faure Piano 
Quartet, Op. 45 (Thibaud, Fournier, ‘etc.), 30s.; Lohen- 
Bridal three 


three-speed; 
Merafield 


Buel 
et, 45s.—Box No. 1941. 


DECOLA, — Walnut, 78, separate 33, 
stylus; perfect; owner "must sell; no reasonable offer re- 
f -—Phone WAN 2132. 


“DECOLA WALNUT RADIOGRAM, 15 valves, 6-watt 


output, twin turntables, 3 matched louds: apeakers, separ- 
ate bass and treble control; perfect condition.—Box No. 
2008. 


—DECOLA FOR SALE.—Diamond point.—Phone Perivale 
6716 or write 79 Ealing Village, W.5. 


SALE.—Connoisseur wishes to dispose of his 
entire collection of SP records, which includes sym- 
phonies, concertos and operas. These records are 
perfect mint condition, only thorn needles being used. 
This library consists of approximately 1,000 discs cover- 
ing all musical tastes. This advertisement is primarily 
for the attention of dealers, who wish to purchase this 
magnificent collection in its entirety. Reason for sale, 
owner changing over to LP discs.—! R. Thomas, 
“Normandie,” 12 Morton Road, Fernhill Heath, 
Worcester. Tel. No. Fernhill Heath 316. 

FOR SALE.—Deletions: De Luca, McCormack, Lauri- 
Volpi; = offers? New condition.—Box No. 1942. 
E.—G. & T.’s Boronet Nos. 53348, 23420; 

. 053) 054043; Caruso Nos. 52063, 52066, 
052074, 052089, etc. Also other acoustics. Offers invited 
Also large collection pre-war electrics (many deleted). 
being reduced. State wants. Required good electrical 
amplifier. Exchange considered. London.—Apply Box 
No. 1968. 


FOR 
speeds, Decca 
16-in. Rice and Wharfeda 
£55.—‘‘ Brackenbank,”’ 
a 0129. 

ARRARD E/AC6 RADIOGRAM UNIT, 178 motor, 
and 2,000 ohm magnetic pick-up; “hardly 
perfect condition; offers.—Brown, 13 High Street, Hun- 
gerford, Berks. 

GARRARD RC65 MIXED AUTOCHANGER, fitted 
Decca pick-up, also spare head, both new sapphires; all 
perfect condition; £5 10s. carriage paid.—Heaton, 3 
Higson Road, Lincoln. 

GARRARD 75 THREE-SPEED AUTOCHANGER 
turnover extra lightweight 


Radiogram, 8 watts outrut, three 
ds, separate double loudspeaker 

le W10//CS with separator, 
Barnet Gate, Arkley, Herts. 


with 


GERMAN LINGUAPHONE, complete; one or two old 
Caruso’s, Galli-Curci, Heifetz, Joachim.—Box No. 2001. 

GOODMANS AXIOM 22.—12 in. 15 ohm, 20 watt; un- 
used; £11.—Gimson, 40 Gloucester Circus, S.E.10. 

“GRAMOPHONE ” AMPLIFIER, unused, exactly to 
author’s specification; also Wharfedale er, GP20 
Pick-up, B.S.R. Two-speed —, ad the lot.—Francis, 
33A St. Peters P’ Peters Square, London, W.6. 


“GRAMOPHONE,” April, 1943, to 1953, 
complete. New ‘‘ Garrard’ Motor AC6. Con- 
noisseur ’ Fibre Pick-up with transformer; best offer; 
a collects.—Forsyth, 8 Chanctonbury Way, London, 

N.12, 


November, | 
New 


“GRAMOPHONE,” January, 1950, to December, 1953, 
25s. Garrard Stylus Pressure Gauge, 10s., post free.— 
Box No. 1987. 

Volumes 18-27, two copies missing, 


three bound, £5 Dvorak Fourth Symphony, -A-C, 
mint, 27s. Lehmann deletions.—Box No. 1981. 

“GRAMOPONE,” Volumes 20, 21, 23, 24, 25, 26, 27, 
28 and 29; bound oer with indices; best offer 
secures. edale 1,000 Cycle Cross-over Filter, 
£1.—Frank Brown, ‘The Cottage,” Lychgate Lane, 
Burbage, Leicestershire. 

“GRAMOPHONE,” Volumes 2, 3 and 4, bound, £1 
each; also Volume 1, Nos. 2-12, 1s, 6d. each.—J. H. 


Gray, 1 Orchard Court, Walton-on-Thames. 

bi 1933 to date, 2 missing 
year 1942; copies, offers.—Patterson Seymour 
Street, wi. 


—— 
Library of Congress, Washington, U.S.A. It must be 
interesting. Would you like to own one? Then write 
u 
LP and 78 sapphires (spare sapphires available), new | 
— carton (cost £15 18s. 4d.), £11.—14 Viewfield Road, - 
S.W.18. 
> 
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GRUNDIG DUAL-SPEED TAPE RECORDER. with 
mike, perfect, £65.—Box No. 2003. 
HALF-PRICE. — Dual-speed Deccalian, transcription 
motor, standard and LP heads; little used, mint con- 
dition; £19.—Freeman, 173 Darkes Lane, Potters Bar, 


H.M.V. A.C./D.C. AUTO RADIOGRAM, 
auton overhauled, £30.—Tudor 379: 

H.M UTOS.—Aida, £3; Boheme, 
(Gigi: Rigoletto, £1 perfect, 
36 Laurel Road, Lowesto: 

H.M.V. and Lightweight Fick-up 
on cream metal base, perfect condition, £7 10s. 
symphonies and concerti by Beethoven, Brahms, Meg 
Mozart, Tchaikovsky, etc., all “ed and fibred, 
perfect condition.—Box No. 1947 

H.M.V. ELECTROGRAM, model 3,000, fitted ‘‘ Leak ” 
amplifier and pre-amplifier, £125 o.n.o.—Box No. 1952. 

H.M.V. RECORD PLAYER and 50 classical records in 
three cases, £6.—Springpark 3364. 

HUNDREDS CLASSICAL RECORDS (standard), all 
perfect, thorned; considerably reduced prices.—1B High 
Street, Slough. 

HUNDREDS RARE INTERESTING VOCALS, singly or 
lots. Boninsegna, ruso ensembles, solos, De Gogorza, 
Farrar, Galli- Curci, Gigli (acoustics), De Lucia, Mar- 
tinelli, McCormack, Melba, Patti, Pertile, Renaud, Ruffo, 
Seimemeyer, Tetrazzini, etc., many G. & T.s of rte a 
Complete operas for sale. State wants. Wan 

McCormacks, Pinzas, De Lucas.—Crawley, 246 Church 
Street, London, N.9. EDMonton 17760. 

“YT MAY HAVE THAT RECORD YOU WANT.—Singles, 
sets, specials, etc., all “4 few LPs. Send wants, 
am also a buyer.—Box No. 196 

JAZZ CLASSICS. — Supe: Swing, 
other American celebrity titles (60), 
dition.—Box No. 2004. 

KOLSTER BRANDES DRP20 REPRODUCER, Decca 
—o heads, 18 months’ use, excellent reproduc ic- 

£20. reenslade, 4 Ford Close, Ashford, Middx. 
Ashford 2894. 

LEAK LP PICK-UP, stylus, 
former; new; offers —Box No. 193 

LEAK complete with tuner, transcription 
three-speed motor, Connoisseur lightweight 4 = 
heads, Wharfedale LS; all in modern cabinet; 
six months ago, accept 85 gns.—Box No. 1948. 

LEAK PICK-UPS, LP and 78, £4 each.—Welling, 18 
Bell View, Windsor, Berks. 

LEAK TL/1i2 and Varislope, £29; Console Plus-a-gram 
RC72A, nearest, £30; both as new. 17 Balmoral Avenue, 
Leyland, Preston. 

LEAK TL/12, Vari-slope, V.S. Tuner; Garrard 201/B5; 
Connoisseur Lightweight Pick-up (two heads); Wharfe- 
dale W10/CSB in sand-fil panel (5 cu. ft.). All 
mint condition. ggg = any item invited. All letters 
answered.—Box No. 

MARIA CALLAS as an Gioconda (unplayed LP), £9.— 
Telephone ARChway 5493. 

“MARTINELLI O MUTO, 30s.; G-Curci Trovatore, £1; 
Lazaro Una Vergine, 15s.; Pertile Nerone (Odeon), 25s.; 
Nemeth Ozean, 32s. 6d.; K-Lunn Clemenza, 25s.; Eterna 
LP Les Huguenots (Slezak, etc.), £2; all mint.—195 
Upper Richmond Road. Putney, S.W.15. 

McCORMACK, Mount of Olives,’’ 
two 12-in. single- He... offers.—Box No. 1956 

MEISTERSINGERS, LPs, 19s. each; Pelleas, 23s. 6d. 
each, Lakme, 25s. each, etc.—Hubble, 70 Hampton Way, 
London, N.14. 

MELBA, Lunn, Aymaro, Fleta, Martinelli, Gay, Homer, 
or exchanges.—Reynolds, 5 Montrose Drive. Aberdeen. 

MINT LPs.—Decca: Golden Cockerel/Spanish Caprice, 
Dvorak 2nd Symphonv, Tannhauser/Flying Dutchman, 
24s. each; Mantovani Tangos, Brunswick, Oklahoma, 18s. 
each; Columbia: Rose Marie, 12s.—765 Woodbridge Road, 
Ipswich. Suffolk. 

M.S.S. PMR/1 HIGH QUALITY TAPE RECORDER for 
sale, price new, £150; owner selling to obtain larger 
equipment; first-class condition; can be seen in London; 
£110 or near offer.—Box No 198. 

MURPHY ALL-WAVE AUTOCHANGE RADIOGRAM, 
78 only, excellent condition, £50 o.n.o.—Tatton, 16 Julien 
Road. Northfields, London, W.5 

MUSIC HALL, Personality and Jazz; 
ments.—Foile, 6 Efford Road. Plymouth. 

MUSIC HALL RECORDS from 1904 to 1939 (Dan Leno, 
Little Tich, etc., to Flanagan and Allen, Max Mill er): 
~~ Al Bowlly, early Bing Crosby; bargain prices.—Box 

jo. 2000. 


superb con- 
799. 


Tosca, £2 
fibred.—Gall, 


Rhythm Style, 
almost new con- 


with trans- 


copies, 


state require- 


OVER 1,200 RECORDS AVAILABLE, mostly in excel- 
lent condition; three lists 6d. each (refunded on pur- 
chase), A: celebrity, 
choral, general vocal. B: All types organ; instrumental; 
dance. C: Orchestral-Continental; Light; 


The GRAMOPHONE 


Sonata, Operatic, Violin Con- 

certos, etc.: E flat major (Prisca); B flat major 
(Budapest) ; D major (Flonzaley); Andante 
D minor. G minor Quintet (Lener). Schubert: D minor 
(Busch); Quartettsatz C minor (Budapest); C major 
(Pro Arte), Trout (Backhaus) Quintets. Haydn: 
minor (Elman); D major, C major, Emperor (Lener); 
G major, Serenade. Mendelssohn Canzonetta E (Pol- 
tronieri). Beethoven G major Sonata (Rachmaninoff, 
Kreisler). Operas, complete, singles, many rare: Bo- 
heme, bg Faust, Carmen, Barber, Trovatore, 

Pagliac Valkyr' etc. Also Monarch/H.M.V. 032030, 
032077, 062159, psa2io, 053327, 2-034000, 2-034011, 2-052021, 
2-052034, 2-052083, 2-054007, 2-52489, 
Farrar, Journet, Alda, Plancon, Hempel, 
etc. Violin Concertos: Vieuxtemps D minor 
Berlin State); Wieniawski D minor (Heifetz, 
Mozart A major (Catterall). Mark Hambourg Records. 
Mint condition, bred.—Moon, Rodway Hill House, 
Mangotsfield, Bristol. 

“RECORD PLAYING DESK, walnut, B.S.R. three-speed 
motor, XMS pick-up arm, £8; XMS Head, 78, type 
“CC,” 35s.; TRF Pre-set Three-station Tuner, with 
spare set of valves, £4 10s.—Box No. 1949. 

ROGERS BABY-DE-LUXE AMPLIFIER, built into 
table cabinet with three-speed motor and pick-ups, 
matched to Decca corner speaker, the whole in light 
wood; first-class reproduction; £35. Also Pye Three- 
speed Portable Radiogram, as new, £21.—Studio X, 416 
Fulham Road, S.W.6. FULham 2014. 

SAND-FILLED CORNER ENCLOSURE, 9 cubic feet, 
finished light oak with or without Wharfedale Super 
12/CS/AL.—Offers to Spring Park 7041. 

SOCIETY RECORDS.—Wolf I to VI, Haydn Quartets 
II to V. Brahms Songs I; offers. —Box No. 1944 

SOUNDMIRROR ” TAPE RECORDER, 4 reels 
additional tapes; excellent condition; £48, 0.n.o 
BYRon 6024, after 3.30. 

“““SOUNDMIRROR ” TAPE RECORDER. — Excellent 
condition. £50; 300 classical records, mainly vocal, many 

—14 Tunley Road, Batham, S.W.17. 

“* SOUNDMIRROR ” TAPE RECORDER, with micro- 
phone and 12 tapes, £45.—Box No. 1939. 

*“* SOUNDMIRROR ” TAPE RECORDER, immaculate 
condition, any trial; offers to: Ashworth, 6 New Barn 
Lane, Rochdale. 

SOUND SALES AMPLIFIER and Pre-Amplifier, 84 
= push-pull, N.F.B., LP switch; six months, as on 


C1500 c.p.s., 
watts, 35s.—Box No. 1976 

SOUND SALES HI-FI AUTORADIOGRAM, cost £128, 
will accevt 55 gns.—Box No. 1955. 

SPECIALLY DESIGNED OAK RECORD 
capacity 1,000 records, height 4 ft. 9 ins., 

3 ft. 3 ins., cost £25; — would accept £15 o 
offer.—Dudeney, Sunnybanks Cafe, Chalk Pit Hill, West 
Horsley, Surrey. 

STANDARD ORCHESTRAL WORKS, excellent con- 
dition, some licht, few collectors’ items.—Langham 3738. 

STRAVINSKY TWO-PIANO SONATA, 25s.; Debussy 
2nd Sonata, 25s.; Holbrooke ‘ Bronwen,’’ 15s.; Chausson 
Poeme (Thibaud). 15s.; Rachmaninov Isle of Dead, 45s.; 
Mozart ‘‘ Coronation,”’ 30s.; Bloch Violin Concerto, 40s.; 
Weinberger ‘‘ Chestnut Tree ’’ Variations, 12s.; Schmitt 
** Salome,’’ 34s.; Ireland Cello Sonata, 30s.; Gershwin 
Concerto, £3; D’Indy “‘ Istar,’’ 30s.; Prokofiev ‘“‘ Chout,” 
20s.; ‘‘ Romeo and Juliet.’’ 30s.; Bolshoi Theatre Opera 
extracts, 10s. each; Saint-Saens 3rd Symphony, £3; 
Auvergne Chants (Madeleine Grey), £1.—Box No. 1996. 

SUPERB AMPLIFIER, fully comprehsnsive controls, 
£20.—Byron 5330; 104 Walton Avenue, Harrow. 

SUPER 8 WHARFEDALE.—15 ohms, with baffle, £2. 
—170_ Lower Clapton Road, E.5. 

““PRISTAN AND ISOLDE, Bayreuth recording, 20 
records, 3 albums, notes and words, fibred, 80s.—Sharp, 
4 Blatchineton Road, Tunbridge Wells. Phone 2255. 

TROVATORE (Pertile), auto, album, fibred.—Offers 
to 61 Fearnehough Street, Sheffield. 

TWO-PIECE RECORD PLAYER, three-speed, non- 
auto., 14-watt amolifier, 2 speakers.—Phone evenings. 
Sutton 2050. 

USED RECORDS BUSINESS in large coastal town, 
firmly established, highly profitable, consisting shop, 
showroom, on largest stock deletions on south 
coast.—Box No. 1919 

VITAVOX 12/10 15 OHM SPEAKER, £5, or best offer. 
—Box No. 1969. 

VOCAL RECORDS. as new: DB 4s., DA 3s., deleted 
Chaliapin, Caruso, De Luca, many others.—84 Birdham 
Road, East Moulsecoomb, Brighton. 

VOIGT Energised Light Coil Twin and H.C. Horn, 
£15.—Hill, ‘‘ Gedrys,’’ Gwaelodygarth, Nr. Cardiff. 
Taffs Well 294. 


Mander, ‘‘ Mulgrave House,” Rothwell, Leeds. 

PARTRIDGE Latest P1292 Super Output Transformer, 
15 watts, 3-15 amps., om. new (costs £4 15s.), 65s. 
—14 Viewfield Road. S.W 

PERSONALITY, Jazz, Cinieal and Popular; hundreds 
of records at bargain prices; numerous deletions and 
other rarities; want — Windsors, 516 
Hornsey Road, ndon 

PHYSICAL TR COUREEE, French and Hebrew; 
Jewish Music.—Box No. 1923. 

PLUS-A-GRAM DANSETTE.” — Three-speed auto- 
matic changer gramophone with own amplifier; mint 
— super tone and volume; offers to Box No. 


(complete) including 78/334 com- 
tor, £24. Connoisseur Q25 Amplifier (in case), 
eo Special Connoisseur 4-channel Pre-amplifier Mixer, 
with recording equalisations, etc., many refinements, 


£14. Leak Pick-ups, rubv 78, £1, diamond LP with 
a arm, £12. All in tip-top condition.—Box 
lo 


WAGNER COLLECTION, including Schorr, Leader, 
Melchior, Lemnitz, etc., and most pre-war sets; also 
British Catalogues 1930 onwards, few German and Ameri- 
can; offers.—Pickerine, 63 Brook Road, Sheffield, 8. 

WHARFEDALE, latest 15 ohm Golden/CSB, listed 
£8 €s. 7d., £5.—Reed, New Court, Swithins Lane, E.C.4. 

WHARFEDALE W10/CS, 3 ohms, unused, £8 15s.; 
—* RC/65A, Hi-Fi head, as new, £14.—Box No. 


WHARFEDALE W12/CS, 15 chms, £7. Super 8/CS, 


15 ohms, £4. Webb’s Type ‘‘C”’ Crossover, £2.—Box 
No. 1973. 
WILLIAMSON AMPLIFIER and Pre-amplifier, bass/ 


treble control, LP/78 correction, Partridge output trans- 
former, £16. 36-in. Bass Reflex Cabinet, oak veneered, 
£7.—Grantham, 31 Russell Gardens, Golders Green 

300 COLLECTOR’S VOCALS, complete operas—La 
Boheme (Giorgini), Norma, Falstaff, others; German 
Linguaphone Set, 7 — fibre P.U with transformer, 
37s. 6d.—Box No. 197 


December, 1953 


IRISH READERS 


READ THIS COLUMN FIRST 


This month we are interrupting our 
series of detailed descriptions of our 
products in order to cover a more general 
field, since we do not wish to give the 
impression that we sell no other equipment. 

In actual fact we can supply anything from 
a replacement stylus to a complete ‘‘ custom 
built ’’ sound installation. We have in 
stock all spare parts, styli, replacement 
cartridges, and complete spare heads, 
for Acos, B.S.R., Collaro, Connoisseur, 
Decca, Garrard and Goldring pickups, 
including the Decca Type ‘‘H”’ LP head. 
In addition, we have complete pickups by 
most of the above manufacturers, and 
turntables and record changers by B.S.R., 
Collaro, Decca and Garrard. Many of these 
can be supplied with a pickup for use with 
thorn needles. Available shortly will be 
the Acos Hi-G pickups; Collaro ‘‘ Tran- 
scription ’’ motors and ‘‘ Studio Quality ’’ 
pickups ; Garrard RC90 Record Changer ; 
and (good news for those who have keen 
ears for accurate pitch and are allergic to 
motor rumble) the Jason variable speed 
heavy duty motor. 

We have the full range of ‘‘ Baker”’ 
Quality speakers, which, price for price, we 
believe have no equal; also units by 
Goodmans and Wharfedale, in addition to 
standard radio types. The WB ‘“‘Sten- 
torian "’ high fidelity models, including the 
HFIOI2 so favourably reviewed in this 
journal recently, are expected soon. For 
constructors we can supply mains and 
output transformers, etc., and matched 
pairs of valves. 

In case you may be interested in a 
complete installation, we can quote three 
examples which we have carried out 
recently : a record reproducing system for 
the School of Music in one of our Universi- 
ties, consisting of special wall mounting 
corner reflex speakers in various rooms, 
together with transportable record player/ 
amplifier combinations ; an ‘‘ EMPRESS ”’ 
Radiogram built into special furniture 
including bookshelves, record storage and 
a cocktail cabinet (we had to leave the 
contents of that to someone else!) ; and 
a compact but completely versatile arrange- 
ment for a leading musician and teacher of 
music, consisting of a gramophone record 
player, radio tuner, and tape recorder all 
feeding through the same amplifier/speaker 
combination. 

It is, of course, possible to combine a 
recorder with any of our disc reproducers 
or radiograms. 

To complete the picture we must add 
that we manufacture amplifiers of the 
highest quality to cover every requirement 
in the low or medium power field, for halls, 
theatres, dance bands, concert parties, etc., 
and make a speciality of compact trans- 


‘portable equipment. 


Now may we briefly, but none the less 
sincerely, wish all our clients, past, present 
and future, indeed all readers and others 
associated with ‘‘ The Gramophone,’’ all 
they wish themselves for Christmas and 
the New Year. 


BRIAN CURRAN | 


283 HAROLD’S CROSS ROAD, 
TEREN URE DUBLIN 
Phone 906242 


pay 
at 

: 

Conr eur I € Pick-ur 4 Cro ver Webb’s 

A 

PS 


December, 1953 


WANTED 


A CONSIDERABLE NUMBER of certain types of 
records urgently wanted, as follows: All kinds of LP 
in mint condition; 78 r.p.m. electric vocals, short works, 
recent issues, and all 10 in. Best offers for perfect 

copies. Part exchanges a, new or un LPs and 
78s; collection or boxes sen 8S. Holman, 143 Green- 
way, Ickenham, Middlesex. Ruislip 2518. 

A FEW LONG-PLAYING AND 45 RECORDS wanted. 

te, 7 Hawthorn Terrace, Halifax. 

A NUMBER of mint LPs and vocal 78s desired; highest 
offers =P for good titles.—Hubble, 70 Hampton Way, 
London, N.14 (ENTerprise 3668). 

ACCOMPANIMENT RECORDS (for velo, Parlophone, 
Spiel Mit, etc., wanted. Also Violin a a) Sonata 
(Lekeu) or loan.—B.M./Airborne, a © C.1. 

Busoni, Friedman, Godowsy, Greig, 


ALBERT, d’, 

Joachim, Sauer, etc., piano and 
violin records desired in mint state. :— Fisher, 14 Glaren- 
don Gardens, Maida Hill, W.9 (2nd floor). 

ALL DELETIONS WANTED.—Bing personality, 
film stars, popular artistes, Paul Whiteman Orchestra.— 
Box No. 1979 

ALL KINDS OF AMERICAN Light Vocal and Dance 
Records unissued in England.—Box No. 1983. 

AN ACCEPTABLE GIFT by Joyce Grenfell, good con- 
dition.—Phone Sudal, Feltham 2815. 


The GRAMOPHONE 


URGENTLY WANTED.—Recording of Arthur As<xey’s 
‘“‘The Proposal ’’; state price.—A. pverard, 103 Farm- 
stead Road, Catford. S.E.6 


WANT: D.—Strauss Heldenleben’Boéhm; 
ta Op. 78 (Telmanyi, DB4633/5); Beethoven 
. 12/3 (Menuhin, DB5802/45), Op. 30/2 
Op. 109 (Giesexing, LW2xX327/8); 
dge Fugue (Dupré, DB4000/1), Brandenburg No. 2 
2/3); Mozart Fugue K426 (Dupré, 
Sonata K378 and Hand 2, t 


67178/80) , 


TMPOL4086/8); H 
ing vocals: rte 
DB1562 (Schéne), DB1761 (Offers), DB1811 (Jeritza). 
Highest prices paid or other rarities exchanged.—T. L 
Clear, Fonthill, Hurtmore, Godalming. 
VICTOR-TREASURY of Immortal Performances 
caeue, etc.), and similar vocal LPs, mint.—Box No. 


WANTED.—Dvorak’s Gypsy Song on H.M.V. (Swiss) 
DB10109-10 and Marche Militaire, Grenadier Guards, 
on Columbia 9919.—Box No. 1926 

WANTED.—H.M.V., “A Fowler Bold’’ (‘‘ The Magic 
Flute ’’) sung by Dennis Noble.—R. Kinge, 33 Lewis 
Trust Buildi West Kensington, W.14. 


CAN ANYONE SUPPLY modern German recordings 
(classical and light), all speeds; send lists.—Philip 
Towell, 107 Spilsby Road, Boston, Lincs. 

CLASSICAL LPs WANTED.—22s. paid for recent issues, 
71 Lightburn Road, 


especially chamber music.—Devoy, 
Halfway, Cambusland, Lanarkshire. 

COLLECTOR requires early jazz records, a 
ar Style, = Mole, Nicholls, Venuti, Dorsey, 

‘Fats’ Waller, Casa Loma, etc. State 

price; all letters can 50 
miles Birmingham.—BM/NMLG, London 

EXPERT MINOR OR (Corner. Gramo- 
phone.—Marshall, 243 Shields Rd., Motherwell, Scotland. 

FOUR POUNDS OFFERED for absolutely mint copy 
Gigli ‘‘ Recondita Armonia,’’ acoustic, DA221, or single 
side.—Box No. 1934. 

GEORGE FORMBY (Junior) deletions, also Regal- 
Saeneee and Decca Catalogues (all years).—Box No. 


“GRAMOPHONE,” January, 1951, to December, 1952; 
tate price to F/L R 


— ~~ Mess, R.A.F. Badrain, Persian Gulf, 


GRAMOPHONE,” June-December, 194 inclusi 


WANTED IN MINT CONDITION.—Sarasate, Joachim, 
Hubay, Marteau, Flesch, Rosé, Burmester, Hubermann. 
Pugno, Chaminade, Saint-Saens, Grieg, Busoni, Planté, 

lowsky, Friedman, Sauer, Samuel, 
D’Albert, Vines. Also Backhaus: ‘Music Brahms 
Album, complete Chopin Etudes, Paganini BR 
Kreisleriana, Franck Prelude 


Music ums. Kreisler—Blech Beethoven Concerto, 
Mozart Concerto DB815/818, Bach Praeludium 
Francescatti CLFX192; Casadesus 


Chopin _ Ballades. 
Budapest: 4 Quartet, Haydn, Op. 76, No. 1, 
Brahms, Op. 67. Rose Quartet Vocals Stucigold, 
Ivogun, Nemeth. a | —Box No. 1990. 

WANTED. per German Course, must be in 
ly condition.—Shaw, 24 Ranelagh Avenue, Hurlingham, 

S.W.6. Phone RENown 2013. 

WANTED.—Nat King Cole, 
Dream.’’—BYRon 6024. 

WANTED.—Operatic mg by Alfred Piccaver; 
please send details.—Box No. 

WANTED.—Parlophone “(MacEwan; Supraphon 

Ox 


“This is My Night 


9, 
Indices 27, 28, 29.—R. M. Green, 15 Ellice Street, 
Wellington, New Zealand. 
HAS ANYONE RECORDS of Bartok’s Rhapsody for 
Piano and pone war eo Op. 1 (A. Foldes and Lamoureux 


Orchestra, conductor Desormiere) on either Polydor 
A6339/40 or ‘American Vox 6410; urgently needed.— 
Box No. 1925. 


HEBREW RECORDS required by lifelong lover of 
sacred music, new or secondhand; Rosenblatt, Kusevitsky 
types, American makes also appreciated; correspondence 
from bend x. similar tastes invited.—Write or call: 
Oscar berg, Estate Office, 2 Gravel Lane, Hounds- 
ditch, yan my E.1. Bishopsgate 2580. 


H.M.V. DB2903, Tchaikovsky 4th; DB2540 Nutcracker, 


—Allen, 60 Parkstone Avenue, Parkstone. Dorset. 
INDEX to Vols. 27, 28 and 29 urgently required by 
subscriber; any reasonable sum paid.—Box 
jo. 


WANTED.—Rachmaninov’s = minor, Op. 19, 

with Edmund William Kapell on Victor 
12-0572/5.—Box No. 

WANTED.—Ray Noble records, H.M.V. B6509, C2872; 
Roy Fox, BD5059, Decca F2804.—Middleton, 91 Tudor 
Wav, Rickmansworth, Herts. 

WANTED.—Regimental Marches DX778, DB536, Colum- 
bia 5732; Country Gardens DB1713; Cossack March 
MR190; Marching Song (Holst) Columbia 11543, Decca 


8584 ry Ro 
Ghost" Walkes FB2617; ea 
T9080; Madrigals DX927, DX928; Belphegor 

2. Also would like to contact any dealer or person 
bg to sapply discs and/or catalogues from the specially 
recorded music stock of Chappel & Co. sae. ndon.— 

Jenki on, 10 Chichester Road, Sheffield, 


JAZZ/BOP/LP/VOCAL/OPERA RECORDS bought. — 
Moxsom, 206 Forest Road, London, E.17 (LAR 1880). 


WANTED.—Rex recordings by Joe Potercan, new con- 
dition only; state price.—Box No. 1922. 


JOHN JACOB NILES, Richard Dyer Bennett, Carl 
Sandburg, Tony Kraber. ag Ives and others; American 
Folk Song Records.—Box 945. 

MURIEL SMITH, B10079, from ‘‘ Showboat,’’ 
mint preferred.—Box No. 1938. 

NIXA BLP311, Wachet Auf, Christ Lag (Bach); con- 
— and price.—Richardson, 112 Watford Road, St. 

ans. 


WANTED URGENTLY.—LPs all types, also 78s, vocals, 
short sets; good prices for records in good condition.— 
Write, phone or call before midday, Chaffers, 108 Ken- 
sington Park Road, London, W.11 (PAR*« 5594) 

WHARFEDALE W15/CS required, price, purchase date. 
—Broughton, “ Ivydene,’’ Grimsby Road, Humberston, 
Grimsby, Lincs. 


“ OPERA,” Vol. 1, No. 3, 1950, 
good price paid for good copy.—Box Ni 
PARLOPHONE HISTORICALS of 
Bonci, Zenatello 
Vignas.—Box No. 

PARLOPHONE "Rie: “In a Little Rendezvous,” 
tango, Dajos Bela Band.—Risby, S.R.S. Elmers End, 
Beckenham. BEC 2879. 


required; 


Krusceniski, Ackte, Didur, 


MISCELLANEOUS 


BADLY PLANNED INSTALLATION will =. = 
high-fidelity results; it pays to consult an estab 
engineer.—Woollett, FORest Hill 2527. 

ACOUSTIC SOUNDBOXES TRANSFORMED.—Realism 
without electricity! Scores testimonials. Stamp.—Tracy, 
2 Akehurst Street, Roeh t S.W.15. 


SCHUMANN.—Phantasie, Op. 17 (Backhaus), Toccata 
(Anatole Kitain). Also Il Bacio (Patti). Good condition 
essential.—C. . Flint Cottage, Wallingford, Berks. 


ACCOMMODATION REQUIRED.—Jewish musician and 
brother, permanently, central. Also required home 
constructed Corner-Ribbon, similar complete hi-fi 


~SOLESMES PLAIN-SONG set complete, good condi- 
tion essential.—Waterer. 12 Barretts Grove, N.16 
CLIssold_ 7476. 

ST, CECILIA.—Medallion, plaque or statuette, inex- 
Densive.—Wallace, 139 Morton Way, N.14. FAL 2102 
URGENT.—Beethoven Piano Sonatas, Op. 101; ais0 
inexpensive Record Playing Desk.—Baber, 
Kirkby Lonsdale, Westmorland. 

URGENTLY WANTED.—Record of ‘‘ Our lodger’s such 
&@ nice young man,”’ preferably sung by Vesta Victoria.— 
H. Whitbread, 47 South Street, London, W.1. 


DALE FORTY & Co. Ltd. 


ON 


have 
EVERY RECORD IN STOCK 
DAY OF ISSUE 


at 
Birmingham, Cheltenham, Leamington and 
Cirencester. 


t, slowest speed recorder, recorded play, midget 
radio.—Box No. 1984. 
ADVERTISER EMIGRATING to Canada prepared bring 
write promptly.—BM/Airborne, London, 
AMATEUR INSTRUMENTALISTS are invited to join 
4 new orchestra, rehearsing on Sunday after- 
— Central London (noe subscription).—Box No. 


AN ELECTRONIC ENGINEER is available for modifi- 
cations, repairs and advice. Imyortant announcement: 
In order to deal with increasing business I have taken 
larger premises in the London’ area. New address — 
telephone: Woollett, 137 Wells Park Road, E.26 
FORest Hill 2527. 

AUDIO ENGINEER will advise, modify, repair or 
manufacture high-fidelity reproducing and _ recording 
equipment at r ble charges.—Box No. 1935. 

BACHELOR HOME offers to young 
man, music lover; modern house, Birmingham.—Box 
No. 1929. 

BACHELOR, young, interested music (especially opera), 
— arts, yen seeks congenial young companion, 

ving nses; comfortable 


central London flat. —Box No. 


GET A NEW 


DUODE 


FOR XMAS 


The New Duode 12-in unit continues 
Barker supremacy in really 

NATURAL SOUND REPRODUCTION 
The famous dual drive with built-in 
crossover and feedback are of course 
there, also the hand-made linen cone 
with its graded compliance. These 
two unique and patented features, 
plus individual care and attention at 
every stage of manufacture, make the 
difference between really natural sound 
and normal “‘ high fidelity.” 

A trained ear will hear this at once: 
a good musical ear will quickly pick 
out the truth of individual instrumental 
tones: technical men will appreciate 
the definite middle range ; clean, non- 
resonant bass; smooth, extended top 
without added harmonics. And the 
average man will first like Duode 
quality better than most, then, as he 
hears more of his favourite music at 
home, begin to realise how much more 
real pleasure, interest and enjoyment 
his radio and records are giving him— 
through DUODE. 

Very few Barker units are sold second- 
hand: they continue to please for so 
long. Also, unlike commercial units, 
they can be brought up to date at quite 
low cost. If you have one of older 
vintage, write to us about this. If not, 
then, for your own sake 


INSIST ON HEARING 
THE NEW DUODE 


ASK A GOOD DEALER 
or write for details to 


BARKER 
NATURAL REPRODUCERS 


3 Newman Yard, London, W.|! 
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URGE! 
Brahms 
Sonatas 
‘Dubois, 
Bach We 
(Fischer, 
DB4002), 
antasits Scher, 
onata Or. 22 (Then-Bergh, 
South (D-K1381/3); Lavagne ; 
Concerto Romantigue (PDT66/68); Vellones Tibetan 
\ 
Mozart K310, Dvorak Quintet, Schubert 4 Hand Piano 
hone R2004; Waltzing Matilda DB1992; King’s Men oie 
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BACHELOR (30), North London, music lover, gramo- 
phile, wishes to contact others, similar tastes, view 
friendship.—Box No. 1921. 


BACHELOR (25), N. London, interests arts, sciences, 


concert visits, etc.; intelligence and sincerity essential.— 
Box No. 1961. 
BACHELOR, 28, seeks friendship with another keenly 
old records, old magazines, cinema; London.— 
x 
Italian 


late thirties, 
from records, — 
d area.—Box No. 

EXPERIENCED Sheet Sales Assistant 
required; write in confidence, details of age, experience 
and salary required.—Murdochs, 7 High Street, Maid- 
stone, Kent. 

GENUINE INTRODUCTIONS to refined new friends, 
both sexes, home mm overseas.—V.C.C., 34 Honeywell 
Road, London, S.W.1 

GRAMOPHILE oa: new district, seeks friends, 
North Wales, Chester and ; Various interests.— 
Box No. 1920. 


interested in learning 
like to meet similar; 


MAN (38) wishes correspond with bachelor 35-45, 

view to friendship interested music and photography; 

good education; robust physique and personality essen- 

tial; Bournemouth area -—Box w 2007. 
TUTOR GRADUATE DIP. highest references, 

seeks appointment in London 

and small salary from January ist.— 


ayo aan (26), Birmingham area, interests, music, 
records, cinema, theatre, wishes to correspond others, 
either sex, view to friendship.—Box No. 1943. 
YOUNG MAN (33), Yorkshire area, interests. light 
opera, travel, swimming, wishes to correspond 
either sex, similar interests.—Box No. 1940. 

YOUNG MAN (24), record enthusiast, 
catalogues, seeks interesting post, 
No. 1932. 

YOUNG MAN, leaving ww a wants home near 
Liverpool, either with famil sharing bachelor fiat, 
and also will be glad to hear toon others interested in 
Beethoven), motor cycling, 


conversant 
record trade.— 


music Wagner, 
etc.—Box No. 1999. 


TRADE 
Rates for this section—sixpence per word. 

A BARGAIN CHRISTMAS CATALOGUE FREE on = 
quest. May we suggest to those not already on 
mailing list that they commence with this substantial 
and interesting issue. It is available approximately 
December 8th, in . time for delivery for aT 


The GRAMOPHONE 


A NEW RECORD STORE FOR DUBLIN.—When in 
Dublin pay us a visit at ‘‘ The Record Shop,” 21 Daw- 
son Street. We have just opened, and carry fresh stocks 
of all recordings on the three speeds. Big range of LP 
operas, symphonies and concertos to choose from, and 
large stocks of new vocals from Albanese to Zenatello 
for the vocal collector, Special mail order department. 
Pnone, write or call. 

ALWAYS A GOOD SELECTION of interesting records 
in stock. Symphonies, concertos, orchestral, instrumen- 
tal, vocal and lighter variety, also a few jazz LPs. 
Prompt attention to all inquiries—Gray & Morton, 
18 Strathtay Road, Sheffield, 11. Tel. 62615. 


December, 1953 
MANY THOUSANDS of slightly used records in 
guaranteed perfect condition, opera, lieder, orchestral 


and long playing. — lists issued of vocal and 
long playing records. d 5s. for six issues (refunded 
from first purchase). A C. Harridge, 8 Moor Street, 
Cambridge Circus, London, W.1. Phone: Gerrard 7108. 
PLEASE NOTE OUR NEW ADDRESS, just next door 
to our old one. Inspect our records in comfort in our 
larger premises, where a fine selection of oR 
secondhand records is always on view. We g 
prices for records in fine condition, partieuleriy vocal 
and LPs, but no sets.—Gate og 1 Ladbreke Road, 
Notting Hill Gate, W.1l. 5 


ALL KINDS of records wanted, any quantities; state 
price. Eddy’s (Nottm.) Ltd., 135 Alfreton Road, 
Nottingham. 

AMERICAN LPs for Christmas presents. Order through 
me. Cost about £2 2s. each. Wanted: Portable three- 
speed non-auto gr x No. 1856. 

AMERICAN ee ee —One year Audio Engineer- 
ing, 28s. 6d., specimen copies 3s. Free booklet quoting 
others. “High "Fidelity Record Changer, etc.—Willens Ltd., 
(Dept. 15), 101 Fleet Street, London, E.C.4. 

BORROW ALL RECORDS, all speeds (" permanent 
music only), catalogue 9d., post free.—A. H. Buckley, 
“‘ Froissart,’’ Avenue Rise, Bushey, Herts. 

BORROW your a records, long play, medium 

r. We now have 1,000 microgroove 
to make your selections. Details 
23d. stamp from N. Staffs Record Library, 25 and 27 
Victoria Place, Fenton, Stoke-on-Trent. 


**RECORD COLLECTING,” by x Semeonoff, 100 
pages of facts and hints; illustrations; é., 6d. post free. 
—Oakwood Press, Tanglewood, South t Surrey. 

RECORD COVERS.—Made of stiff Sone 12-in., 2s. 3d. 
per doz.; 10-in. 1s. 10d. per doz.; 7-in. 1s. 5d. per doz 
Please add ls. 6d. packing and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 
CANonbury 2296. 

SLIGHTLY USED LP AND SP RECORDINGS, includ- 
ing deletions; good condition guaranteed; send stamps 
for list.—Kelly’s, Dalton Roa, Barrow. 

SURPLUS DEMONSTRATION EQUIPMENT for dis- 
posal at reasonable prices. Speakers, pick-ups, ampli- 
fiers and radio tuners of famous makes new condi- 
tion. Stamp stating requirements to ‘ Phase-In,” 
99 Ash Bank, Bucknall, Stoke-on-Trent. No lists issued. 

TAPE RECORDERS. —If you want the highest quality 
reprod at present attainable at under 00, 


CABINETS MADE TO ORDERS.—Call or send draw- 
ings.—A. Davies & Co. (Cabinet Makers), Cabinet De- 
partment, 3 Parkhill Place, off Parkhill Road, London, 
N.W.3 (Gulliver 5775). 

CHRISTMAS GREETINGS to all our friends and a 
happy NEW YEAR to follow.—William Lennard Concerts 
Co., 38 Norbury Avenue, Thornton Heath. 


we 

recommend and sell the new Gaumont British tape 

recorder at £99. Argo Record Co. 
Ltd., 29 George Street, London, iB 

THE “ PHASE-IN ” SENIOR DYNAMIC TWEETER is 

a high frequency unit unparalleled in the world of 

sound reproduction. Special aluminium diaphram en- 

sures a range of up to 18,000 cycles with a transient 


COMPLETE L’ANTHOLOGIE SONORE CATALOGUE, 
including latest issues. No. 169 Jacques Champion de 
“Pieces de Clavecin,’’ played by Mar- 
celle Charbonnier. Also Sems, Le Chant du Monde and 
Florilege. Distributors of English Vox.—Ross, rt & 
Co., 92 Trafalgar Street, Brighto 

CONTACT CHARLES AMPLIVIEE MAINTENANCE 
SERVICE for all your requirements.—41 Hazeldene Road, 
Welling, Kent. 

FOREIGN COLLECTORS visiting Italy may purchase 
direct from Monteverdo Adolfo’s Store in Milan, 50 
Garibaldi (the interior of a palace), early gramophone 

Celebrities, Rare 
Recordings from 1898 to records. Fonot: od 
Zonofono, G. & T., Berliner, H.M.V., Victor, Columbia 
Gigale, Odeon and Pathé, etc. 

GODLEYS BUY every type and any quantity of gramo- 
es Shudehill, Manchester. Tel. DEAns- 


thusiasts there is a special clearance of “ot 

usias ere spec learance | undreds of “G ” “GRAMPOLISH ” introduce a 
many ‘mint copies ‘of the best issues. Our exceptionally Biv,member of the family” Gramponge the Universal 
high standard of condition enables" you to obtain all 


types of records in new condition for presents at a sav- 
ing; we can post to ~ > ~~, Rapid service of new 
LPs post and packing —K. S. Holman, 143 Green- 
way, Ickenham, Middlesex. Ruislip 2518. 

A BIG FREE LIST of records and books, including 
imported LPs and 78s. Please request vocal or non- 
vocal. Be (tax f free) service for overseas collectors; 
inquiri mton, Tiptree, Colchester, Essex. 

A CHOICE SELECTION of Rare, Secondhand and New 
Records: Imported LPs and 78s. Specialities: Eterna 
Golden Age LPs; unusual works and performances on all 
speeds. Lists sent.—Apollo Record Co. Ltd., 94 Baker 
Street W.1 (post only; callers by appointment). 

MPLETE RECORDING SERVICE.—Your tapes to 
dick, Oe and (genuine microgroove, not 78’s slowed 
down), ‘“* Direc Disks and Pressings. Studio and 
Mobile Service. * High Grade Tape, Blank Disks, Micro- 
phones, British Recorders including ‘‘ Emicorda’’ and 
‘ Ferrograph.’’ Also two Disk Recorders, good condition, 
reasonable. Recording is our business. Trade inquiries 
invited. Next issue ‘‘ Eroica’’ Fair Organ Series ready 
December.—‘‘ Eroica "’ Recording Services, Peel Street, 
Eccles, Manchester; Musical Director, Thurlow Smith, 
A.R.M.C.M. Tel. Eccles 1624. 


A TAPE RECORDING TO DISC, same day service by 
late B.B.C. engineers. ——. free.—North Wales Re- 
cording Service, Bryniau Road, Llandudno. 


jponge 
best wishes for Po Festive Season. Together they form 
the ideal Christmas gift for record lovers.—Manufac- 
turers and sole distributors: Franell Laboratories Ltd., 
117 Wellesley Court, don, W.9. 

HEAR YOURSELF.—H.M.V. 
an invaluable service for professionals, 
singing, speech and instruments, etc. Accompanist 
available. Studio with latest H.M.V. equipment. Prices 
a =~ H.M.V., 363 Oxford Street, W.1. MAY- 


te Records provide 
students of 


IF YOU ARE WANTING good fibe-played records of 
classical or operatic music, we have some 5,000 of such 
records in stock. We do not issue catalogues as they 
sell too quickly. If you cannot call write and tell us 
what you require, no doubt we can supply. Only records 
in perfect condition sent. Prices approx. half what they 
would cost new. Deletions and other rarities at reason- 
able prices.—The Gramophone eed Ltd., 121, 123 

Shaftesbury Avenue, London, W.C.2 


MANY RARITIES, DELETIONS and Current Issues 
are contained in our catalogues. Write (enclosing 
stamp) to: Pro Musica, 17 Vaughan Avenue, Moston, 
Manchester. Callers by appointment only. All records 
guaranteed. 

MAZEL PURCHASES LPs, any type 33 or 45 r.p.m., 
=, American and Continental types, spot cash paid. 

Mazel Record Library, 124 London Road, Man- 
pr 1. ARDwick 3505. 


unequalled by any other unit. All accessories 
inc luding cross-over filters available. This unit is new 
to the retail le, and is obtainable — from 
‘*Phase-In ’’ Speakers, 99 Ash Bank, Bucknall, Stoke- 
on-Trent. Send stamp for details and prices. 

THE “PHASE-IN” TWEETER puts the “High” 
into ‘‘ High Fidelity ’’ by converting your present speaker 
to a modern dual assembly at minimum cost. Moun 
in a neat = finish cabinet with built-in cross-over 
filter, it can be added | to any speaker already in 

d ready for use. 


y 
ase-In ’’ Speakers, 99 Ash Bank, Bucknall, Stoke- 
on-Trent. 

THE RECORD COLLECTORS’ SHOP, 121 High Road, 
Willesden Green, 10 (Willesden 7008) 
send their list of mint LPs uest. Wants list of 
and deleted 78 records dealt with; s.a.e. please 


VOCAL LLECTORS will enjoy “Voices of the 
Opera,”’ from booksellers or Unwin, 53 

YOUR OWN RECORDING to disc. 
Write, call or phone Queensway Reco: 4 
Studios, 123 Queensway, W.2. Phone ay “4002 Studio 
recordings, tape recording service. Price on request. 
A_private recorane is the ideal Xmas Gift. 

“WANTED URGENTLY.—Long playing and vocal records 
in perfect annie: high prices paid for perfect copies. 
—H. C. Harridge, 8 Moor Street, Cambridge Circus, W.1. 

WANTED URGENTLY.—LPs all types, also 78s, vocal, 
short sets; good prices for records in good condition. 
Write, phone or call before mid-day.—Chaffers, 108 
Kensington Park Road, London, W.11 (PAR« 5594). 

XMAS GIFT SUGGESTION.—Steel Record Cases, flat 
lidded fittings inside, to hold up to 12 records for des- 
patch through post or rail, 3s. . post free.—New 
Mazel Record Library, 124 London Road, Manchester, 1. 
ARDwick 3505. 

XMAS LIST (non-vocal) containing wide and interest- 
ing selection of mint secondhand orchestral, chamber 
and instrumental recordings is now ready; send for free 
copy.—S. A. Renton, Tiptree, Colchester, Essex. 


15s. FIRST PAYMENT SECURES records ap 
£5, payable eight monthly 
ments of 12s. H.M.V., Columbia, Decca, etc., special 
lists and long "Also Encyclopedia of 
Music ” published at £5 5s., similar terms.—Hamilt ~ 
of Bristol Ltd. 45/83 Church Road, Redfield, Bristol, 


roximate 


EM.GINN 


“INGERTHORP 


ESTABLISHED I918 


Foremost in/9/8 — Pre-eminent Today 


GRAMOPHONES LTD 


D. PHILLIPS 


* GREAT NORTH ROAD 


LONDON, N.2 


Mountview 6875 


AMPLIFIERS - RECORD REPRODUCERS 
RADIO EQUIPMENT 


Our advertisements cannot teil you 
the full “EXPERT” Story but our 
lists can do so: write for your copy 
TO-DAY. 


LOUDSPEAKERS 
PICK - UPS 


EQUIPMENT FOR TAPE 
RECORDING and REPRODUCTION 


“For those who expect the exceptional.’’ 


ee a music (not sports) seeks friendship with. bachelor of 
Fe similar age and interests with view to companionship 
. 
= 
= 
- eae Standard model (3 or 15 ohms) £4 10s.; Super mode) 
or rej 
= 
= 
4 
xpezt 
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Bronze Pick-up also 
available. 


Straight, Trailer and Miniature 
Shanks, also ‘* Microtip 
long playing records. 


Specially prepared 
for acetate self 
recording. 


In Extra Loud, Loud, 
Medium and Soft 


"PLEASE SEND FOR ILLUSTRATED BROCHURES 
“GIVING FULL ANT. 


High grade needles 
for radio - gramo- 
phones, will give up 
to 15 playings. 


**Songster sound- 
box, available with 
either Bayonet 
Continental 
httings. 


Songster Superb soundbox,, 
with either Bayonet, Contin- 
ental, H.M.V.102 and Columbia 
204 and later models. 


STEAD CO LTD SHEFFIELD 


Available in any size 
to fit any make of 
spring motor, 


ENGLAND 


Lim 
3 
— 
J. 
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“RD” UNIT CONSTRUCTION 


Unit Construction is now generally accepted as representing the most satisfactory method of building up a high quality 

reproducer at reasonable cost. With this in mind we have now introduced a range of matched cabinets to house our 
products and are able to offer a complete range of units which together form a domestic reproducer of the highest quality. All cabinets 
are hand french polished and the finish has been standardised as Australian Walnut ; customers purchasing their equipment piece by 
piece are therefore assured that the complete assembly will be a perfect match. Other finishes may be supplied to order to match 
existing furniture. Our now famous Baby Mk. II amplifier and Junior Mk. Il pre-amplifier are used as the basic components, the other 
units being accurately matched to work with them. Below we list the basic range of units, together with their retail prices, inclusive 
of P.T. where applicable. 
BABY AMPLIFIER CABINET (to house the above units) 
TABLE-GRAM CABINET, fitted Collaro 3/AC 534 3-speed unit, Studio p.u., and special equalizer net-work giving 

(A reduction in the price of this unit has been made possible by increased production.) 
£9 18 | Wharfedale Super 8 £5 13 3 
Full details of all the above units will gladly be forwarded post free on request. Available from leading dealers in London and the Provinces 
or if any difficulty, please apply direct. 


DEMONSTRATION TIMES: Weekdays 10 a.m.—5 p.m. Saturdays 10 a.m.—l p.m. 


Hay we wish pou a Happy Christmas and a Prosperous Aew Wear 


ROGERS DEVELOPMENTS CO. 


MANUFACTURERS OF PRECISION BUILT SOUND EQUIPMENT 
“RODEVCO HOUSE,” BLACKHEATH RD., GREENWICH, S.E.10. TiDeway 1723 


oh 


gramophone equipment is 
world famous for its reliability. 


Technical skill and precision, 
applied from the drawing board 
to the finished unit, ensure 
perfect record reproduction. 


5 GARRARD ENGINEERING AND MANUFACTURING 


LIV 
wae 
J 
he 
CO. LTD., SWINDON 
ad 
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LOOK 


for 
JOAN HAMMOND 


on the 


Christmas-December 


MUSIC and MUSICIANS 


now on sale y | /6 NEW YORK, PARIS, GERMANY, 


HELSINKI, BRUSSELS, 
Insid® read illustrated features on LIVERPOOL, EDINBURGH, 
The story of JOAN HAMMOND ; 


GLASGOW, BIRMINGHAM, 
CHARLES STUART on Mr. Soppitt’s SOUTH WALES, LEEDS, 
MESSIAH :: This is what 


DUBLIN ; Music Man’s Diary ; 
want for Christmas by CARYL 


new records ; books, 
BRAHMS : DAVID OISTRAKH scores ; clubs ; music correspondents ; 
—the world’s greatest violinist ? ; 


quiz ; all-Britain music dates 
for December ; 20 features and 30 
pictures of CARMEN at Covent : 
$ a ae new photographs. 
month—WALTER GIESEKING ; 
Sir ARNOLD BAX by 
Christopher Whelen : Up-and-coming 
artist: GEORGINA DOBREE; reports 
of music and musicians from 


Order from « 

newsagent or send 

1s. 8d. to the 
21 Lower 


He St., London, 
* 


A CAROL SYMPHONY 


(Victor Hely-Hutchinson) 
Recorded by The Metropole Symphony Orchestra 
Cond.: DOLF VAN DER LINDEN 


Ordinary Couplings - - GTR 123/124/125 
Auto Couplings - - = GTR 126/127/128 


The Music of GRANVILLE BANTOCK 


Recorded by the London Promenade Orchestra 
GTR 101. THE FROGS (Overture) 

GTR102 TWO HEROIC BALLADS 

GTR 113/4 CELTIC SYMPHONY 

GTR 118/99 FOUR CHINESE LANDSCAPES 


Recorded by the Metropole Symphony Orchestra 
GTR 120. THE BIRDS (Overture) 
GTR1I2l THE WOMEN’S FESTIVAL (Overture) 
GTR 122) MACBETH (Overture) 


BRITAIN’S FINEST BRASS BAND 

ENSEMBLES HAVE RECORDED 
FOR THE PAXTON LABEL 

Under the direction of Harry Mortimer,O.B.E. 
FODEN’S MOTOR WORKS BAND 
FAIREY AVIATION WORKS BAND 
THE “ALL STAR” BRASS BAND 
FODEN’S CHAMPION QUARTET 
Prices : GTR series ,(12”) 8/114 (inc. P.T.) 
PR 6/- (inc. P.T.) 


PAXTON’S “toncon, wa’ 
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—=RECORDING=— 


EQUIPMENT! 


—— USED BY THE EXPERTS —— 


The EMICORDA Made by 
E.M.1. — with their unrivalled 
knowledge and experience 

of sound recording — the 
Emicorda combines quality of 
recording and reproduction 
with simplicity of operation. 


Model 230! 
PRICE 90 GNS. 


EMITAPE is the outcome of 50 
years of research in the science 
of sound recording by the E.M.I. 
Group (H.M.V., Columbia & 
Parlophone). Available for all 
types of tape recorders, the 
Standard High Coercivity tape is 
made in two lengths — 600 ft. 
(Type H60/6), ai), and 1200 fc. 
(Type H60/17). 


EMIDISCS The supreme 
lacquer recording blanks noted 
for free cutting and low 
background noise, allied with 
excellent freq y resp 

and anti-static properties. 
Available in four grades, and 
wide range of sizes. 


Send today for full detais: 
EMI SALES & SERVICE LTD. & 


RECORDING EQUIPMENT DIVISION, HAYES, MIDDLESEX 
SOUTHALL 2468 


y 
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reLax with SOUND SALES sy 
The D.X+3 All-Station Tuner 
THE 3-D OF RADIO 


SEASONAL GREETINGS TO OUR MANY FRIENDS 
THROUGHOUT THE WORLD 


EN 


SOUND SALES LTD., WEST STREET, FARNHAM, SURREY. Farnham 6461-2-3 
LONDON AGENTS: WEBB’S RADIO — HOLLEY’S RADIO STORES 


Younger Generation 


An Ideal 
Christmas 
Present 


- +. one that will 
last a lifetime. A full 
size portable (not a toy) 
decorated with ‘ Muffin” 
characters in colour on 


pink, blue or gold leather- 
cloth covering. Garrard 
motor. Good soundbox. 
Children who receive this 
beautiful instrument for 
their very own will no 
longer want to 
play with the ex- 
pensive and deli- 
cateinstallations 
of their elders 
when they can 
learn love 
music on Aa 
gramophone de- 
signed specially 
for them, 


From 
Gramophone Shops 


THE BEST ON RECORD 


THOMPSON, DIAMOND & BUTCHER, LTD. 
THE BRITISH NEEDLE CO. LTD - REDDITCH 34 FARRINGDON ROAD, LONDON, E.C.1 _ Telephone: CLErkenwell 5492 


| 

| | 

| 

: | | 
| 
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SPECIAL OFFERS 


All these genuine reductions covered by the 
manufacturer’s guarantee. 


*Clearance of 
TAPE RECORDERS 


* Soundmirror Portable and 
Walnut Cabinet. Originally 
priced at £75. We can offer 
a limited supply of new and 
guaranteed by the makers. 

£50 EACH 


HIRE PURCHASE TERMS 


WORLD-WIDE POSTAL SERVICE 


x Simphonic Tape Recorder. 
New and guaranteed at a reduc- 


* Qualtape deck. Ideal for 
building acheap recorder. 12 gns. 


tion of £15. Our price now £45 | 


The GRAMOPHONE 


- ALWAYS IN STOCK 


Wearite Tape Deck model 2A. Still 
considered by all as the only tape deck 
for the discerning listener. £35. 


Garrard latest model T/B 
single player motor with Decca h 


As above but without heads. £7.11.1 
B.S.R. 3-speed motor with 
Decca h £12.18.5 


B.S.R. GU4C 3-speed motor with 
crystal heads. £10.18.8 


B.S.R. GU4A 3-speed motor her 3 
crystal head. 


Decca latest 3-speed record player. 
Fitted Garrard t T/B motor and 
Decca XMS heads in attractive carrying 
case. 15 gns. 
Pickups and needles in stock by 
Garrard, Acos, Collaro, Decca and 
Connoisseur. 


Leak and Acoustical Amplifiers. 


We are specialists in the construction of high-fidelity sound instal- 
lations. We invite halls, organisations, youth clubs, schools, etc., 
to write to us on their problems. Our advice is free. We can 


install any make of equipment in your own cabinets. Quotations 


on request. 


20-22 HIGH ST., SOUTHALL, Middx 


LvIl 


Face the music-—and take your pick from our 
wide selection Of GRAMOPHONES : RADIOGRAMS : TAPE RECORDERS : RECORDS 


Latest LONG PLAY- 
ING RECORDS gr 


stock 


Pagliacci—Decca 72/11 
Brahms Ist Piano Concerto— 
Decca 36/54 
Sibelius Four Legends — Decca 
36/54 

Beethoven Ist/8th Symphonies— 
Decca 36/54 

Sibelius 2nd Symphony—Decca 
36/54 

Brahms Dances/Dvorak Dances— 
Decca 36/54 

Wagner Tannhauser / Dutchman 
Overtures—Decca 36/53 
Berlioz Symphonie Funebre — 
Nixa 36/54 
Mozart Arias/Schwarzkopf—Col. 
36/54 

Beethoven 5th Symphony—Col. 
35/54 


Beethoven 6th Symphony—HMV 
36/5 


Delius/Beecham—Col. 27/34 
Dvorak 4th Symphony — HMV 
36/53 


Joan Hammond Recital—HMV 
36/5 


(Opposite Southall Town Hall) Telephone: SOUthall 3828 


Tchaikovsky 4th Symphony — 
HMV 36/54 


Prov. 

Pat. 

10037/53 

at 

amazingly low cost 
Model H.F. 610 (6” unit) 10° 6 
hops Model H.F. 810 (8’ unit) £3 0° 6 
Model H.F. 912 (9° unit) £3° 7-0 
Model H. F. 1012 (10° unit) £3 13° 6 
valty) (Including P.T.) 
‘Dp. 3 or 15 ohms impedance 


WHITELEY 


ELECTRICAL RADIO CO. LTD 


ANOTHER EXPERT PRAISES 


the superb 


Mr. P. Wilson of “ The Gramophone” has now 
joined such other experts as Messrs. F. J. Camm, 
John Gilbert and H. J. Barton-Chapple in paying 
tribute to these units. He is equally enthusiastic, as 

can be seen from these extracts from his Test 


agen on Model H. F. 1012 in the November issue. | 


“‘ Throughout the scale I found no peaks of 

any real importance. The smoothness of the 

response is in fact one of the really remarkable 
characteristics of this speaker. 

It is claimed to handle 10 watts. I fed in 
more than 20 watts and it showed no signs of 
distress. 

Every now and then I have had to pause and 
listen intently to some special feature of the 
——— The articulation was the first 

thing, and then the good balance. But 
a really pulled me y 4 were the deep pedal 
notes on the organ and then the deutie't bass in 


Leaflets giving detailed specifications and the other experts’ opinions gladly sent 
on request. A demonstration can be arranged at our London Showrooms at 109 
Kingsway, any Saturday between 9 a.m. and noon. Please write or telephone 


HOLborn 3074. 


HIGH FIDELITY UNITS 


MANSFIELD - 


the orchestra. How often have you heard the 
deep notes of a doublet bass coming through, clear 
and distinct and been able to recognise their 
pitch? They did here and one could also hear 
their buzz. Then the low notes of the piano 
came through firm and clear and with remarkably 
good attack. 

How is all this done? The 12,000 gauss 
magnet helps, of course, but I believe that a lot 
of the credit is due to the specially moulded and 
treated cambric cone. I have long thought that 
for optimum results there should be a definite 
(and probably exponential) relation between the 
mass and ra compliance of each annulus of 
a loudspeaker cone; in other words, the cone 
should be designed as a tapering transmission line. 

However that may be, this speaker certainly 
shows that research on the structure of loud- 
speaker cones can pay handsome dividends.” 


NOTTS 


December, 1953 2 
Vent a 
FOR ALL: 
— 
| 
\\\ : 


LVI 


NOW FREE OF PURCHASE TAX! 
OMNI-DIRECTIONAL 3-Speaker System 


Treble units facing upwards Crossover frequencies 800 and 5,000 c/s 


The bass speaker is the W 15/CS with a fundamental resonance below 
30 C/S ; the middle speaker is the Super 8/CS ; and the third speaker 
is the Super 5 with response well maintained to 16,000 C/S. The Cross- 
_ Over unit is a } section type, with Crossover frequencies of 800 and 
5,000 C/S. A Volume Control is now fitted to the middle and top speakers 


wis/cs 


SUPER 8/CS 


The GRAMOPHONE 


which also face upwards to avoid undue directional effects. 


DEMONSTRATION—Zte following Radio Retailers are equipped to give 


demonstrations of the Wharfedale Three-Speaker System : 


City Sale & Exchange Ltd., 93-4 Fleet Street, London, E.C.4. 
Classic Electrical Co. Ltd., 364 Lower Addiscombe Rd., Croydon, Surrey. Tel : Addiscombe 6061! 
Holley’s Radio Stores, 285 Camberwell Road, London, S.E.5. 


Jewkes & Co., 28-31 Broad Street, Birmingham, |. 
C. Milsom & Son., North Gate, Bath. 


Webb’s Radio, 14 Soho Street, Oxford Street, London, W.1!. 


John W. Gray Ltd., 82 Westborough, Scarborough. 
R. Barker & Co. Ltd., 6 Albion Place, Leeds. 


Whartedale 


WIRELESS WORKS 


BRADFORD ROAD: IDLE: BRADFORD: YORKS 
Phone : Idle 1235/6 (2 lines). Grams: Wharfdel, Idle, Bradford. 


SUPER 5 


Tel : Central 9391 


Tel : Rodney 4988 
Tel : Midland 4829 
Tel : Bath 5675 

Tel : Gerrard 2089 
Tel : Scarborough 707 
Tel : Leeds 22086 


December, 1953 


NEW PRICES 
sand-filled Enclosure 
Treble Assembly 
HS/CR3 Crossover with V.C.’s 


o ooo 


Other models which can now be supplied 

FREE OF TAX are :— 

Factory Bronze, 135/-. Factory Golden, 175/-. 
Factory W.12, 277/6. W.12, 185/-. W.12/CS, 195/-. 
Super 12/CS/AL, 320/-. W:12 Reflex, £22/12/6 
School Baffle, £10. W.M.8 Wall Mounting 


Cabinet, £7/14/-. 


Essex Grey, £6/17/6. 


Gramop 


hon 
AMPLIFIER 


Really superb performance puts this amplifier in“the highest 
class, yet the price is remarkably low as the result of simple 
uncomplicated design. Whether ready made or in kit form for 
home construction it represents the best choice for the quality 


enthusiast. 


W.B. STENTORIAN SPEAKERS 


Last months technical report 
by “ The 
gave evidence of the high 
performance of these new 
moderately priced speakers 
giving wide range with unus- 
ually extended bass response. 
HF1012. 10 in. die cast unit, 
12,000 gauss Alcomax mag- 
net, handles 10W, 3 or 15 
ohm, bass resonance 35 c.p.s. 


£3,13.6 
Also 6 in. 50/6 ; 8 in. 60/6; 
9 in. 67/-. 


Gramophone” w. 


The speaker illustrated is the 

-B. “Tweeter” Horn 
loaded Pressure Unit for 
better high frequency res- 
ponse when used with a cross 
over filler and a 15 ohm 
speaker of 10 in. or larger 
size for bass response. We 
find this a distinct improve- 
ment on cone type tweeters. 


“ Tweeter ” Unit, 75/6 


Cross-Over Filter 26/6 
Decca ‘H’ Pickup COLLARO 
This smaller, lighter The 3-speed units we ad- 


magnetic head for LP 
use replaces earlier 3- 


phire 55/-, with diamond 
£6.18.0. 


vertise are those shown at 
the Radio Exhibition, re- 
viewed so oe in The 
Gr p body 
many advances in design on 
earlier models by this 


@ 9 watt push-pull output, 20 


dB negative feedback. i 


@ Only 0.1% distortion at 5W. 
@ 5 latest Mullard valves. 
@ 3/15 ohm output. 


Pre-amp. for magnetic p.u. 5 Gns. 
Control unit for crystal p.u. 45/- 


Extended Payment Terms. 
Amplifier & Pre-amplifier 
£7.14.0 and 12 monthly payments 
of £1.8.3 


Amplifier & Contro! Unit £6.14.0 
and 12 payments of 


Home Construction Details 
1/9 post free 


maker offered by other 
lers. Available on 
led Payment Terms. 
AC3/534 Gramophone Unit 
£10.6.1 
3RC531 Auto-changer 
£15.3.10 
Including ‘‘Studio”’ Pickup 


Records for 


Why not seek your Christmas records from 


busy crowds in December weather ? R 


Christmas 


us without the need for shopping oo a 


customers will know the high quality of our 
Record Mail Service—the excellent condi- 


tion in which records arrive whether at home 


ORDER NOW! 


or overseas—the help in selection our wide 
experience in all fields of recorded music 


can offer. LP’s POST FREE in U.K. 


CONCERTOS. Piano: 
Tchaikovsky | (Bruchollerie), 
Vox PL7720; Beethoven Em- 
peror (Gieseking), Col 33CX- 
1010; Grieg (Curzon), Dec 
LXT2657 ; Schumann (Kempff) 
Dec LXT2806—36/54d. Rach- 
maninov 2 (Lympany), H.M.V. 
CLP1007—32/43d. iolin : 
Beethoven (Campoli), 

L 74; Brahms (Renardy), 
LXT2566—36/53d. 


SYMPHONIES. Beethoven 
Pastoral Cap CTL- 
7023 ; Beethoven 8 & Schubert 
8 (Beecham), Col 33CX1039 ; 
Dvorak New World (Horen- 
stein), Vox PL7590 ; Sibelius 2 
Dec 


OPERAS. Fiedermaus, Dec 
LXT2550-1 ; Boheme, H.M.V. 
ALP ALPIO81-2; Tosca, Dec 
LXT2730-1 ; Pagliacci, Dec 
LXT2845-6—72/I 1d. 

PIANO. Beethoven Sonatas 
(Frugoni), Vox PL7160; Chopin 
Waltzes (Lipatti) Col33CX 1032 
—36/54d. 


LIGHT ORCHESTRAL 
Richard Crean Orch. Sel., Dec 


A QUICK GUIDE 
TO POPULAR LP’s 


LFIOIO; Robt. Farnon Orch. 
Sel., Dec LFI altzing 
with Mantovani, Dec 

20/4d. Melachrino Strings, 
H.M.V. DLP1014—24/63d. Le- 
roy Anderson, 53 & 
LA8613—23/id. 

SHOWS. Guys & Dolls, Brun 
LAT8022 ;_ King 
LAT8026—34/8d. 
Madam, Brun LA8603—23/Id. 
Paint Your Wagon, H.M.V. 
CLP1005—32/43d. 

CAROLS. —Westminster 
Abbey Choir, Dec LFI030 ; 
Ilford Girls’ Choir, Dec LF1027 
—20/4d. hristmas Eve in 
Vienna, Dec LX3065—27/34d. 
BALLET. Swan Lake & Sleep- 
ing Princess, Col 33CX1065 ; 
Scheherazade, Dec LXT2508— 
36/53d. 


OVERSEAS Despatches are 
Tax Free | 
postage and packing cost 
only 4/5ths of the U.K. 
prices. 


Quality Mlari 


Mail Orders and Enquiries to 


8 Dartmouth Park Avenue, London, N.W.5 
Gulliver 1131 


‘ 
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H 
- 
% 
pin type to advantage. 
From _ stock, with sa 


The GRAMOPHONE 


POUISHNOFF pIN-POINTS 
GRUNDIG'S BRILLIANT PERFORMANCE 


He said “‘ The ‘ Reporter’ really reports.” Only four words, but what 
a testimony from a man of his renown ! Beauty and masterly design as 
well as the superb quality and high fidelity of its —— in repro- 
ducing all sounds, typify the Grundig Console 700C. 


magi 

loudspeaker bass/treble tone control. 
And here is the Grundig “ Reporter ” 700L. ic 000 c/ peech—50-6,000 
Compact, portable and supreme in its per- Musio—30-10,000 c/s. § 6,000 c/s. 


formance. Price : 80 gns. including unique ANOTHER TESTIMONY ! 
condenser microphone. H.P. terms available. Pref. J. Pauer, Professor of Pianoforte at the Royal Academy of 
ites : 
ad cy like to record my enthusiastic appreciation of your 
* Reporter ’ Tape Recorder . It is being used for musical and 
cultural purposes at the Royal Academy of Music and is making 
a very valuable contribution to work. Its extraordinary 
Clarity aed the very cousitive qualities of the microphone ere 
quite a revelation . . .” 


lol ooo 


2-SPEED 


Price 95 gns. H.P. terms available. Not 


= = a a revolution TAPE RECORDER 


‘Write for Illustrated Folder to Dept. G. GRUNDIG (GT. BRITAIN) LTD., KIDBROOKE PARK ROAD, SR denne 


Outstanding Performance 
and Dependability 


Of the many reasons why you should choose a Volmar Electric 
Gramophone, performance and price are two that commend them- 
selves at once to the careful, critical buyer. There are other reasons, 
of course, such as finish and high technical standards which are 
also immediately apparent. Cabinet design is likewise of high 
quality. But one factor above all, dependability, is something 
that time alone can prove, and when you have owned a Volmar 
Instrument for a long period, you will appreciate again and again 
how excellent it is. There is choice of models incorporating the 
latest Garrard and Collaro units. That shown here (Model W.325) 
embodies the Garrard R.C.75A Autochange Unit for playing ten 
complete, purchase tax 

£29.19 .9 


From leading stores and 
shops 


gramophone 


YY GUARANTEED 


OTHER VOLMAR INSTRUMENTS—Manual-change Electric 
Gramophones; Portable Record Players for connecting to Radio Sets; 
and Playing Desks. Leaflet will gladly be sent on request to the makers. 


INDUSTRIAL SOUND EQUIPMENT LTD., '41 HIGH STREET, BRENTFORD, MIDDLESEX - 


_ 
December, 1953 Lix 
TWO-SPEED PERFORMANCE. The 1,200 feet of tape give you 
ONE HOUR of high-fidelity music recording and play-back or TWO 
A, HOURS of perfect speech recording and play-back ! High speed rewind 
: care Sy mechanism enables you to reproduce from (or record on) any part of the LRP fe Read ae 
P tape in a few seconds. Each new recording automatically erases the 
. previous one—or recordings can be kept indefinitely. Push-button 
pS 
et the Z : 
: 
2/6 
ing 
: 
orate 
que ty apes er 
@ Plays with lid es 
closed. 
| 


The GRAMOPHONE 


H. C. HARRIDGE 


8 MOOR ST., CAMBRIDGE CIRCUS 


Classical and Operatic Records 
(LP and Standard) 


Bought, Sold and Exchanged 


LARGE STOCKS OF DELETIONS 
AND RARITIES. LISTS SENT. 
Send 5/- for 6 issues 
(deducted from first order) 

Rogers, Quad and Leak Amplifiers always 
in stock 
NEW LONG PLAYING RECORDS 
SUPPLIED POST FREE 


Send for full — of our Cabinets, Baffles 
and Equipment 


OPEN DAILY EXCEPT THURSDAY 
Monday to Friday 11 a.m. to 5.30 p.m. Saturdays 10 a.m. to 5 p.m. 


duction 
We invite you to bring your favourite records nnd hear them on 
the world’s leading apparatus. We stock and demonstrate : 


ACOUSTICAL, LEAK, DECCA, 
SOUND SALES, ROGERS, CONNOISSEUR, 
WHARFEDALE, etc. 


HAVE YOU HAD YOUR COPY OF WEBB’S NEW 52-PAGE CATALOGUE ? 
It costs 1/- post free, including registry for our unique information service 


WEBB’S RADIO 
14 SOHO ST., OXFORD ST., LONDON, W.! Tel. : GERrard 2089 
Shop Hours : 9 a.m.—5.30 p.m. Sats. 9 a.m.—!I p.m. 


Entrance : Hanover Street. 
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= FIDELITY REPRODUCTION. 


WITH A MINIMUM OF WEAR 


calls for the use of S. G. BROWN PRECISION SAPPHIRE NEEDLES 
No. I. ‘‘ Miniature ’’ jewel-tipped needle for Lightweight pickups. 
No. 2. ‘‘ Straight ’’ jewel-tipped needle for Crystal pickups. 
No. 3. ‘‘ Trailer ’’ jewel-tipped needle for Medium-weight pickups. 
No. 4. ‘‘ Knee Bend Trailer ’’ jewel-tipped needle for older Heavy- 
weight pickups. 
No. 5. ‘‘ Miniature Solid Sapphire ’’ needle for Lightweight pickups. 
PRICES (Subject to full Trade Discount) 
nies. 1-4, 7/-, plus 2/4 P.T. Post 6d. No. 5, 9/3, plus 3/1 P.T. Post 6d. 
There’s a S. G. BROWN PRECISION SAPPHIRE NEEDLE 
for every type of PICKUP 


All S. G. Brown Precision Sapphire Needles are protectively mounted on a useful double-sided 
stroboscope (78 & 33-1/3 r.p.m.). An instructive and interesting Brochure with my 4 useful 
hints on obtaining better reproduction gladly sent on request. Write to Dept. 


3.6. Brown Lt 


SHAKESPEARE ST., WATFORD, HERTS. 
Telephone: Watford 7241. 


Specialised Loudspeaker 
Enclosures W.R.L. 12 


For remarkable 
reproduction—from 
heavy organ music 
to solo instruments, 
we enthusiastically 
recommend the 


W.R.L. 12 


For multi-speaker assemblies it is 
designed for use with 12 in. bass 
unit and one or more top units 
and crossover between 800 and 
2,000 c.p.s. 

Recommended for use with 
Goodman and Wharfedale units 
this heavily built cabinet is 
completely free from cabinet 
resonance even at large output. 
Hand french polished this 
cabinet is available in figured 
Oak, Walnut, Mahogany, Maple 
or Sycamore veneers or bi-colour 
finishes to order. 


44 ins. = x 25} ins. wide x 
Carriage and 


13 ins. 
£22 packing extra. 


Complete with 12-in. bass unit 
crossover and H.F. Pressure 
Unit—prices from £36. A 10-in. 
version is available. 


This and other high fidelity pa loses. is 
Comeasrened at our showrooms Dai a.m, 
5.30 p.m. Saturdays 10.30 aad p.m. 


B. K. PARTNERS LTD. 


229 REGENT STREET, 
Phone : REGent 105! 


H.P. TERMS 
AVAILABLE 


j 

Z 
Th 
By 
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FROM THE “CLASSIC” HI-FI UST 


AMPLIFIERS 
100 


Leak T.12 Standard ............ 
101 Quad, with control unit . 35 0 0 
103 Goodsell MA.15 ......... 19 10 0 
103/2 Goodsell MA.5 ......... 13 10 0 
103/3 Goodsell Williamson 00 
104 Rogers de-luxe ... 
00 
20 
5 0 
2 
152 Rogers Junior de luxe Mk. II... 9 0 0 
153 gy and Tone Con- ees 
TONE-CONTHOLS, FILTERS, ETC. 
E.M.G. Infinitely — Filter 410 0 
ot Leak Steep-Cutting Filter ...... 510 0 
203 Wharfedale 217 6 
204 Lowther Independent Bass and 
Treble Corrector B.T3 .......... 9 9 06 
204/1 Lowther 9 Kc bl Filter .... 3 3 0 
RADIO UNITS COMPLETE 
(In chassis form for building into cabinets.) — 
= for use with Quad amp 10 
255 Lowther Straight Tuner LEI.2 .. 22 7 9 
FM Units 
wther ‘‘ Wrotham”’ AM Unit 610 0 
0/1 Lowther AM/FM ...............- 2200 


What better time of year than now 
equipment ? Classic can help you so aan in your choice, too. Whether it be a 
replacement stylus for a Decca Head or a super-high-fidelity installation, you will 
find that not only can Classic offer the widest assortment of equipment from which 
to choose, but behind every transaction, big or small, there are the advantages 
of personal service and technical experience. 


H.P. FACILITIES—SPECIAL EXPORT SERVICE 


WHARFEDALE SPEAKERS 
600/9 Golden 1l0in. . 


GOODMAN SPEAKERS 
603 8 12 
603/6 Axiom 101 Bin. ...............- 6 12 
TANNOY SPEAKERS 

Tannoy 12in. Dual Concentric .. 27 10 
606/1 Tannoy 15in. Dual Concentric .. 33 0 
LOWTHER VOIGT 

WTHER VOIGT PM/2 ...... 35 0 

VOIGT PM/4 ...... 48 0 
608 Voigt P.M. a 
CABINET & BAFFLE: LE- MOUNTED 

Vv 
701/1 LOWTHER VOIGT Corner Horn, 

less unit, white wood, type PW.1 25 0 
701/2 LOWTHER IGT Domestic 

Corner Horn, white wood ........ 47:10 


704 RFEDALE Corn mbly 
704/X WHARFEDALE Sand- filled be baffle, 
Panel for W10/CSB 


MOTORS AND PICK-UP UNITS BY cONNOTS- 
DECCA, ACOS, COLLARO, CONNOIS- 


SEUR, 


Complete Classic Hi-Fi List, free on request. 


CLASSIC ELECTRICAL &: 


set about buying new gramophone 


TAPE-RECORDER SERVICE 


We have a large and exceptionally well stocked Tape Recordet 
Department where you can examine and try out the finest 
instruments made. Also in stock—tapes by all makars, accessories, 
“Sound Master parts, etc. Christmas with a tape-recorder 
is a wonderful experience. 


@ OTHER CLASSIC SERVICES 


Television Receivers, including Decca Large Screen Projection 
models for rental or H.P. if desired, Classic Gr 
Assemblies, Spares and Accessories A all types for Hi-Fi, T.V. 
and T.R. SEND FOR CLASSIC LIS 


XMAS BARGAIN OFFER 


Limited number of famous Decca 
P.A.3 and P.A.6 Amplifiers com- 
plete, new and ready for working 
with pickup and microphone 
inputs, tone and vol. controls, 
etc. Also Plessey 3-speed Auto- 
change Units, brand new, with 
Turnover Head. Available by 
H.P. if desired. 

Decca P.A.3 Amplifier 12 gns. 
Decca P.A.6 Amplifier 18 gns. 
Plessey Motor and 


Pickup Unit, 3 speed 10 gns. 


SEND FOR CLASSIC HI-FI, T.R. and T.V. LISTS 


352-3644 LOWER ADDISCOMBE ROAD 


Telephone: ADDiscombe 606!-2-3 


CROYDON, SURREY 


Contains: 


listing of concert and recital records. 


every title with performers ; 
record. 


There are nearly 2,000 Long Playing 
Records now on sale in this country 
plus 62 Medium Play and some 400 45 rpm recordings. 


““THE GRAMOPHONE”’ 
LONG-PLAYING RECORD 
CATALOGUE 


lists every item on every one of them 


Third Edition, on sale early in December 


* A classical index listing under composer every piece of classical music, 
every song or aria on microgroove ; every named artist on all classical 
microgroove records with a complete list of performances ; a separate 


* A popular index listing every light, jazz or dance record under artist ; 
a classified index to different types of — 
* An index to records of drama, recitation and miscellaneous records. 
* A reference to reviews in “‘ The Gramophone ” 
An Invaluable Guide for Collectors and 
Dealers alike 
Obtainable at Record Dealers, price 2s. 6d., or direct from the 


publishers. Annual subscription 10s. post free (four issues) from 
* The Gramophone,” 49 Ebrington Road, Kenton, Middlesex. 


announce the introduction of the first of a range of 
new domestic amplifiers for the quality enthusiast 


THE NEW DUAL-CHANNEL 


. 6 Modern miniature valves are used. 

Separate bass and treble amplifiers on a single chassis, with 

independent volume controls, enabling a fine tees of 

mixing to be obtained. Chassis size 114” x 6” x 

3. Master volume control across input circuit. 

4. Input circuits for either Crystal or Magnetic pickup, eminently 

suitable for long playing. 

5. Bass amplifier feeds into 10” speaker, treble into a 4” speaker. 

6. Ho pee feedback operative on both amplifiers, ensuring a 
be quality output of 6 watts. 

7. Fully guaranteed for twelve months, valves for the usual 

three months. 


These amplifiers may be heard at the following Provincial 


addresses :— 

BIRMINGHAM  - Messrs. Chas. Young, Dale End. 
Griff Service, Bristol Street. 

NOTTINGHAM .- Neal, Peverill Street. 
KETTERING - Paul Taylor. 
BEESTON - Nicholson, High Street. 
YARMOUTH - Norfolk Radio. 
LIVERPOOL = Beavers, Whitechapel. 


274 HAYDONS ROAD, WIMBLEDON, S.W.I9 


NOTE THESE STAR FEATURES 


TRADE ENQUIRIES INVITED 


EDES STUDIOS 


Tel. : LiBerty 5327 


LXI 
Q 
|i 
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IGH-FIDELITY Amplifiers such as our 

own “ N.S.P.”” models are naturally on 

their very best behaviour when the 

- motor, pickup, speaker, etc. 

. . . are of comparable excellence. We 

can confidently recommend the following— 

available by return post from our stocks of high-quality 
components : 


NUSOUND AMPLIFIERS 
“Sovereign” 10 watts £26 0 0 
with remote control 
unit. 

“Major” 8} watts £1710 0 
= remote control 
"Regal ” watts £1110 0 
UTO-CHANGERS 
R.C.80, less Head..... £15 1 6 
R.C.75A, less Head.. £13 8 4 
TB/AC 3-spd. Pla: 
less Heads. 
HIGH FIDELITY 
FEEDERS 
G.P.20 (Std. or LP) Superhet, 
Spareheadsforabove £2 S/H_ Pre-Set, 3-Station, £8-4 
G.P.30 LP/Std. T.R.F. Pre-Set, 3-Station, £7-0-9 
DECCA N.S.P. Precision Scratch Filter 
5 59/6 


REMOTE CONTROL & PRE-AMP. UNIT 


Voltage of 10. Independent bass and treble controls. LP correc- 
tion and V, AY with ——' switch. Ideal for W/W and Williamson amps. 
Completely enclosed. Size 11} in. by 34 in. by 3 in. £5 7s. 6d. 


Nusound Products 


(DEPT. C.2.) 136 WARDOUR STREET, LONDON, W.1 
Telephone No. GERrard 8845 


Hours of Business : 9 a.m.-5.30 p.m. Saturdays 9-1 p.m. 


GOODMANS SPEAKERS 
Axiom 150 Mk. 2...... 4 RY 


SPEAKERS 
£9 15 
Golden 10C.S.B....... £8 6 
SuperSand8CS/AL £6 


FOUR IMPORTANT BOOKS 


LOUDSPEAKERS 
3rd_ Edition. 9th 
36 illustrations. 
for postage) 
AMPLIFIERS 


Sound Reproduction 


By G. A. Briggs 
Enlarged and Revised Third Edition 


Now 368 Pages, with ni78 of thet G. A. Briggs and H. H. Garner. 


and 315 of them new 
ones. Each with ore art Bound full rexine. 


instructive advice 
information. 


17/6 (lus 1/- for postage) PIANOS, PIANISTS AND 
A few copies available in red leather, te SON — 
match previous De Luxe editions,” at Pages. 162 
25/- (plus 1/- for postage). ustrations. wlus postage) 
Sold by leading Radio Dealers and Booksellers. Published by 


WHARFEDALE Wireless Works, Bradford Rd., le, Bradford, Yorks 


Phone: Idle 1235'6 (2 Grams: Wharfdel, 


AFTER A GREAT DEMAND 
IN NOVEMBER NOW 


ONLY A FEW LEFT ¢ 
of the B.S.R. 


TWO SPEED 
Gramophone Units ‘fully guaranteed), only 


52/6 


Al BS.R. GRAMOPHONE x FP10—4-pole motor of advanced design—low 


MOTORS are first-class but we rumble and vibration factor. 
particularly recommend the Dual * - XL -ag field radiation with any type of 
Speed Motor Unit Type MU.10, Up. 
Uniform turntable anes with all record loads. 
which is designed for all high- * 
grade instruments where the ulti- * 
mate in motor performance is Self lubricating bearings employed through- 
desired. The high degree of manu- * out ensure quiet running, long lif 
facturing precision make it ideal »% 10-in. dia. heavy pressed steel turntable. 
for long playing (334 r.p.m.) and y Ideal for use with any magnetic or c 2 
Standard (78 r.p.m.) recordings. pick-up. Ronette Miniweight Crystal Ba 
with interchangeable heads recommended 
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R.S.C. 25 WATT “PUSH PULL” QUALITY AMPLIFIER 
£11.19.0 


Carr.5/- 


A first-class amplifier at a remarkably low price. Suitable for 
Electronic Organ or Guitar, for Garden Parties or Dance Bands, 
etc., etc., etc., in small homes or in large auditoriums, Pre- 
amplifier and Tone Control stage are incorporated, with separate 
Bass and Treble Controls, and 2 separate input sockets are 
provided with separate volume controls for each input. This 
allows simultaneous use of both Microphone and Gram. inputs, 
or Tape and Radio, etc. 

Frequency response + 3 D.B. 50—20,000 c.p.s. 

Hum and distortion less than 0.5 per cent measured at 10 watts. 
This compares favourably with the most expensive amplifiers. 
FOR A.C. MAINS INPUT OF 200-230-250v. 50 c.p.s. 

Outputs for 3 or 15 o.h.m. speakers. 


ee | first-class quality components designed for long life are 
used, 


R.S.C. 3-4 WATT HIGH GAIN AMPLIFIER. Designed to give 
superb performance in the home, when used with a good loud- 
speaker. Four Triode stages ensure negligible harmonic dis- 
tortion. ‘‘ Push Pull’’ output means first-class quality up to 
the stated rating. 


FOR A.C. MAINS INPUT 200-230-250v. 50 c.ps. £4.17.6 


Output for 2-3 o.h.m. speaker. We can supply a very suitable 
loudspeaker by R. & A. at 31/-. 


SPECIAL OFFER. As an introductory offer to readers of this 
publication, purchasers of our 3-4 watt Amplifier and one of 
Collaro Units here advertised will be supplied FREE OF CHARGE 
with the R. & A. Loudspeaker listed 31/-. 


COLLARO RECORD PLAYER UNIT WITH HIGH FIDELITY 
CRYSTAL PICKUP FOR A.C. MAINS INPUT 200-230-250v. 
50 c.p.s. 


LIMITED NUMBER AVAILABLE AT A FRACTION OF MAKERS 
LIST PRICE. WHILE STOCKS LAST, 


Brand New Cartoned £3.19.6 Carr. 5/- 


COLLARO 3-SPEED AUTOMATIC RECORD CHANGER, 
TYPE 3RC/521. With high fidelity crystal Pickup (2 plug-in 
Heads) for long playing or standard records. Plays 7, 10 or 12 in. 
records. Not intermixed. 


FOR A.C. MAINS INPUT 200-250v. 50 c.p.s. 
‘LIMITED STOCK AT ONLY £9.19.6. Brand New Cartoned. 


ALL GOODS GUARANTEED 
Immediate delivery. Personal Shoppers welcome 


RADIO SUPPLY CO, (LEEDS) LTD., 


Dept. G.E.| 
32 THE CALLS, LEEDS, 2 


M.O.S. The Radio Centre, 33 Tottenham Court Road, W.1. MUSeum 6667 


: 
ie 
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Impress 
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In the interests of Sound Reproduction 


enthusiastically 


recommend 
these | GOoDsELL| HIGH FIDELITY UNITS 


Goodsell Williamson 
Type GWI2 


To meet the requirements 
of those who would be 
satisfied with a slightly 
lower output, this new 
12-watt version has 
been introduced. 
Built to the same ex- 
acting standards as 
the GW18 this model 
costs only 


£27 . 10s. 


Carriage and pack. extra 


Pre-amplifier 
F.U.T.C. tone control unit. 
5-stage low noise pre-amp. with 6- 
position equalisation switch. 7- 
position bass/treble ton: controls, 
variable steep-cut, low pass filter with 
cathode follower output. Position 
for 2 radio and Mic. inputs if re- 
quired. Sensitivity 10-15 My. on LP. 


These high fidelity equipments are demonstrated at 
our showrooms. Daily 10.30-5.30. Sats 10.30-1 p.m. 


B. K. PARTNERS LTD. 


29 REGENT STREET, LONDON, W.|! 


14 QNS. Carriage extra. 


Write £5, descriptive literature 
H.P. TERMS AVAILABLE 


Phone: REGent 1051 
(Entrance Hanover Street) 


The GRAMOPHONE 


reproduction. 


Diamonds 


Did you know that we supply 
diamond needles both LP and 78 for ALL 
British makes of pickup, and most American 
and Continental brands ? 


Prices are £5-19-8 for LP, and only 
£3-9-3 for 78 inc. tax. Dual types such as 
magnetic turn-over, Plessey, Philips, G-E 
RPX-047 cost £9-9-3 inc. tax. 


With modern lightweight equipment, 


a diamond will provide the average gramo- 
phile with three or more years of faultless 


Sapphire, Ruby and American type 
hard alloy tipped needles of the very first 
quality (for all pickups), at 6/- inc. tax. 


COLTON & CO. (Lapidaries) LTD. 
Walpole Road — Collier’s Wood — S.W.19 
Tel. LIBerty 6206 


Makers of the World’s most extensive range of long- 
life needles. 


TO-DAY’S BEST SPEAKER VALUE 


The famous STENTORIAN High Fidelity Speakers— 

as acclaimed by Mr. P. Wilson and other leading 

experts—available for delivery before Christmas 
Model Model 
H.F. 610 (6” unit) £2. 10. 6 H.F. 912 (9’ unit) £3. 7. 0 
H.F. 810 (8” unit) £3. 0. 6 H.F. 1012 (10” unit) £3.13. 6 


(3 or 15 ohms impedance) (Including P.T.) 
Post Orders Only. Postage and Packing 1/6, C_W.O. or C.O.D. 


All other Stentorian loudspeakers available. Leaflets on request 
H.D. READ, 52 Mansfield Rd., Wanstead, E.II 


QUALITY GOODS 


MONEY BACK GUARANTEE 


(Racdlio) 


LIMITED 
* PROMPT DESPATCH 


SENSATIONAL 
The Famous COLLARO RC3/521 
GRAMOPHONE UNIT 
A 3 speed Auto- 
changer, com- 
let with 
test 


5 YNAMIC 
MAGNETIC PLUG-IN PICKUP 
and matching transformer. The unit 4 
designed for playing LP and Standard 
Recordings. Either Stylus can be brought 
into use by simply prsssing a switch. 
Will take 7”, 10” and 12” records. These 
Units are BRAND NEW, guaranteed and 
in original manufacturers carton. 


£9. 9.6 Carr. & Insurance 


REDUCTIONS! 
The Famous COLLARO AC3/514 
GRAMOPHONE UNIT 

3 Speed Single Record Player , complete 
with LATEST ORTHO-DYNAMIC MAG- 
NETIC PLUG-IN PICKUP HEAD and 
matching transformer. The unit is 
designed for playing LP and Standard 
Recordings. Either Stylus can be brought 
into use by simply pressing a switch. A 
LIMITED QUANTITY OF THESE ARE 
AVAILABLE AT THE RIDICULOUSLY 
LOW PRICE OF 


£6.19.6 pius 7/6 Pkg.,Carr. & Insurance 
THIS IS £’°S BELOW LIST PRICE 


TO SUIT ALL POCKETS 


CABINETS 

From £4-19-6 to £16-19-6 | 
for Records, also Sheet Music. In 
Walnut, Mahogany and Oak. Polished 
any shade to customers’ require- 
ments. Write for illustrations of 
full range and polished wood samples. 
Satisfaction Guaranteed or Money 

Refunded. 

Order NOW for Christmas. 


A. L. STAMFORD (vert. 16) 


20 College Parade, Salusbury Ay! 
Brondesbury Park, London, N.W.6 


ist Price £16.10s. 
CONNOISSEUR 'GRAM. UNITS 
3-speed Deck 


2117 3 


GARRARD ’GRAM. UNITS 
R.C.80 
R.C.75A ove 
3-speed “‘T ’’ Unit 


Elac, 2}in. dia. 
Plessey, 3in. dia. ... 


Type or £4 0 8 


A high impedance crystal microphone 
complete with screen lead and Jack-plug. 
(Normal list oe £2/2/-) 

plus 1/6 post and pkg. 


Elac, 6}in. dia. 


Plessey, tie: dia. 
Elac, 8in. 


Blac, 3jin. dia. 
Goodmans, 4in. dia. Plessey, 
All the above plus 1/6 pkg., carr 
TRUVOX 12” 2-3 ohms. SPECIAL OFFER ‘a6 plus 2/6 pkg., carr. 


These units consist of a solid wooden cabinet (cream finish) 11%” long ; 113” high ; 
on, Fitted with heavy duty 8” speaker, 3 ohms impedance. wil handle 5 watts. 79 6 
king, carriage and insurance. 


and ELECTRICAL COMPONENTS. We invite your enquiries for further details. 


(Dept. G) 42 - TOTTENHAM | CT. ROAD - LONDON - Wi 


51/2 
TERMS OF BUSINESS : cust with O.D. Post only): all orders 


for small items totalling over £2 pest free unless otherwise 


aX. 
f 
| 
REGENT HAND MICROPHONE 
13 
13/6 
oe NOY HEAVY DUTY SPEAKER U ae 
The Dainty 
{ 
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| The Gramophone Exchange L“ 


HAVE FOR SALE 

5,000 slightly-used Gramophone Records of good music— 
Symphonies, Concertos, Chamber Music, Complete 
Operas, Society Editions, etc.—in perfect condition at 
about half the usual cost. 

We also have a stock of slightly-used Long-Playing 
Records available at prices substantially below their 
usual cost. 


Records of good music taken in part-exchange if these are in 


perfect condition. 
121-3 Shaftesbury Avenue - London, W.C.2 
Telephone : TEMPLE BAR 3007 


Hours: 10 a.m. to 5.30 p.m. 1 o’clock Thursdays. 4 p.m. Saturdays 


December, 1953 


‘THE GRAMOPHONE SHOP 


RECORD SUPPLEMENT 


Subscriptions for the 1953 issue of our 
RECORD SUPPLEMENT now being accepted, 
10/6 yearly. Remittance to ‘‘ The Gramo- 
phone,” 49 Ebrington Rd., Kenton, Middlesex 


This offer only we to the British Isles. Re- 
mittances from elsewhere may be sent to NEW 
YORK by International Money Order value $1.50, 
Would overseas =” please note this 


Che Gramophone Shop, tur. 


(No branches anywhere) 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone : GER 8589 


WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER—A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 


SHOP FOR SLIGHTLY 


8 EAST 48th STREET, NEW YORK, I7, N.Y. 
f H USED RECORDS 
Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


CABINETS MADE TO ORDER 


ANY SIZE OR FINISH 
CALL OR SEND DRAWINGS FOR QUOTATION 


B. KOSKIE (Dept. F.), 72-76 Leather Lane, Holborn, E.C.1 


Phone : CHANCERY 6791-6792 


BASS REFLEX CABINETS 


Walnut, Mahogany or Oak veneered. 
For 12-in Speakers, 10-in. Sp s, 8-in U 
Prices £10.0.0 £9.10.0 £9.0.0 carr. paid 
CORNER CABINETS for Goodmans Axiom 150 Mk. I! 
veneered and french polished £16.0.0 carriage paid. 
Without finishing mouldings £1.0.0 less. 
A. DAVIES and Co. (Cabinet Makers), Cabinet 
3 Parkhill Place, off Parkhill Road, London, N.W.3. 
(Gulliver 5775) 


L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. 1] makes ceed, including 
Decca, Nixa, Brunswick, Capitol, Oriole, Vox, H.M.V., Columbia, Parlophone, 
etc. 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16. Phone : STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


A. T. FURLONG & SONS 


40 DEPTFORD BRIDGE, LONDON, S.E.8 
RECORDS AND MUSIC BY POST 
WHY NOT AVAIL YOURSELF OF OUR VERY LARGE STOCK 


H.M.V., DECCA, PHILIPS, VOX, NIXA, etc. 
(Tideway 1189) 


RECORDS BY POST 


Classical, Popular and Jazz — All Makes — All Speeds 
TAX FREE TO OVERSEAS READERS ALL INSPECTED AND SECURELY PACKED 
All Makes of Record Playing Equipment in stock. 


AGATE & CO. 


183 ue NEWINGTON CHURCH ST., LONDON, N.16 
Established 186' Phone : CLI 2991 


HAVE YOU ANY DIFFICULTY 
in obtaining your LP Records ? 


WE CAN DESPATCH, WITHIN 24 HOURS, 45 or 33 R.P.M. RECORDS, 
POSTAGE FREE AND IN GUARANTEED CONDITION 


BENSTED’S 


AMERICAN RECORDINGS 


We are happy to announce that we have secured an 
Agency for ROYALE & VARSITY Records L/P 10” 12/6 
12” 21/-; E/P 45 r-p.m. 9/6. Also comprehensive stock of 
PHILIPS L/P Records. Lists Available 


PIGOTT’S :: GRAFTON ST., :: DUBLIN 


ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON Roab, KENTON, MIDDLESEX. 


I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 


number. 


Copies of The “ Gramophone ’’ are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 


QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped General 
addressed yen ag if a personal reply is desired 
relating to matter editorial or technical. It does not 
refer to display or 

unt! st. 


Printed b: 


Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, 
ramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. 


Telephone: Wordsworth 
MADE IN ENGLAND 
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High Quality Equipment 


A. R. SUGDEN & CO. 
(ENGINEERS) LTD. 


WELL GREEN LANE, BRIGHOUSE, YORKSHIRE 


Facsimile 


3-SPEED MOTOR 


Identify each instrument in the orchestra with ‘“ Connoisseur’ High 
Fidelity Equipment. Records seem to live when played. 

The 3-speed motor (334, 45, 78 r.p.m.) with 12 in. turntable is priced 
(without pickup) at £21. 17.34. 

The 3-head pickup (if required with one head £5.19.3d.). Extra heads 
£3.6.3d.. Spare Armature System with a, 13/7d. 

All prices stated include Tax. 


in Sound 


3-HEAD PICK-UP 


TELEPHONE HALIFAX 69169 


Wearite Tape Deck 

Truvex Tape Deck ... 

Lane Mark IV Tape Deck os 
Grundig 2-speed Tape Recorder, ‘‘ Reporter °’ model 
Grundig single speed, demonstration model 
Soundmirror table model, single speed... 
Soundmirror Tape Recorder in portable case ... 
Emicorda hi-fidelity Tape Recorder 


Aceustical QUAD amplifier, as new 
Another with T.R.F. Tuner... 3s 0 
Decca 347/C recorder players, 2 crystal hands, lovely 


walnut ease, our pr 1414 0 
Decca two-speed Record Player, turmover crystal heads en 660 
Collaro 9-record autochange gram unit... 660 
Pye A39 AJ/H eight-valve eleven waveband radio a ae, BESS 


93-94 FLEET STREET 
LONDON, E.C.4 (Ludgate Circus) 


CITY SALE 
& EXCHANGE Ltd. 


The High Fidelity Specialists 
Offer the following from their extensive stock :— 


£s. 
3300 
320 
17 10 0 
50 0 0 
55 0 0 
9410 0 


All capes for the abeve sent pest free, Grundig a. G.E.C. we 
Scotch Boy 35/-, Soundmirror 25/-. 


Demenstrations daily—part exchange welcomed. 
H.P. terms for all new apparatus over £10 in value. 


Phone : Central 9391 


Designed for 


Musie Lovers 
who desire quality reproduction ata 
price they can well afford. 


MODEL D5/8N 
AMPLIFIER 


AC OR AC/DC 


price £7 . 19 . 6 
COMPLETE WITH 10’ SPEAKER 
Please specify voltage when ordering 


This amplifier has proved highly popular . 
among the most exacting hi-fi enthusiasts. 


* 6 VALVE CIRCUIT. * 6 WATT OUTPUT. 

% CORRECTLY MATCHED 10” MOVING COIL SPEAKER. 

* AC AND AC/DC MODELS AVAILABLE. 

* INDIVIDUALLY CONSTRUCTED AND GUARANTEED 
FOR ONE YEAR. 


@ NOTE. CALL FOR A DEMONSTRATION or SEND 
S.A.B. for BROCHURE “G’’. 


me CHARLES BRITAIN (RADIO) LTD. 

CER 11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 

‘ (1 minute from Leicester Square Station, Cranbourne Street) 
TEMple Bar 0545 


Open All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 


December, 1953 COVER 
Ai 
24: 
(| \ ( \ 
: 
as 
Bin 
(Ne 
— 
ex. 
ND 


The GRAMOPHONE December, 1953 


Beethoven 
Fischer Concerto No. 5 (“‘ Emperor ’’) 
Bach Brandenburg Concertos 
Nos. 2 and 5 


Beethoven Sonata Op. 27 


: No. 2 (“* Moonlight 
Ho rowitz Rachmaninoff 


Concerto No. 3 in D Minor 


Beethoven 
Symphony No. 9 (“Choral 
Brahms 

Symphony No. 4 in E Minor 
Puccini La Bohéme 

(with Peerce and Albanese Solomon 


Beethoven 

Concerto No. 2 in B Flat 
Tchaikovsky Concerto 
No. 1 in B Flat Minor 


Beethoven 
Symphony No. 3 (“‘ Eroica 


Furtwangler Beethoven 


Symphony No. 4 in B Flat ‘ a 
H Chopin Polonaises 
saagnaeg No. 6 (“Pastoral”) Rubinstein Grieg Concerto in A Minor 


Tchaikovsky 


; - Symphony No. 5 in E Minor 
Cantelli Tchaikovsky 
Symphony No. 6 
Pathétique ”’) 


: Lalo Symphonie espagnole 
Heifetz Elgar Violin Concerto 


Mendelssohn Concerto in D 
Minor (newly discovered work) 


Moussorgsky-Ravel 


Pictures at an Exhibition Menuhin 
j Dvorak Symphony Paganini 
Kubelik No. 5 c New World » Concerto No. 2 inB Minor 


Tchaikovsky 
Symphony No. 4 in F Minor 


Wagner Tristan und Isolde 
Wagner Siegfried — Act 3 Finale 
Purcell Dido and Aeneas 


Flagstad 


Haydn 

Symphony No. 83 (“‘ Hen”’) 
Barbirolli Havdn 
Sympheny No. 96(‘‘Miracle’’) 
Brahms Symphony No. 3 in F 


Rachmaninoff 

Piano Concerto No. 2 
César Franck 

Variations symphoniques 


Lympany 


de Vito = Baldovin 0 Brahms Double Concerto 
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